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The 1900 Creative Space, located at 1900 Park Avenue, St. Louis, MO, hosted the 

Saint Louis Watercolor Society’s 2017 Big Splash, October 6 - 26.  The art exhibit 

showcased the work of 78 of our member artists.   We thank Lisa Ober for being 

our judge this year of our award winning entries.  We share her juror’s statement 

with the membership: 

 

“First, thank you to the St. Louis Watercolor Society for inviting me to get a 

preview of your show and for asking my opinion of the great work on display. 

And of course, that's what it is; an opinion informed by the elements that make a 

great painting (color, composition, technique, story). Yet when judging artwork, 

there is often the more subjective viewpoint that creeps in from our own experiences as well. I find the visual impact, 

emotional connection, the story, and the charm of the piece often come into play. ALL OF THESE played a part in the 

choices I've made for your awards. This show contains everything one would hope for an exhibit, from fine examples 

of mature technique to the charm of subject matter, and I believe that range of appealing qualities is well represented 

in the winning pieces. Congratulations to all the winners and thank you to all artists in the show for the visual treat!”  

 

We especially wish to thank 1900 Creative Space for their assistance and support with this endeavor and providing the 

opening night refreshments and music, our corporate sponsors for providing our awards,  and all our members who 

volunteered with  receiving, hanging, retrieval, creating the database and catalog, and participated in exhibiting their 

artwork. 

 

 

 

 

 

 

OUR 20th ANNUAL MEMBERSHIP AWARDS EXHIBITION - BIG SPLASH 

Big Splash 2017 - Award Winning Entries 

Award of Excellence 

Cheap Joe’s Art Stuff, 

$250 Gift Certificate 

Charles Wallis 

Girl Talk 

Award of Achievement 

HK Holbein, Inc., 

$239.50 Watercolor 

Set 

Linda Wilmes 

Taken Over 

Award of Recognition #1 

M Graham & Co,  

$200 Watercolor Set 

Janine Helton 

Keep on the Sunny Side 

Award of Recognition #2 

Winsor & Newton, 

$181 Watercolor Paint Set 

& Watercolor Block 

Florine Porter 

The Jester of Lesser Town 

Continued on page 2 
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Award of Recognition #3 

Jack Richeson & Co.,  

$150 Gift Certificate 

Lon Gilbert 

Fixer Upper 

Award of Recognition #4 

Jack Richeson & Co.,  

$125 Gift Certificate 

Julie Bantle 

Patriotism Begins at 

Home 

People’s Choice Award 

Royal & Langnickel, $50 Watercolor Studio Artist Set; 

Creative Catalyst Productions, $60 Gift Certificate 
 

Awarded at the close of the show based on votes  received. 

Award of Recognition 

#5 

HK Holbein, Inc., 

$122.50 Watercolor Set 

Sharon Hutson 

Leo 

Award of Recognition #6 

Artmart 

$110 Mop Brush 

Linda Rawson 

Birch Spring 

Award of Recognition 

#7 

Distributed by Armadillo 

Arts & Craft, $106: 

Brush from Rekab Brush 

Co., Israel; 6 Tube 

Watercolor Set from  

Old Holland, 

Netherlands; 

Noblesse Watercolor 

Block from Schut Papier, 

Netherlands 

 Judy Brown 

Vroom 

Award of Recognition #8 

Jack Richeson & Co., 

$100 Gift Certificate 

Maggie McCarthy 

Power in Motion 

Award of Recognition #9 

Golden Artists Colors, Inc. 

$100 Gift Certificate 

Young-Sook Friton 

Blue Goblet with Split 

Philodendron 

Award of Recognition #10 

Blick Art Materials,  

St. Louis, 

$100 Gift Certificate 

Mary Riney 

Sunny Day in Switzerland 

Award of Recognition 

#11 

Blick Art Materials, 

St. Louis, 

$100 Gift Certificate 

Mirka Fetté 

Blue Moo 

Honorable Mention #1 

Creative Catalyst 

Productions, 

$60 Gift Certificate 

Linda Green-Metzler 

Weistrasse Cabins 

Honorable Mention #2 

Royal & Langnickel, 

$50 Watercolor Studio 

Artist Set 

Shirley Nachtrieb 

High Road #9 

 

YOU ARE INVITED TO THE STLWS HOLIDAY PARTY 
   

Wed., Dec. 7, 2016, 6:30 to 9 p.m.,  

at C J Muggs, in their lower level private room, 

101 W. Lockwood Ave. , Webster Groves, MO, 

  $10 per person (each member may bring 1 guest); cash bar, delicious food and desserts! 

Raffle tickets and a fun game.  

 Gift exchange: new or gently used art item (tubes of paint, brushes, books, etc.) 
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LOOK WHO’S 

JOINED THE 

CREW 
 

James Einspanier 

 

Gretchen Gackstatter 

 

Jennifer Ahern 

 

Mary Pachikara 

 

Millie Black 

  

Heather Ellen Brown 

 

Linda M Watson 

 

 

 

 

 

Janet’s Artist’s State-

ment:  “I love the fluid 

nature of watercol-

or.  To me, the interac-

tion of artist with the 

medium is like a dance 

– full of motion, feel-

ing, and expression. 

Discovering new color 

and composition as the 

painting develops is my joy.  As a teacher, 

my goal is to enable students to find their 

connections with watercolor in new and 

expressive ways.”      Janet Rogers. AWS 
  

Janet Rogers is a colorist who paints intui-

tively once she gets underway, embracing 

the very essence of watercolor, allowing it 

to mix and flow on her paper.  She also 

draws beautifully and uses contour and ges-

tural drawing exercises to warm up before 

painting.  She believes we should all draw 

as much as possible as it allows us to inter-

pret our subject matter before beginning 

our paintings.  She also believes our compo-

sitions do not have to cover all the white of 

the paper.  She likes to let her compositions 

breathe, dropping in a watery background 

where it helps bring emphasize an edge in 

her composition. 

  

Focus on Color 
  

Janet prefers a limited palette.  She used 

two transparent triads for the exercises; one 

is lighter or high key and the other darker: 
  

Aureolin (WN or DS)  

Permanent Rose (WN or AJ) 

Cobalt (WN, Holbein or AJ) 
  

Quinacridone Gold (WN or DS) 

Alizarine Crimson (WN or Holbein) 

Ultramarine Blue (WN or Holbein) 

  

To start, Janet digs out a nice glob of paint 

from her palette and puts it on a mixing 

tray.  She uses two trays, and sometimes 

more – keeps warms (red, yellow and or-

ange) in one and cools (blue, green and 

purple) in the second tray.  Her trays be-

come her loading zone and enable her to 

load from the clean puddles.  She can make 

the values lighter or darker depending on 

the amount of water she adds.  By starting 

with thicker pigment she can quickly grab 

more value by taking more pigment instead 

of having to go to the wells on her palette.  

  

Creating her puddles, or swatches, on her 

trays allows her to warm up before paint-

ing – so she thinks color.  She starts with a 

wet brush, with enough water to load the 

pigment from one of the loading zones, 

and with enough water and pigment on the 

brush to be able to not lift her brush at all 

while making your swatch.  Then she rinses 

and touches the brush to a dry paper towel.  

She reloads with another color near it in 

the color wheel (analogous colors encour-

age subtle color changes) and floats it onto 

the swatch working quickly.  She keeps 

working this way, watching what happens 

as she goes along.  If your brush has too 

much water on it, just touch it to the paper 

towel to take off excess to avoid flooding 

your color swatch.  Janet is interested in 

letting color excite her – she loves to play 

with infusing colors.  She puts the color 

down and watches what adding more color 

does it.  At first she likes to keep the colors 

of each swatch to one value.  She wants 

these color changes to be felt first, then 

seen.   

  

Janet doesn’t stir or overmix her paint 

when she combines two colors, and she 

uses a lot of paper towels to control the 

water in her brush.  Sometimes she adds a 

touch of an opposite color just to excite the 

swatch – a warm swatch will have the ap-

pearance of turning when she adds a touch 

of blue.  It is important when adding a 

touch of blue to make sure it is the same 

value as the existing swatch color.  Second-

ary colors can move to warm or cool de-

pending on the ratio of the two primary 

colors used to make them.  Float colors in 

right away while the pigment of the first 

wash is wet – they will move and mix nice-

ly.  You create your paintings with color.  If 

you go back in with water to a wet wash it 

will get too light.   

  

Janet paints on an angle so the paint will 

flow and mingle.  She prefers Arches 140 lb. 

cold press but paints on the back side of the 

paper (the rough side).  When she applies 

her first wash she then dries her brush and 

picks up the heavy drippy edges.  She uses a 

clean brush that she taps to a paper towel 

before going back in to pull edges out to 

soften.  When you are floating color in on 

top of another wet wash, tap your loaded 

brush on a paper towel first and then don’t 

press down – just float the brush, using the 

side of the brush, on the paper like it is a  

feather with hardly any pressure.  You can 

(Continued on page 4) 

Janet Rogers’  August Workshop 
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float in pure color to fix a muddy under 

wash.  You must rinse and tap your brush 

dry before reloading your brush when you 

are floating additional colors in an existing 

wet wash.  Knowing when you are making 

things worse is important.  Watercolor 

does its own thing so watching it as you do 

things is part of the process.  Janet keeps 

floating in color on her wet patch until she 

is satisfied with it before moving to another 

area of the painting. 

 

Janet glazes all at one time instead of paint-

ing in layers.  She floats color in while the 

wash is wet until she gets it right – then 

leaves it.   You can change our values by 

using more pigment.  Janet likes the move-

ment of color.  Dropping color in while the 

first wash is wet gives more movement. 

 

 Portraits 

 

Janet is well versed in anatomy.  She rec-

ommends the following books for portrai-

ture:   
  

“Drawing the Head and Figure” by Jack 

Hamm (on Amazon) 

“The Natural Way to Draw” by Nicolaides 

“Painting the Head and Figures” by Charles 

Reid 

“The Art Spirit” by Robert Henri 

  

Warm Ups: 

  

Janet suggests you do a blind contour 

drawing exercise before you begin your 

final drawing and painting – it will enable 

you to see the structure of your subject and 

the more you understand the structure the 

better you can intuitively interpret it.  She 

also thinks some quick gestural drawings 

will help you feel the movement better. 

  

Blind contour drawing allows you to map 

your brain with the shapes and dimensions 

of the subject.  There is no timing and you 

draw slowly.  You do not lift your pencil 

and don’t look at your paper as you draw 

your subject.  You will notice things you 

never saw before.  It will look awful but 

help you feel your shapes before you do 

your final sketch.   

  

Gesture drawing allows you to look at 

your paper as you draw and captures 

movement and placement of shapes; is a 

guesstimate of a composition and allows 

exaggeration.   Gesture Drawing of Figures:  

timed – 2 minutes.  Combination of lights 

and darks – keeping your pencil on the pa-

per, start with head.  Think of your ellipti-

cal shapes.  Exaggerate (good for figures).  

Look for the invisible center line.  Use cir-

cles for joints and straight lines to connect 

the joints (like a stick figure).  Find outside 

contours later. 

  

When you have your final sketch, tape it to 

a window; then take your 140 lb. watercol-

or paper, using the back side which is 

rougher, and place it over your sketch to 

trace. 

 

Janet pulls her compositions together with 

color placement and connections.  She 

doesn’t like to connect all the stems of 

flowers.  She negative paints around white 

or light shapes to bring them out.  You can 

use your finger to smudge or soften an ar-

ea.  A good composition is a balancing of 

darks and lights, color placement, and ar-

rangement of shapes. 

 

Janet’s Words of Wisdom 

 

Janet believe if you are a perfectionist, ap-

proaching a painting as a study, an exercise, 

or a learning experience will be more ful-

filling.  Janet says, “Always watch what is 

happening on your paper rather than copy-

ing what is in front of you!  You will begin 

to see a world in your painting that you 

have never seen before.  After all – the goal 

is not to copy but to interpret and enjoy!”  

And Janet uses her subjects as her inspira-

tion.  She shares, “I learned long ago, that I 

saw so much beauty in nature and in peo-

ple that I was frustrated because I could not 

‘capture’ that beauty.  Instead, I had to step 

back, enjoy seeing the beauty, then let the 

watercolors dance their dance – and try to 

be an observer and make the way a little 

easier for them to 

follow their na-

ture.” 

 

 

  

 

(Continued from page 3) 

 

INVITATION 

to share your news, 

awards, workshops, inter-

esting articles about crea-

tivity & art and apps that 

you enjoy and why. 

 

Please send to vividimagi-

n a t i o n 1 3 -

slws@yahoo.com and 

they will be included as 

space permits.  

SUPPORT OUR  

2017 BIG SPLASH   

CORPORATE 

SPONSORS 

 

Armadillo Art & Craft 

(distributors of Rekab 

Brush Co. brushes,  

Old Holland paint, and 

Schut Papier papers) 
 

Artmart 
 

Blick Art Materials, St. Louis 
 

Creative Catalyst  

Productions 
 

Cheap Joe’s Art Stuff 
 

Golden Artists Colors, Inc. 
 

HK Holbein, Inc. 
 

Jack Richeson & Co. 
 

M Graham & Co. 
 

Royal & Langnickel 
 

Winsor & Newton 

VOLUNTEER AT 

A SHOW 
  

Help at one of our 

shows with receiving, 

hanging, or retrieving 

and you will receive a 

coupon entitling you to 

one free entry at any of 

our shows.  Plus, it is a 

fun way to see all of the 

entries and meet  your 

fellow artists. Getting 

involved is rewarding! 
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SHOW YOUR 

ARTWORK: 

 

 

CJ Muggs offers an  exhi-

bition space for about 30 

paintings, changed quar-

terly, with no entry fee 

or commission.  You may 

submit whatever you 

wish (no themes) but 

artwork must be framed 

with Plexiglass (no glass). 

Please contact Loretta 

Pfeiffer  or Mary Berry 

Friedman to participate. 

There will be a one hour 

time period immediately 

after our membership 

meeting to drop off 

submissions for  the 

change out exhibit, and a 

half hour, from 8:30 to 

9:00 a.m., the following 

morning for submissions 

and retrieval of previous 

submissions.   

 

Upcoming dates are: 
 

Jan. 17 & 18 - Apr. 18 & 19. 

Apr. 18 & 19 - Jul. 18 & 19, 

Jul. 18 & 19 - Oct. 17 & 18, 

Oct. 17 & 18 - Jan. 16 & 17, 

2019. 

Keith Baizer, is a fourth 

generation retailer – for 

over a century, his fami-

ly owned a chain of 

clothing stores, is the 

proud owner of Art-

mart.  Known around 

town as the “Mayor of 

Creativity,” Keith is also 

a wood turner.   Art-

mart was founded in 

1952 by a local high 

school art teacher/artist, 

Jim Harman, and Paul Marque.  Keith and 

his father, Richard Baizer, purchased Art-

mart in 1983, and moved the store to its 

current location on Hanley Road in 1985. It 

was clear early on that Keith shared his fa-

ther’s passion for the arts and St. Louis. 

Keith is an active member of the St. Louis 

community, serving on several boards and 

regularly meeting with community leaders 

to contribute creative ideas. Artmart has a 

long history of philanthropic involvement in 

the St. Louis community. Not only is giving 

back important to business, it’s important to 

the Baizer family. 

 

For over 60 years, the Baizer family has ad-

hered to the philosophy that good things 

come to those who create, and their gener-

ous support of the St. Louis artist communi-

ty is legendary. Over the years, Artmart 

evolved from a local art supply store to a 

creative marketplace and professional frame 

center. They carry about 25,000 different 

items to inspire creativity in people of all 

ages and abilities. In addition to hard-to-

find art supplies, they also carry an un-

matched selection of unique gifts. The Art-

mart Frame Center is the largest independ-

ent framing center in the city. 

 

Artmart’s space (currently made up of retail 

space, a framing center and artist studios) 

and selection aren’t the only things that 

have made it St. Louis’s Creative Market-

place. Artmart’s employees are at the very 

core of customer’s experience at Artmart. 

They are at the store every day to help art-

ists with any project, big or small, beginner 

or expert.   

 

Competing with the large national art sup-

ply companies and on line giants, like Ama-

zon, has been challenging, requiring innova-

tion, efficiency, a full line of quality prod-

ucts, and personalized customer service.  

Keith will continue to innovate and provide 

services that will make Artmart a standout 

in the community.   

 

At our September membership meeting 

Keith brought a vast array of products car-

ried in his store  for our members to try and 

spoke about the various manufacturers and 

products.   

 

Paint:  Not much has changed in watercolor 

paint other than the binders used.  Water-

color started out as Sumi sticks – hard pig-

ment that had to be sliced off, ground up 

and mixed with water.  In 1780 William 

Reeves invented the watercolor pans using 

honey as a binder.  In 1846, Winsor & New-

ton introduced moist watercolors in metal 

tubes (following the example of tubed oil 

paint, first sold in 1841).   

 

The biggest difference in watercolor brands 

is the pigment to binder ratio.   Knowing 

how the materials works for you is what 

counts.  Basically watercolor paint is pig-

ment and gum Arabic and/or honey.  All 

artist quality watercolors are triple ground.  

Name brand artist quality paints have high-

er pigment to binder ratios, are pretty simi-

lar in their performance, and are lightfast.  If 

you stick with name brand artist quality 

paints, avoiding odd brands sold on line, 

you will not be disappointed. 

 

Binders didn’t change until Golden Artist 

Colors developed a line of watercolors, 

called QOR Modern Watercolor, that use 

Aquazol®  as a binder.  QOR watercolors 

go farther than any other watercolor paint 

because they have much more pigment in 

the formula, and provide richer, intense 

color in every brushstroke, while retaining 

the best qualities of traditional watercolors.   

 

Metallic Paint:  Golden Artist Colors makes 

the best metallic acrylic paint. 

Grounds:  used to prepare surfaces not ordi-

narily used for watercolor applications. 

Colored Pencils:  Faber-Castell and Koh-I-

Noor make excellent products.  Prismacolor 

is average. 

Water-Soluble Pencils:  Faber-Castell Al-

brecht Durër and Caran d’Ache watercolor 

pencils are very good product.  Derwent is 

a good product.  Derwent Inktense Water-

soluble pencils are a great product but are 

not light fast. 

Water-Soluble Graphite:  General Pencil 

(Continued on page 6) 

Keith Baizer, Our September 

Guest Speaker  
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To place an  

advertisement in  

The Cold Press Paper,  

contact Jane Hogg at  

vividimagination13-

slws@yahoo.com 

 

5” X 6”      $75 

5” X 3”      $45 

2½” X 3     $25 

1½” X 1½”  $15 

 

Copyright ©2017 by 

the Saint Louis 

Watercolor Society.  

The publishers reserve 

the right to limit the 

number, size, and 

content of advertising. 

Deadline for the 

next issue is  

Jan. 15, 2018.  

Please send your 

articles, kudos, and ads 

to Jane Hogg at 

vividimagination13-

slws@yahoo.com 

Classes Offered 

by Members 

Daven Anderson 

Michael Anderson 

Marilynne Bradley 

Alicia Farris  

Jan Foulk  

Gretchen Gackstatter 

Janine Helton 

Beverly Hoffman 

Tom Hohn 

Carol Jessen  

Maggie McCarthy 

Jean McMullen 

Nancy Muschany 

Shirley Nachtrieb 

Judy Seyfert  

Linda Wilmes 
   

Use our membership 

directory to contact 

artists for more infor- 

mation. 

 

SAINT LOUIS WATERCOLOR SOCIETY’S  

        SPONSORED 2018 WORKSHOPS 

    

Ted Nuttall, $500 members, $535 non-members, Apr. 9-13, 2018; www.tednuttall.com 
 

Linda Kemp, $300 members, $335 non-members, Aug. 13-16, 2018; www.lindakemp.com 
 

Robin St. Louis, $250 members, $285 non-members, Oct. 19-21, 2018; www.robinstlouis.com 

 

Workshop announcements and registration forms posted on our website.   

 

Our workshops are held at the Maria Center, 336 E. Ripa Avenue, St. Louis, MO  63125.  

Complete our registration form available on our website (www.stlws.org) and mail a non-

refundable $100 deposit to Saint Louis Watercolor Society, PO Box  16893, St. Louis, MO  

63105, to hold your place for the workshops. 

Company makes a good line of graphite 

pencil products.  Graphite also comes in 

blocks, tins, and sticks.  ArtGraf makes water-

soluble kneaded graphite that is very good. 

Markers:  Pentel make a remarkable black 

Color Brush™.  You can create, decorate, 

enhance, beautify and embellish with this 

portable watercolor brush.   

Surfaces:  Aquabord made by Ampersand is a 

good product.  Yupo is a synthetic water-

proof paper that can be used with watercol-

or.  Arches, founded in 1492, owns the mar-

ket in watercolor paper and is excellent but 

can be intimidating for artists because of its 

cost.  Fluid has come out with a much cheap-

er watercolor paper that uses sulphite pulp 

vs cotton.  Canson is going to come out with 

a watercolor paper.  Winsor Newton is com-

ing out with all sorts of products – paper, 

pencils, pens, etc.   

Brushes:  Winsor Newton Series 7 Kolinsky 

sable brushes are the gold standard in brush-

es.  Escoda also manufactures excellent 

brushes.  Princeton is one of the largest brush 

companies in North America and is half the 

price of the Winsor Newton Series 7 brushes.  

Princeton’s Neptune™ brushes are a true 

breakthrough for watercolorists. More than 

seven years in development, this is the softest 

synthetic hair Princeton has ever created — 

and the thirstiest!  Their Neptune™ line of 

brushes drink up watercolor delivering 

oceans of color to the sheet.  Princeton’s 

Elite™  brushes have hair that looks like natu-

ral Kolinsky and, more important, captures 

and releases color like pure Kolinsky sable. 

Each individual hair is pleated just like pure 

Kolinsky, not smooth like most synthetics.  

Elite™ brushes even have a wider midsection, 

or belly, that functions as a reservoir. Except 

for a lower cost, Elite™ brushes are almost 

indistinguishable from pure Kolinsky.  Water 

brushes, with a built in water reservoir, also 

come in handy for plein air painting.  Water 

brushes all function similarly, with slight dif-

ferences between brands and sizes.  

Inks:  Dr. Ph. Martin’s inks fade. Higgins is 

coming out with a black India ink pen. 

 

We thank Keith for sharing his wealth of in-

formation on art supplies and manufacturers, 

and for all the products he brought for our 

members to take home and try.  He also 

gave us coupons to use in his store so shop 

Artmart the next time you need art supplies 

or artwork framed.  Keith recently put to-

gether a custom framing package that is very 

reasonable so be sure to check it out. 

(Continued from page 5) 

Wonder of Watercolor Workshop 
 

Sandie Bacon is the guest speaker at the St. Louis Watercolor Society monthly meeting 

Wednesday evening, November 15.   She is offering a hands-on workshop the next day and 

you will get to use materials and learn techniques using many of Golden products. 

 

Date: November 16th, 2017 

Time:  9:00 AM - 12:00 PM 

Venue: Artmart, 2355 S. Hanley Road, Brentwood, Missouri  

Contact: Molly Edler 

Reserve your place - email Molly Edler 

Fee: $35 
 

We will post more about the workshop on the stlws.org website with a printable flyer. 

http://www.google.com/maps/search/Artmart+2355%20S%20Hanley%20Street+Saint%20Louis+Missouri
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SAINT LOUIS WATERCOLOR SOCIETY MEMBERSHIP 
 

The Saint Louis Watercolor Society membership is open to all persons over the age of 17 and interested in water media 

on paper.  No initiation fee shall be required for membership.  Annual dues are from July 1st through June 30th of 

each calendar year.  Dues are $35, payable on July 1, and there is no prorating of dues.  Your dues and your 

contributions to the Saint Louis Watercolor Society are tax deductible donations. Our website has our membership 

application form.  Please direct membership questions to Kathy Dowd. 

 

AROUND OUR TOWN KUDOS 
 

Alicia Farris received the 3rd Place overall award at the 6th Annual Exhibition of the Missouri Valley Impressionists 

Society, July-Sept, 2017 at the Rice Gallery, Overland Park, KS, with her watercolor, "Chuckle."   Alicia was also 

accepted into the Southwestern Watercolor Society's 54th Annual Member exhibition in Richardson, TX. with her I 

Only Have Eyes for You.  She was thrilled to receive the prestigious Edgar A. Whitney Transparent Watercolor award 

for I Only Have Eyes for You and sends a huge thanks to juror, Keiko Kanabe.  Alicia was also hugely humbled and 

extremely honored to have been commissioned to paint nine large acrylic paintings for installation into hospitality 

rooms at the Museum of the Bible, Washington D.C.  These particular rooms will be available to scholars and heads of 

state from around the world when they come to visit the museum.  Each room will have a specific theme represented 

by each painting.  The 430,000 sq. ft. Museum of the Bible, which is set to open mid-November 2017, will focus on 

the historical impact of the Bible, and will be free to the public.  The works have been completed and are scheduled to 

head to Washington D.C. by mid-October.   

 

Maggie McCarthy won a $500 Award of Recognition at the Mosaics Fine Art Festival for outstanding representation 

of her overall artwork displayed during the September 15-17, 2017, art festival weekend. The Festival is held on 

historic Main Street in St. Charles, MO. 

 

Jan Foulk had her watercolor and pen, 50 Years of Memories, and her watercolor, Freedom of Expression, accepted 

in the Foundry Art Centre’s exhibition, “Context II,” Aug. 4 – Sept. 15. Jan also received 1
st
 Place for her watercolor, 

Red Wing Blackbird, in the Oak Leaf Artist Guild’s Fall art show, “Complimentary/Complimentary,” Aug. 24 – Oct. 15, 

at the St. Peters Cultural Arts Centre. 

 

Mary Mosblech and Marilynne Bradley were accepted as exhibitors in St. Louis Hills Art in the Park, in Francis Park, on 

October 24.  I have some new work at Saatchi Art Gallery. Could you include that in your next news letter? 

 

Mary Pachikara has twenty of her new watercolors, Serene Landscapes of Southern Illinois, at Saatchi Art Gallery.  To 

view her paintings visit www.saatchiart.com/art-collection/Painting/Serene-Landscapes-of-Southern-

Illinois/995251/207273/view.  Saatchi Art is the world’s leading online gallery, based in Los Angeles. 

 

Our following members won awards at the Missouri Watercolor Society’s 2017 Member’s Exhibition:  Janet Doll, Best 

of Show for Jake; Barbara Martin Smith, 2nd Place for Moose River; Linda Wilmes, Special Award for Festival of 

Lanterns; Sharon Hutson, Honorable Mention for The Turban; Ken Francis, Artmart Award for Budapest; Annette 

McGarrahan, Blick’s Award for Presence; Diana Bono Saffo, Artmart Award for A Small Village Outiside Athens; and 

Jo Rezny McCredie, Award for The Yellow Vase. 

 

Congratulations to you all!  

 

IN MEMORY OF MARY ANN BRINKER 
 

Our member, Mary Ann Brinker (nee Lemonds), died peacefully Mon., Dec. 19, 2016 with family at her side.  

Mary Ann lived a full life with many interests and passions. She enjoyed spending time with her family and friends, and 

loved to paint, especially in watercolor. Flowers were her favorite subject, but she also learned to paint portraits and other 

objects. She traveled to Maine several times to paint lighthouses. Before developing her passion for watercolors, Mary Ann 

was an avid china painter.   

 

To view her full obituary, please visit:  http://www.boppchapel.com/book-of-memories/2798221/brinker-mary-ann/

obituary.php 

 

The Saint Louis Watercolor Society extends their deepest sympathy to the family and will honor Mary Ann by awarding a 

Mary Ann Brinker Memorial Award at our 2018 Annual Juried Exhibition. 
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DATES & TIMES  2017-2018 

Nov. 15, 7 p.m. - membership meeting; Sandra Bacon, rep 

from Golden/Qor presents a lecture/demo exploring the 

wide range of Golden paints using various techniques. 

Nov. 16, 9 a.m. - noon - Golden’s Workshop, Artmart. 

Dec. 6, 6:30 - 9 p.m.- Holiday Party at CJ Muggs, lower lev-

el. 

Dec. 20 - no membership meeting. 

Jan. 17, 2018, 7 p.m. - membership meeting; members are in-

vited to bring one of their paintings to participate in a cri-

tique. 

Jan. 17 - 1 hour after membership meeting & Jan. 18, 8:30 - 9 

a.m. - receiving/retrieval for CJ Muggs. 

Feb. 21, 7 p.m. - membership meeting; Spencer Meagher 

demonstration. 

Mar. 21, 7 p.m. - membership meeting; Carol Jessen demon-

stration. 

Apr. 6, 9 a.m. - Noon, & Apr. 7, 10 a.m. - 1 p.m. - receiving 

for the STLWS 19th Annual Juried Exhibition, Missouri Artists 

on Main. 

Apr. 9-13 - Ted Nuttal Workshop at the Maria Center. 

Apr. 13, 6:30 - 9 p.m. - Opening of STLWS 19th Annual 

Juried Exhibition at Missouri Artists on Main. 

Apr. 18, 7 p.m. - membership meeting; Barbara Martin Smith 

will give a presentation. 

Apr. 18 - 1 hour after membership meeting & Apr. 19, 8:30 

a.m. - 9 a.m. - receiving/retrieval for CJ Muggs. 

Apr. 29, 11 a.m. - 5 p.m. & Apr. 30, 10 a.m. - 5 p.m. -  re-

trieval of the STLWS 19th Annual Juried Exhibition artwork 

at Missouri Artists on Main. 

May 15, 9 a.m. - 4 p.m. - STLWS members Spring Retreat at 

Toddhall Retreat Center. 

May 16, 7 p.m. - membership meeting; Shirley Nachtrieb will 

demonstrate triad painting and negative painting techniques. 

Jul. 18, 9 - 10 p.m. & Jul. 19, 8:30 - 9 a.m. -  receiving/

retrieval of paintings at CJ Muggs. 

Aug. 13-16 - Linda Kemp Workshop at the Maria Center. 

Sept. 19, 7 p.m. - membership meeting; guest artist to be an-

nounced. 

Oct. 17, 7 p.m. - membership meeting; guest artist to be an-

nounced. 

Oct. 17, 1 hour after membership meeting & Oct. 18, 8:30 -  

9 a.m. - receiving/retrieval of paintings at CJ Muggs. 

Oct. 19-21 - Robin St. Louis Workshop at the Maria Center. 

Nov. 21, 7 p.m. - membership meeting; guest artist to be an-

nounced. 

Meetings are held at the First Congregational Church of Webster 

Groves on the corner of Lockwood and Elm from 7:00-9:00 pm 

on the 3rd Wednesday of the month in the Kishlar Room, on the 

2nd floor of the building, from September thru May (except Dec).  
 

The building is equipped with an elevator.   

Parking is available in the front lot off S. Elm Ave.  
 

In case of inclement weather conditions, please check your email for 

our notice of cancellations of any meetings or activities.  Members 

without email will be called by 3 p.m. the day of the  event. 


