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17th ANNUAL JURIED EXHIBITION  

OF THE SAINT LOUIS WATERCOLOR SOCIETY 

We are excited to announce our annual juried show is coming 

up this spring in April and will be held at Missouri Artists on 

Main, 321 S Main St, St Charles, MO.  Located in the beautiful 

"California House" in historic St. Charles, Missouri, which used to 

be a stage coach stop, the gallery enjoys high visitor traffic.  Our 

show will be on the first floor of the building so no stairs will be 

involved.  Representing up to 40 artists when not hosting 

special shows, the gallery does a very professional job of 

presenting artwork.  For more information on the gallery, 

please visit their website:  www.maomgallery.com.  Typically 

about 200 paintings are submitted with 100 being accepted.  This show is always an excellent exhibition of the work of area 

watercolor artists and will invite viewing from April 8 to April 29, 2016. 

 

This annual exhibit is an opportunity for Saint Louis Watercolor Society members to achieve signature status, which is awarded 

to a member who has been accepted into two juried shows within a ten-year period while still maintaining his or her 

continuous membership in the SLWS.  The exhibition is “juried” for acceptance as well as judged for awards, and the juror/

judge will be Sterling Edwards, an award winning professional water media artist 

specializing in transparent watercolor.  He is the author of the best selling North Light 

book "Creating Luminous Watercolor Landscapes, a Four Step Process" and is a featured 

artist in numerous other books by various publishers.  Since 1993, Sterling has been 

teaching national and international art workshops for artists with skill levels that range 

from the professional to the novice. His collection of instructional DVD's, book, signature 

paint brushes, and assorted endorsed products are sold worldwide through his website 

store.  Sterling's unique and expressive watermedia paintings, that range from traditional to 

abstract and stylized, are in private and corporate collections throughout the world. He is 

highly respected among his peers, and is often commissioned to jury national and 

international art competitions. 

 

Show entry is by hand delivery.  Up to three paintings may be submitted, but no more than two will be accepted from any 

artist.  Notice of acceptance or decline will be sent via email (or by phone if you don’t have email). The entry fee is $7 per 

painting for members and $12 per painting for non-members.  All paintings must be for sale and a commission will be retained 

by the gallery.  Note: maximum framed dimensions on the longest side shall not exceed 30”.  Complete rules for exhibitions 

are printed in the new SLWS directory distributed to members and can also be found on our website, www.stlws.org.  

Receiving will be on Friday, April 1, 10 a.m. to noon, and Saturday, April 2, 10:00 a.m. to 1:00 p.m.  The Opening Reception 

will be Friday evening, April 8, from 6:30 to 9 p.m. with awards announced at 7 p.m.  Refreshments for the evening will be 

provided.  Retrieval will be Saturday, April 30th, 10 a.m. to 4 p.m. 

 

E-cards for exhibitors’ use to announce the show to their family, friends and clients will be sent via email in March.  The e-card 

will be the postcard image and information that will also be available in hard copy at receiving.           

Autumn on Nobie's Creek   

by Sterling Edwards 
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Jean gave an 

amazing workshop, 

infecting us with her 

generous spirit and 

love of watercolor 

painting.  Here are 

the highlights of the 

workshop. 

 

Goals:  Break a 

painting down; you 

will not leave with a 

frameable painting; 

and you will leave with loads of ideas. 

 

Materials 

 

Palette: round with no lid - $10 through Ken 

Bromley in UK.  Made of heavy plastic and 

stackable.  Holds full tubes of paint.  Jean never 

wastes paint.  She uses all the paint up in a 

section before refilling and often changes the 

color the next time.  Jean activates her palette 

pigments by putting some water in the colors 

to wet.   

 

Paint: Jean stays with the translucent colors.  

She finds Cadmiums push the other colors 

away.  She likes Winsor Newton Alizarine 

Crimson; Schminke Translucent Orange, Helio 

Turquoise and Brilliant Red Violet; Daniel 

Smith Moonglow, Opera Pink, Cascade Green, 

Quinacridone Gold, Quinacridone Burnt 

Scarlet, Amethyst Genuine, and Wisteria (which 

is an opaque).  Cascade Green will dull down.  

Hansa Yellow by Daniel Smith is a good glazing 

color.    

 

Texturing Agents: salt (different sizes – table, 

Kosher, and Marguerita), cling film (Glad Wrap 

works better than Saran), and a broken in 

toothbrush to splatter paint. 

 

Brushes: Pressure of the brush on the paper is 

very important.  She learned in the Orient to 

take a sable brush and glide it over the back of 

your hand, then blow on the back of your 

hand.  Now replicate that pressure with the 

brush over the back of your hand.  This is the 

pressure you should paint with.  Heavy 

pressure will ruin the paper and the glow. 

 

No pencils – Jean does not do a preliminary 

sketch on her paper – she paints directly. 

 

Paper: Saunders watercolor paper, High White, 

300 lb. rough. Use both sides of your paper 

and never throw paper away until you have 

learned all you can from it.   

 

Warm Ups 

 

Jean believes each day should start off with 

warm ups.  She asked us to uses 8 x 10 pieces of 

paper and to do three backgrounds using only 

two colors, with each piece of paper using 

different colors: 

 one plain,  

 one with salt dropped in when the sheen is 

off to create interesting pattern (mix coarse 

and fine for variation) and you can flick 

paint on top of the salt, then tap the paper 

to move the salt (called “sliding salt 

technique,”  

 one with cling film that you scrunch and 

apply to connect the corners.  If the first 

one was loud, do the next one quieter.   

 

We are to do these for a week, each time 

trying different color combinations.  Think 

about the corners – get color to flow from one 

side to the other and work on dry paper – no 

hair dryers.  Do big strokes to cover the paper.  

Touch your color with just water to invite it to 

travel.  Work on the diagonal. No hard lines – 

let the colors mingle with a band of water 

between them.  Go in with stronger color 

before it dries because it will dry lighter.  Flick 

the opposite color into each corner.  Flick with 

clean water too.  Work quickly with the color 

and let them mingle. This will clear your head 

and invite the creative juices to flow. 

 

Look at your 3 exercises and try to find 

something (from a photo) that can go on top 

of them.  If you get a good small exercise, do it 

again on a big piece of paper.  Then practice 

on another piece of paper with the subject you 

are thinking of putting on top of your wash.  If 

it works, paint it on the big wash. 

 

Subjects 

 

How to do a wash 

for a subject and 

painting a subject: 

Jean uses the colors 

she likes – will not 

follow her photo.  

She drops colors in 

and touches edges with water to move and 

mingle them.  She mixes dull and alive colors 

and drops water in.  Put your colors on and let 

them do their thing. 

 

(Continued on page 3) 

Jean Haines Workshop,  

Oct 27 & 28, 2015 

Jean with Alicia Farris (left) &  

Sandy Baker (right)  
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LOOK WHO’S 

JOINED THE 

CREW 

 

Susan VanDoren 

4745 N Farm Rd 117 

Springfield MO 65803-

7646 

417-833-5309 

marketedgemo@hotmail

.com 

 

Janice Kimble 

57 Wildwood Ln 

Saint Lous MO 63122-

5133 

314-348-4179 

janarie@sbcglobal.net 

 

Laurie Hoffman  

4412 Seibert Ave 

Saint Louis, MO 63123-

6800 

314-544-8197 

l-hoff@hotmail.com 

 

Some of the 

Paintings Shared at 

the Critique 

Learning When to Stop 

 

Work on a half-finished painting by adding 

more color in to add depth.  Continue to use 

watermarks to create depth.  Be careful with 

making too many areas exciting – limit your 

area of interest.  Work down in brush sizes as 

you go.  Sable brushes suck up wet so hold 

pigment and lift pigment (use a clean damp 

brush to lift).  A backward stroke gives you a 

natural curve. 

 

Don’t be afraid to take your painting to the 

professional level by adding the necessary 

details, but keep them primarily in the focal 

point. 

 

Signing your work should be practiced and 

made a part of the painting – not so big that it 

detracts from the painting. 

 

Parting Words 

 

Set 3 goals a year – set boundaries and look 

ahead to where you are going.  Give yourself 

permission.  Don’t let anyone push you off 

track!  Head where you are going.  Everything 

is achievable if you set your goals in your sites. 

 

Sitting down for 5 

minutes and playing is so 

relaxing. 

 

Watercolor should look 

like watercolor.  Use 

your water to leave 

watermarks and soften 

edges.  “Water is your 

friend” – use it! 

 

Glazing can be used to bring the painting up to 

another level.  Underpainting must be done 

dry.  You can use a piece of paper cut to size 

to lay in windows and doors, etc. – wet first 

and dip in your paint, then apply it to the 

painting.  Use the piece of paper to measure 

the angle in your reference photo to use when 

applying the detail to your painting. 

 

Visit Jean’s website and blog for more 

information, her books and upcoming 

workshops: www.jeanhaines.com and 

watercolourswithlife.blogspot.com. 

 

 

 

 

 

 

 

We thank Margaret for 

the wealth of knowledge 

and encouragement her 

critique of paintings 

shared by members at 

our October member-

ship meeting gave us.  

 

She also brought a 

handout for us on 

Creating Dynamic 

Paintings with .6 and Tension.  Using The 

Golden Section, the magic number is .6.  Divide 

your painting into fifths horizontally and/or 

vertically and put a dot at 3/5 (or multiply the 

dimensions by .6).  This dot will give you the 

optimal point for your focal point.  There are 

four possibilities for any rectangular painting.  

And to create an exciting, dynamic piece of 

artwork, put tension into your work.  Not the 

bad, stressful tension, but the good, exciting 

tension of opposites.  Think of the oppositions 

you can create:  light/dark (value contrast), 

intense color/dull color, transparent/opaque, 

sharp edge/soft edge (focus contrast), tone/line, 

thick/thin, close/far, large/small . . . . . 

 

Keller works in oil, watercolor, installation, 

drawing, printmaking, digital media, game 

design and video.  She examines the relation-

ships between nature, contemporary culture 

and technology.  

 

Keller has taught courses in drawing, design, 

painting and art history full-time since 

1993.  She is currently a Professor of Art at St. 

Louis Community College-Meramec and gallery 

co-director of the Meramec Gallery of 

Contemporary Art in St. Louis, a position she 

has held since 1998.   

 

Keller has a degree in drawing from the 

University of Missouri-Columbia and a M.F.A. 

from Washington University in painting and 

print-making.  She studied the history of garden 

design at London University and also did post-

graduate studies at Webster University in 

electronic media and 

at the University of 

Arizona.   

 

For more information 

please visit Keller’s 

website:  

www.margaretkeller 

studio.com . 

Margaret Keller Critiques Our 

Members’ Paintings 

Linda Meyer 

David Anderson 

Eugene O’Hara 

mailto:marketedgemo@hotmail.com
mailto:marketedgemo@hotmail.com
mailto:janarie@sbcglobal.net
mailto:l-hoff@hotmail.com
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Daven Anderson Demo  -  

Classical Watercolor of a Barn 

 

Daven is essen-

tially self-taught 

spending only 

one year in a 

twice weekly 

evening open 

painting session 

at the American 

Academy of Art 

in Chicago. A long time Chicagoan and only 

moving to St. Louis in 2006, Daven is 

fascinated by urban life.  In 2007 he picked up 

his brushes again after a 16 year hiatus.  Since 

moving to St. Louis, Daven alternates his 

subject matter between the three series 

described below, other urban settings and 

those of St. Louis. 

 

One of his artistic intentions is to complete a 

series of approximately 65 works of the people 

and work on the inland waterway 

system.  Titled ‘The Rivers: A Celebration of 

Life and Work on our Navigable Inland 

Waterways’, Daven has completed approxi-

mately 30 of the works and plans on 

completing the series by 2017.   As a US Coast 

Guard artist and a graduate of the US Naval 

Academy, the series is a natural marriage of 

Daven’s love of the water and his passion for 

painting.  The series exhibition opened at the 

Crisp Museum of Art on May 6th, 2016, and 

then will be at the St. Louis Mercantile 

Library in February and March of 2017.  Four 

more museum exhibitions are planned.   An 

approximate 100 page exhibition catalogue 

will support the exhibition. 

 

Dave is a studio painter. Walking the streets or 

plying the rivers or Blues Clubs with his camera 

he constantly searches for images that capture 

his imagination. The first phase of his effort is 

to capture the image in multiple shots even 

returning numerous times as the lighting 

changes. He uses his photos to develop a final 

composition. The next phase, the drawing of 

the piece, is critical to his work and can take 

significant time. Lastly, the final coloration and 

painting of the work completes the cycle. 

 

At our November membership meeting Daven 

demonstrated a classical watercolor for us and 

quizzed us on the elements that characterize 

this type of work as he painted, which are:  use 

of transparent watercolor, painting shapes, 

negative painting, lost and found edges, 

allowing skips in the paint on the paper to 

remain, use of calligraphy, and developing a 

center of interest which must be decided 

before the composition is started.   

 

The demo featured a barn Daven 

photographed in Plymouth , PA, which is 

between Pittsburgh and Chadds Ford.  He had 

sketched it out and painted the sky before our 

meeting.  Using a limited palette he started the 

composition by laying in the tree line behind 

the barn using a #10 round long handled brush.  

He then worked on the barn roof and 

continued working down the paper, building 

the shapes and mixing the colors on the paper, 

warm and cool, making sure the colors 

bounced throughout the painting so no one 

color was isolated.  Adding limited detail in the 

foreground, he finished the painting with 

minor tweaks.  As he painted he talked about 

some of the old masters in watercolor, like 

John Singer Sargent, and told us about The 

Barnes Foundation, in Philadelphia, PA, 

established by Albert C. Barnes in 1922 to 

“promote the advancement of education and 

the appreciation of the fine arts and 

horticulture.” The Barnes holds one of the 

finest collections of Post-Impressionist and early 

Modern paintings.   

 

Daven prefers long handled brushes.  He 

always draws out a margin on his paper so he 

won’t paint out to the edge and he does not 

tape his paper to a board.  He uses large 

Arches watercolor blocks for demos, but uses 

full sheets of watercolor paper (hot or cold 

pressed) or 30” x 40” Crescent watercolor 

board for his paintings.  A tip he gave us with 

the Crescent board was not to get it too wet or 

the paper will lift off the board.  Daven 

doesn’t do value studies anymore since he 

usually knows exactly what he wants to do by 

the time he starts painting.  He doesn’t paint 

everything in his compositions – it is better to 

just suggest some things.  In his painting The 

Embrace, featuring MADCO dancers and a 

musician, he masked the dancers and musician 

before painting the background.  Then he 

removed the mask and painted the other 

(Continued on page 5) 

Suzanne Galli Koenan 

Annette McGarrahan 

More Paintings 

Shared at the  

Critique 

Mary Mosblech 

Jan Foulk 
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SHOW YOUR 

ARTWORK: 
 

CJ Muggs is a themed 

exhibition, changed 

quarterly, with no entry 

fee or commission.  

There is space for about 

30 paintings. Please 

contact Beth Gygax to 

participate.  There will be 

a one hour time period 

immediately after our 

membership meeting to 

drop off submissions for  

the change out exhibit, 

and a half hour, from 

8:30 to 9:00 a.m., the 

following morning for 

submissions and retrieval 

of previous submissions.  

Upcoming themes and 

dates are: 

 

Spring:  Jan. 20/21 - Apr. 

20/21. 

Summer:   Apr. 20/21 - 

July 20/21. 

Fall:  Jul. 20/21 - Oct. 

19/20. 

Winter:  Oct. 19/20 - Jan. 

18/19, 2017. 

elements, using a soft flat 1” brush to soften 

edges and pull paint out and into the 

background in places to unite them with the 

background.   

 

For trees, Daven first plans out his tree 

placement and the colors he will use.  He 

always paints his leaves first and then paints the 

trunks and branches.  For leaves, Daven uses a 

spray bottle that produces fine droplets instead 

of a mister and drops paint into the droplets to 

create the leaves.  Adding paint, some droplets 

may have pure color and others are a blend of 

colors he is using in the leaves.  He works in a 

small area, dries the area he has painted with a 

hair dryer, and then lays down another pattern 

of water droplets with the spray bottle to 

continue developing the leaf patterns in layers.  

As the leaves recede, he uses duller colors.  The 

droplets form a more natural pattern than 

what you could paint manually.  If the spray 

bottle creates a lake of water, just dry it and try 

again.  Admittedly this technique takes some 

practice but is a very effective way to create 

beautiful, naturally arranged leaves.   

 

Daven uses Daniel Smith paint and has a 

palette of colors named for him that is 

available through the Daniel Smith website: 

www.danielsmith.com.  You can buy the 

Daniel Smith paints locally at ArtMart.  Daven 

also offers classes in his studio at 1410 South 

18th Street On the Plaza in Lafayette Square, St. 

Louis, MO 63104.  Check out his website for 

more information and to join his mailing list:  

www.davenanderson.com. 

 

We thank Daven for a lively evening, excellent 

demo, and a wealth of information he shared 

so freely with us. 

 

Testimonials from the SLWS Self Help Painters’ Group  

 

“As a rather new member of SLWS and the Wednesday Self Help group, I so 

appreciate our painter friends, their generosity, kindness, and humor. We have a 

lot of fun while supporting one another's art. Try it, you'll like it.     

Karen Papin” 
 

“For a number of years I have been attending the self help 

Wednesday night group.  It is a very friendly group of artists 

who are quite encouraging to each other.  There is a lot of 

laughter and helpful suggestions are often given, but always with a smile and 

positive feedback.  Newcomers are welcomed and appreciated for their unique 

style and  approach.  Please come and join us for a lot of fun.       Patricia Long” 

 

SLWS Members’  Spring Retreat, May 17, 2016 
 

Join us at this year’s one-day retreat at the Toddhall Retreat & Conference Center, 320 Todd 

Center Drive, Columbia, IL  62236, (618) 281-8180, www.toddhallretreat.org.  Bring your art 

supplies, water container to wash your brushes, chair, bug spray, sun screen, umbrella, camera, 

and anything else that will make you comfortable while you paint plein air.  A hearty home-

cooked meal will be served cafeteria style in the communal dining room at noon.  

  

DIRECTIONS:  Toddhall is located in the bluffs over-looking Columbia, Illinois... conveniently 

close to metropolitan St. Louis and only forty-five minutes from the airport. Bus and train 

terminals are twenty-five minutes away. Freeways I-55, I-70 and I-255 provide easy access to 

State Highway 3 and 158 off of which we are located, at 320 Todd Center Drive. 

  

Registration for SLWS 2016 Spring Retreat, Tuesday, May 17,  

9 am to 5 pm, at the Toddhall Retreat and Conference Center  

Name            

Address           

City/State/Zip           

E-mail          Phone    

 

Enclosed is my check for $25 made payable to the Saint Louis Watercolor Society. 

Please send registration form and payment to:  Diana Leszcz. 

The deadline to register is April 18, 2016.  Cancellations are nonrefundable.  

More Paintings 

Shared at the  

Critique 

Mary Ellen Maender 

http://www.toddhallretreat.org
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To place an  

advertisement in  

The Cold Press Paper,  

contact Jane Hogg at  

vividimagination13-

slws@yahoo.com 

 

5” X 6”      $75 

5” X 3”      $45 

2½” X 3     $25 

1½” X 1½”  $15 

 

Copyright ©2016 by 

The Saint Louis 

Watercolor Society.  

The publishers reserve 

the right to limit the 

number, size, and 

content of advertising. 

Deadline for the 

next issue is  

April 11, 2016.  

Please send your 

articles, kudos, and ads 

to Jane Hogg at 

vividimagination13-

slws@yahoo.com 

 

INVITATION 

to share interesting 

articles about creativity 

& art: please send to 

vividimagina-tion13-

slws@yahoo.com and 

they will be included as 

space permits.  

Classes Offered 

by Members 

 

Daven Anderson, 

Michael Anderson, 

Marilynne Bradley, 

Alicia Farris, Beverly 

Ho f fm an ,  T om 

Hohn, Carol Jessen, 

Maggie McCarthy, 

Jean McMullen, 

Nancy Muschany, 

Shirley Nachtrieb, 

Judy Seyfert, and 

Linda Wilmes.   

Use our membership 

directory to contact 

them for more 

information. 

 

AROUND OUR TOWN KUDOS 
 

Alicia Farris's painting, "Proud and Strong" received first place in the juried Portrait 

competition of the Visual Artists Alliance of Springfield, which was exhibited at the Juanita 

K. Hammons Hall for the Performing Arts in September.   

 

Daven Anderson had 6 of his paintings exhibited in the lobby of the Touhill Performing Arts 

Center, One University Boulevard, St. Louis, during the two performances of UMSL’s 

resident dance company, MADCO – Modern American Dance Company, Liquid Roads, on 

Nov 13 and 14.  Daven had 4 paintings of Liquid Roads, a portrait of Brian Casserly, the 

music director, playing his trumpet, and one of his river paintings.   He also had a solo 

exhibition at Creative Space Gallery, 1900 Park Avenue, in Lafayette Square, that opened 

Dec 4 and ended Dec 31
st
.  His series, The Rivers: a Celebration of Life and Work on 

America’s Inland Waterways, opens at the Crisp Museum in Cape Girardeoux May 6, before 

coming to the St. Louis Mercantile Library in Feb, 2017.   

 

Congratulations to you all! 

CLASSES AND WORKSHOPS  

 

The 2016 SLWS sponsored workshops: 
 

 

Sterling Edwards, $430 members, $465 non-members; Apr. 4 - 8, 2016     

http://sterlingedwards.com 
 

Don Andrews, $450 members, $485 non-members; Jun. 13 - 17, 2016  

www.donandrews.net 
 

Anne Abgott, $285 members, $310 non-members; Oct. 7 - 9, 2016   

http://anneabgott.com 
 

Complete our registration form available on our website (www.stlws.org) and mail a non-

refundable $100 deposit to our P. O. Box to hold your place for the 2016 workshops.   

 

HIGHLIGHTS OF THE SLWS 2015 HOLIDAY PARTY 
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Membership Invitation 
 

We invite you to join us as a member of the Saint Louis Watercolor Society.  Dues are $35 for the calendar year July 

1, 2015 to June 30, 2016. You may join at any time but dues are not prorated.  Please complete this form and return 

it with a check in the amount of $35, made payable to Saint Louis Watercolor Society, PO Box 16893, Clayton, MO 

63105. 
 

Name to appear in directory:  ___________________________________________________ 

Address: ______________________________________________________________________ 

City: _____________________________________  State: ____________  Zip:  ____________ 

Phone (include area code)  ______________________________________________________ 

E-mail address: _________________________________________________________________ 

Web site:  _____________________________________________________________________ 

I would like to “go green” and read my newsletter on line instead of receiving a printed 

copy:  ______ 

 

Please indicate your preferences for Volunteer Work 

  Exhibits      Newsletter       Hospitality      Publicity 

  Workshops     Programs         SLWS Board   

BOARD OF DIRECTORS ELECTION 

 

The annual election for the Board of Directors will be at the May 18, 2016 membership meeting.  The SLWS board is 

comprised of 11 volunteer directors serving 2 year terms.  The board is a “working” board in that each director is re-

sponsible for a specific area of the organization’s business.  The terms are staggered so that each year only 5 or 6 posi-

tions are up for election, insuring a degree of continuity. 

  

Each year, Directors with expiring terms are offered the opportunity to stand for re-election and stay in the same posi-

tion or change to another position.  This year there are five positions up for election: Exhibits Co-Chair, Programs, Pub-

licity, Secretary and Workshops Co-Chair.  We have volunteers for all the positions except for Programs, Publicity, and 

Workshops Co-Chair.   

  

Job duties for the open positions are briefly described as follows:  Programs - arrange for guest artists at our member-

ship meetings and book and coordinate the holiday party in December;  Publicity - do press releases on our organiza-

tion and upcoming events and solicit prizes from companies for our Big Splash exhibition; Workshops Co-Chair - work 

with the current Workshops Co-Chair to solicit and contract artists for our upcoming workshops;  assist with their travel 

arrangements to and from St. Louis, car rental or transportation in St. Louis, hotel and lunches while here; meet and 

greet them upon arrival and transport them to the airport upon departure; contract space at the Maria Center, set up 

the room at the Maria Center, obtain any needed supplies and provide refreshments for the workshops.  More in depth 

information on the job descriptions are available to interested volunteers.  Computer skills are helpful for the Publicity 

and Workshops Co-Chair positions.  And remember, you can solicit help from additional volunteers to carry out some 

of your duties under your supervision.   

 

Board meetings are held the 2nd Tuesday of the month at 9:30 a.m. at the First Congregational Church in Webster 

Groves. It is preferred that all board members be able to attend these meetings to provide the best possible level of in-

put on matters facing the organization. 

   

It has been our experience over the last several years that newcomers who join the board bring fresh ideas and infec-

tious enthusiasm.  They will also tell you that working with the board is the best way to instantly feel at home in the 

group and meet lots of members.  Try it!  You’ll like it!  Please contact Mirka Fette if you would like to volunteer your-

self or nominate someone else.   
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PO Box 16893 

Clayton, MO 63105 

DATES & TIMES - 2016 

Feb. 17, 7 p.m., membership meeting, Arden Goewert - 

watercolor on silk screen. 

Mar. 16, 7 p.m., membership meeting, Jim Peters - demo 

(perspective). 

Apr. 1, 10 a.m. - noon & Apr. 2, 10 a.m. - 1 p.m., receiving 

for 17th Annual Juried Exhibition at Missouri Artists on 

Main Gallery. 

Apr. 4 - 8, 9 a.m. - 4 p.m., Sterling Edwards Workshop, 

Maria Center. 

Apr. 8, 6:30 - 9 p.m., Opening Reception for 17th Annual 

Juried Exhibition at Missouri Artists on Main Gallery. 

Apr. 20, 7 p.m., membership meeting, Angie Jungbluth - 

nature journaling. 

Apri. 20, 1 hour after membership meeting & Apr. 21, 

8:30 - 9 a.m., receiving/retrieval of paintings at CJ Muggs. 

Apr. 30, 10 a.m. - 4 p.m., retrieval of artwork in the 17th 

Annual Juried Exhibition at Missouri Artists on Main 

Gallery. 

May 17, 9 a.m. - 5 p.m., SLWS Spring Retreat at ToddHall 

Retreat & Conference Center, Columbia, IL. 

May 18, 7 p.m., membership meeting, Charles Wallis - 

retrospective slide show. 

Jun. 13 - 17, 9 a.m. - 4 p.m., Don Andrews Workshop, 

Maria Center. 

Jul. 20, 9 - 10 p.m. & Jul. 21, 8:30 - 9 a.m., receiving/

retrieval of paintings at CJ Muggs. 

Oct. 7 - 9, 9 a.m. - 4 p.m., Anne Abgott Workshop, Maria 

Center. 

Oct. 17, 18, & 19 - SLWS Fall Retreat at ToddHall Retreat 

& Conference Center, Columbia, IL. 

Meetings are held at the First Congregational Church of 

Webster Groves on the corner of Lockwood and Elm 

from 7:00 to 9:00 PM on the 3rd Wednesday of the 

month in the Kishlar Room, on the 2nd floor of the 

building, from September thru May (except Dec).  
 

The building is equipped with an elevator.   

Parking is available in the front lot off S. Elm Ave.  
 

In case of inclement weather conditions, please check your 

email for our notice of cancellations of any meetings or 

activities.  Members without email will be called by  

3 p.m. the day of the event. 


