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Dues Increase and New Address
It was a bittersweet day when Linda Hammelman announced she
would like to step down from her position as Treasurer of the
SLWS. Having been a Director and our Treasurer for the past 15
years, her leaving was a void we knew we would have a difficult
time filling. We wish her happiness in her new pursuits and know
that she will remain available should we have questions or need
to recall some of the past history of the SLWS.
In our search for a replacement it became apparent that finding
someone with a business background, accounting/bookkeeping
skills, computer skills and the time to devote to the duties was not
going to be easy. Our effort to find a volunteer failed so after
much discussion the Board decided to fill the void and insure the
viability of our organization by hiring someone who will work
under the Treasurer and perform the accounting/bookkeeping/
database duties. This was not an easy decision but increased
operating expenses, printing and postage, and a 200 percent
increase in the rent for our meeting room at the church along with
their requirement that we have liability insurance required an
increase in our dues. Note: our dues have not increased since
1996.
The benefits/opportunities of membership retained despite cost
increases are: at least 2 exhibitions and exhibitions at CJ Muggs, 8
meetings with demonstrations, spring and fall retreats, workshops
with nationally known artists, organized paint outs, a DVDs
library and art book exchange, networking with other
watermedia artists, a blog for posting news, and 4 newsletters a
year. The dues for the 2014/2015 year will be $35. You will
receive an invoice by email, or hard copy if you don't have email,
in late August.
Dan Podgurski has agreed to act as interim Treasurer until the
position can be filled permanently. We are in need of a volunteer
to accept the position of Treasurer. Training for the position will
be done by Dan and Amanda Yancey, our new bookkeeper.
We have moved our Post Office Box to Clayton. Please note our
new mailing address is PO Box 16893, Clayton, MO 63105.

http://stlws.blogspot.com

August, 2014

Jane Hogg will take over the blog posting and advise our
webmaster of website updates so please direct your news to Jane
(vividimagination13-slws@yahoo.com).

S LW S Fa l l 2 0 14 Re t r e at
Join us at this year’s retreat at the Il Ritiro Franciscan Retreat, 6500
Eime Road in Dittmer, MO, www.il-ritiro.org. Arrival: Tues., Oct.
7, after 10 a.m. / Departure: Thurs., Oct. 9, by 3 p.m.
Cost is $100 per person. Complete the registration and mail it in
to hold your reservation. The following meals are included in the
cost: Tuesday dinner, Wednesday brunch and dinner, Thursday
brunch. The housing facilities will include all linens, towels and
coffee. We will be staying in the main house, centrally located on
the campus, with additional housing in the cabin behind the main
house. We will gather in the main house for our activities. After
dinner we will offer videos and movies, or you can just enjoy
socializing or continue painting. We will have the Third Annual
“Pass a Sketch” and there will be attendance prizes.
Bring: your art supplies, warm clothes as needed, bug spray, sun
screen, an umbrella, flash light and camera. Everyone is asked to
bring a snack for everyone to share and their own beverages to
enjoy outside of meals. Wine and spirits are welcome.
DIRECTIONS: Approximately 30 minutes south of St. Louis.
Take Highway 30 to Dittmer, MO (you will pass through Cedar
Hill — the light at Rt. 30 & BB is Cedar Hill with a Shell and BP
Station on the right). At the next light, Rt. 30 meets NN & B
(there is a Phillips 66 on the right). 2.2 miles to a right turn into
Dittmer & Catawisa. The road narrows to 2 lanes. Look for the
Post Office on the left and Evans Automotive on the right.
Dittmer Catawisa Rd. is on the right after Evans Automotive.
Turn right at Dittmer Catawisa Rd. Dittmer Catawisa Rd. has 2
forks — stay to the left. At Eime Rd. turn right near the bottom of
the downhill. Follow it to Il Ritiro Franciscan Retreat.
REGISTRATION FORM: on page 7.
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Eric Wiegardt Workshop
b y C in d y K la t t

Where to begin a
painting?
Eric’s
advice was pretty
simple: the best
place to start is the
easiest,
clearest
thing in your mind.
During his daily
demonstrations, the
class watched as a
painting
evolved
from his super loose
style. After doing a value sketch with a
clutch pencil, he used an HB pencil to
quickly do a sketch on a full-sized sheet of
140# paper. He wet the paper before
loading his brush and laying down a lot of
pigment in the large areas. Value sketches
serve a double benefit to Eric as they help
him get into the mood of the painting as
well as get him excited thinking about what
colors he might use. He enjoys the mystery
of developing color as he’s painting and
believes in telling a story with your painting
but not telling your viewer everything.
Don’t necessarily paint the thing, but paint
the essence of it. The details should be
reserved for an area where you want the
viewer to look.
If he could only have three brushes to paint
with they would be ,a 1 ¼ inch flat for big
areas, a 12 inch round for finishing, and a
Russian Blue Squirrel Quill Mop – size #5
although he sometimes uses a few others.
He showed how a squirrel mop brush could
be used for a variety of techniques,
eliminating the need for having a lot of
different brushes. Sensibly, Eric stated that
when you’re changing brushes a lot, you’re
missing the opportunity of seeing what’s
happening on your paper. Tandem to that
is his belief of having a lot of pigment in
your brush so you don’t have to be
distracted getting more as you’re painting.
He demonstrated how to accomplish this by
using a technique he calls ‘spooning’ where
he gets a lot of pigment and water on his
brush, makes a figure 8 mixing it on his
palette then scoops up as much extra paint
as he can. For those who don’t like to
throw away paint, he said at the end of the
week, it’s better to throw away paint than
paper.

The participants were challenged one day to
learn not to ‘over-stroke’ their paintings
with a fun exercise.
After choosing a
partner, each person was to paint a picture
as their partner counted their strokes. He
showed how if you had a fully loaded
brush, you could cover a huge area without
lifting your brush. As long as the bristles
stayed on your paper, it counted as one
stroke. Eric’s suggestion was that a full sheet
should have no more than 100 strokes; a
half sheet, 50. This activity was a lot of fun
and a real eye-opener for many!
As he painted and walked around helping
students each day, he gave tips. One of the
first was to tilt you palette slightly to let the
paint run down therefore keeping the
mixing surface cleaner. Another was to
avoid ‘licking’ which is using a lot of short
little strokes, sometimes used to try to ‘fix’
halos and other problems you may see in
your painting. He says, just put the paint
down and leave it alone. Another tip: the
character of an object is the shape of the
outside edges.
Eric did a great demonstration using various
color combinations showing how to get
value changes depending on the mood you
are aiming for. Some points he made were
not to paint just what you see because there
is a lot going on in the shadows. Look for
opportunities to use other colors on your
palette for darks. He stated that poor
choices are not the result of choosing the
colors but instead, the handling of the color.
The title of his book is, ‘Watercolor: Free
and Easy.‘ A participant in one of his
workshops totally disagreed with that and I
concur. It ain’t easy! Now I understand
why he’s considered one of the important
artists of our generation.

Florine Porter on Journaling
by Jane Hogg

At
our
April
membership meeting
Florine shared her
experience
with
journaling. She has
done travel journals
and
scrapbooks
before and saves
tickets, menus, maps,
a n d
o t h e r
mementoes from her
trips to incorporate in them. Florine and Joe
Porter married in April of 2013, and
honeymooned in Europe, spending two
weeks in France and two weeks in Italy, and
then a month in Florida.
Florine wanted to capture her experiences
and emotions in watercolor while on the trip
so she Googled watercolor journaling to start
her preparation. She found Moleskin to have
the journal she liked best (available at Blick)
with 110 lb. paper, unseparated pages in a
foldable format, 30 pages to a book, with a
U-shaped pocket in the back and an elastic
that goes over the heavy cover.
Helpful sites she found are: Pinterest.com
where you create a board of various ideas
and examples, your pins; You Tube; and

“Artist’s Journal Workshop: Creating Your
Life in Words and Pictures” by Cathy
Johnson, based on her own 40 years’
experience in keeping an artist’s journal,
knowing that an artist’s creative life can
benefit from written and visual explanations
and experiments (tips on permanent pens
that don’t bead up).
Florine decorated the cover of her journal
using YES paste and three coats of Mod
Podge, then workable fixative on the pages in
the journal that were already finished prior to
their departure (permanent markers will go
over workable fixative).
She used their
itinerary to plan her pages. She decorated
the pages in advance when she knew there
was not going to be enough time to paint,
and left blank pages to do later.
Her tips on supplies for travel:
Always check your paints in your luggage.
Keep your journal in a 2 ½ gallon Ziploc.
A Migello palette.
Niji Waterbrush – fill the barrels.
Spray water bottle.

Photo corners – available at ArtMart.
A map of the area(s) you are visiting.


Some of the places they visited and where she
painted: Musée de l’Orangerie, Giverny, the
Seine River Valley, Normandy’s Omaha
Beach, and Gare Saint-Lazare to Gare de Lyon
Train Station, and then took a rental car to
Provence. Florine was able to take a painting
class while in Provence, doing a collage of
objects.
She painted the lavender fields
(green lines, lavender and honey), the
Abbaye de Senanque in bloom, a statue
outside the Abbey, and olive trees in white
pots at breakfast. She tried not to do
masterpieces, but to just get things down. The
Hotel Sant Pau has art covered walls and was
the most romantic hotel in Europe. In Nice
they saw Renoir’s home and the Le Negresco
Hotel. In Venice they took a water taxi;
visited the Basilica of Santa Croce (Basilica of
the Holy Cross) where they were redoing the
nave and had 7-story scaffolds; the Villa dei
Papiri, the first-century Roman country house
J. Paul Getty used to fashion the Getty Villa;
Northern Tuscany; and a hospital for
pilgrimages that is now a hotel. She painted
Chianti wine labels, grapes, St. Jimison and
Siena (a gloomy day, but bright painting),
Caffé Poliziano with roses everywhere, a
squash basket in Rome, the Piazza Navona
Market, Trevi Fountain, the Colosseum, and
the Vatican. She incorporated a map of Rome
with their walking path marked on it in the
journal.
Florine uploaded her photos daily to
Shutterfly so they would be safe. When they
returned home she had Grafica Fine Art and
Custom Framing (7884 Big Bend Blvd. in
Webster Groves) scan her journal artwork
(since she couldn’t tear it out) and had giclee
prints made of her favorite artwork.
Her journal was remarkable and will be an
enduring treasure of memories from their
honeymoon. We thank her for sharing it
with us and the knowledge she gathered in
doing an artist’s journal.
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LOOK WHO’S
JOINED THE
CREW
Diane Carder
1411 N Elizabeth Ave.
Saint Louis, MO 631351237
314-803-8175
dianecarder888@
yahoo.com
Jackie Fett
3 Crestwood Dr.
Clayton, MO 631053032
314-727-7320
jackiefett@mac.com
Allan Ward Gillespie
1195 Saint Florence Dr.
Florissant, MO 630317719
314-831-2717
wardgill@sbcglobal.net
Jeanne Holzen
9011 Lackland Rd.
Overland, MO 631145408
314-359-0549
jeanne9011@yahoo.com
Tom McGinnis
657 Clark Ave.
Webster Groves, MO
63119-1861
314-962-2833
mcginnistm@gmail.com
NOTE: We are looking
for a new member
“Carmann” who joined
in June. Unfortunately
the
member’s
information was not
entered in our database.
If you know this person,
please
have
them
contact us with their
information by mail,
ph one,
or
em a i l:
vividimagination13slws@yahoo.com.
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CORRECTION:
We apologize for an
error made in the
May newsletter article
o n
M a g g i e
McCarthy’s
demo
regarding selecting a
title for your artwork.
It should have said:
“Always have the
idea you want to
convey in mind when
you are painting.
When you are finished
with the
painting,
look at the piece and
decide on a title -- it
should jump out at
you. Titles are very
important.”

DON’T FORGET

BIG
SPLASH
Our 17th annual
Membership
Awards
Exhibition

September 5 - 29
OA Gallery
101A W. Argonne

Kirkwood, MO
63122
1 entry per artist,
$10 fee

VOLUNTEER
AT A SHOW
Help at one of our
shows with receiving,
hanging, or retrieving
and you will receive a
coupon entitling you
to one free entry at
any of our shows.
Plus, it is a fun way to
see all of the entries
and meet your fellow
artists. Getting involved is rewarding!

Carol Jessen Demo
by Jane Hogg

At
our
May
m em bership
meeting
Carol
Jessen painted a
seascape. She is a
p l e i n
a i r
watercolorist who
enjoys splitting her
time between St.
Louis,
Boothbay
Harbor, Maine, and
Apalachicola,
Florida. Skip Lawrence was her one and
only teacher and she met him in Boothbay
Harbor. Every Fall Carol offers a plein air
workshop in Boothbay Harbor, this year
falling on September 8th – 12th, emphasizing
color, with specific information on color
choices for the watercolorist. Details are on
the SLWS blog: http://stlws.blogspot.com/.
When painting a landscape, consider three
things: the background, the middle ground
and the foreground where darker, more
intense color and detail should be used.
Carol comes forward in a landscape as she
paints. Her demo started with the clouds,
pre-wetting the paper, and laying in soft
color. Remember that skies are not always
blue. When doing a seascape, look at the
undersides of clouds. If the clouds are blue,
you are past land and the clouds are
reflecting the water. Mix your colors on the
paper, not in your palette.
Carol prefers to use Arches 140 lb. cold
press paper, or Saunders rough 200 lb.
paper. She likes to work standing at an
easel or drafting table. She uses masking
fluid to save the whites from drips. She
adjusts values in the sky as she goes.
The water in the seascape is soft so there
should not be a lot of hard edges. When
you stand in water you can see the bottom
so use warmer color for the water. Out
away from land the water reflects the sky so
use cooler color in the distance. Carol
dropped in an island and rocks before
painting the water. Using a 2 inch flat
brush, she added the water in horizontal
strokes and then pulled it down. Major
brush strokes should not go a bunch of
difference directions. She put the whole
wash in with a 2 inch flat brush. While the
paper was still wet, she mixed colors on the

paper. Don’t let the colors be too bright at
the edges of the composition. Change
colors every 2 inches – cool to warm and
then warm to cool. She negative painted
the furled sail and house in the background,
scratched in tree branches, and used her
fingers to soften edges while the paint was
still wet. Boats can be tricky because they
curve out and up and down. Light objects
reflect darker in water.
Carol interjected bits and pieces of her past
and art school experiences while she
painted, keeping us entertained with her
exceptional sense of humor. A hilarious
movie Carol recommended we see is Art
School Confidential. Copyright © 2006
Sony Pictures Classics. The evening was so
enjoyable and although Carol did not get a
chance to finish her painting to her
satisfaction, we were not disappointed. She
repainted her seascape after our meeting
and posted it on her blog with the
following comments:
“For the workshop instructor, demos are part of
the job. People like to see the process and how a
painting unfolds. Last night I was invited to give a
demo at the monthly meeting of the St. Louis
Watercolor Society. There was a very receptive
audience in attendance, and I enjoyed myself
immensely. I love teaching and making people
laugh! But sometimes all that talking can distract
from the painting thought process. Last night I felt
like the painting did not meet my expectations.
So this morning I got up and re-painted the same
composition. I tried to remember to keep the
shapes simple, and not get so involved with too
many color changes. Also I felt that the first wash
last night was a bit timid, so I was determined to
make the first color and value application bolder
in the re-do.
The best advice is a bit of a cliché, but it still
applies: Keep It Simple, Stupid. K.I.S.S. Stay
with your larger brushes longer and avoid the
temptation to put in details too early. “

Pat Dews Workshop
by Kari Blum

“ W h o a
there!! Hold your
horses, and be
prepared to hang
on for dear life.”
That should have
been the warning
that came before
signing up for the
Pat Dews Workshop.
Pat tells
you at the beginning, “I’m going
to teach you
everything I know
and then I go into a coma.” Some of us who
took the workshop may have thought we were
already in a coma as there was so many magical
techniques to absorb. She works at the speed of
light, hopes you take only a 10 minute lunch and
then expects you to create, create, create. So,
stand back, here’s what she’s all about.
Pat is an experimental abstract water media
artist. She uses everything, throws away nothing
and to make sure she has achieved the best possible creation, she turns her work upside down,
sideways, crops it, adds to it, covers it up
entirely , rips it up OR sets it aside to work on
others until she comes back to it.
The workshop began with a demonstration of
how she achieves an abstract start from beautiful
live flowers. She then allowed us to choose from
realistic photographs she provided that had
interesting composition and design. This was the
inspiration to begin a painting of our own. Pat
puts great emphasis on the elements of design:
line, shape, space, form, color, value and
texture. Applying those elements we created a
FULL SHEET understructure of a painting with an
emphasis on texture. If you ever had a phobia
about painting on a full sheet of watercolor
paper, you got over it pretty quick. We used
watercolor, acrylics, inks, crayons, collage pieces,
and scores of different materials to texturize and
tweak. Pat is a non-stop walking VERB! She
paints, drips, sprays, scratches, sprinkles, rips, lifts,
pushes, presses, punches, and barely takes a
breath…and that was just the first day.
Next we focused on the principles of design and
were encouraged to think about balance of large
medium and small, dark medium and light, unity
and variety, rhythm and repetition. Cruciform is
her favorite design format and so there was

more newfangled ripping and tearing and taping
techniques to achieve another start for full sheet
cruciform underpainting, or ‘start’. We put
together a layered design for a strata format
which would later become a moonscape. We
created a shaped piece which would become
rocks. Whenever we had paint left on our
palette or brushes it was applied to yet another
full sheet and set aside for future use. By the end
of the week, some mishmashes of paints and inks
were quite impressive. Even a spilled bottle of
ink was sopped up with plastic wrap and used to
print onto papers as a design start. Absolutely
nothing was wasted, not materials, nor
time. Whew!
Here are a few tips to put on your bucket list of
things to think about when finishing a painting.
1. To help inspire a good abstract painting, use a
viewfinder to examine small personal photos
and magazines to search for good design sections
that have interesting shapes, values, edges and
sizes.
2. View your in-progress paintings on an upright
easel, from a distance and from every
orientation.
3. Use “L” shaped matts that are 4 inches wide
to crop and evaluate separate parts of the
painting.
4. To test possible changes or corrections, use
pieces of colored construction paper which have
been torn into strips and shapes. Move them
around the painting to see the effect on the design. Do the same with torn pieces of other
failed paintings .
5. Look for contrast in values (light medium and
dark), edges (soft and hard), lines (vertical and
horizontal) and shape sizes (large medium and
small).
6. Don't be afraid to crop your work. You
might get three paintings from one.
7. Repeat colors, shapes and textures to move
the eye throughout the painting.
8. Keep your scissors in your pocket!!!
9. Breathe! (She uses an awesome mouth atomizer to spray effects).
To make certain you get the idea of how we
spent our week with Pat Dews, here is a paraphrased quote by Hunter S. Thompson that
seems to say it all: “Painting is a journey not
just to create with the intention of arriving
safely with a pretty and well executed
painting, but rather to skid in broadside in a
cloud of smoke, thoroughly used up, totally
worn out, and loudly proclaiming “Wow!
What a Ride!”
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SHOW YOUR
ARTWORK:
CJ Muggs is a themed
exhibition,
changed
quarterly, with no entry
fee or commission.
There is space for about
30 paintings. Please
contact Beth Gygax, at
314-918-7103,
to
participate. There will be
a one hour time period
immediately after our
membership meeting to
drop off submissions for
the change out exhibit,
and a half hour, from
8:30 to 9:00 a.m., the
following morning for
submissions and retrieval
of previous submissions.

Upcoming themes and
dates are:

Fall:

Oct. 15/16 - Jan.

21/22.

Winter: Jan. 21/22 - Apr.
15/16.

Spring: Apr. 15/16 - Jul.
15/16.

Summer: Jul. 15/16-Oct.
21/22.

Pat Dews in the
creative process.
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Deadline for the
next issue is
October 6, 2014.
Please send your
articles, kudos, and ads
to Jane Hogg at
vividimagination13slws@yahoo.com

Other members
offering
classes
are:
Daven
Anderson,
Michael Anderson,
Marilynne Bradley,
Alicia Farris, Beverly
Hoffman,
Tom
Hohn, Carol Jessen,
Maggie
McCarthy,
Jean
McMullen,
Nancy
Muschany,
Shirley
Nachtrieb,
Judy Seyfert, and
Linda Wilmes. They
are listed in our
membership roster if
you would like to
contact them for
more information.

To place an
advertisement in

The Cold Press Paper,
contact Jane Hogg at
vividimagination13slws@yahoo.com
5” X 6”
5” X 3”
2½” X 3
1½” X 1½”

$75
$45
$25
$15

Copyright ©2014 by
The
Saint
Louis
Watercolor Society.
The publishers reserve
the right to limit the
number, size, and
content of advertising.

C L A SS E S A N D W O R K S H O P S
The 2014 SLWS sponsored workshop for Thomas J. Owen, Sept. 19 - 21, has
been cancelled due to illness. We regret that we are unable to fill this slot
with another artist at this late date so will refund all enrollees’ $50 deposit at
our Sept. membership meeting. Those who are not able to attend the
meeting will be mailed their refund.
We are giving you a sneak preview of the 2015 SLWS sponsored workshops:
Tom Lynch: $450 members, $485 non-members; Apr. 14-18; www.tomlynch.com
Bev Jozwiak: $410 members, $445 non-members; Jul. 13-17; www.bevjozwiak.com
Jean Haines: $245 members, $280 non-members; two sessions: Oct. 24 & 25; Oct. 27 & 28;
www.jeanhaines.com
Registration for paid members will begin with letters mailed out on or about October 1, 2014
(an incentive to pay your dues promptly). A completed registration form with a $100
deposit mailed in to our P. O. Box will hold your place. Registration for non-members will
begin November 15, 2014.

A R O U N D O U R T O W N KU D O S
Alicia Farris received 2nd place overall in the "Works on Paper" division at the Plein Air
at the White River event this past weekend, as well as a generous Jack Richeson award for
her entry in the "Small Works" category.
Jeanne McGauley Conway had an exhibition of her paintings at The Wine Merchant
Gallery, 20 S. Hanley, in Clayton, April 14 to June 14.
Daven Anderson’s painting “Crew Boat Captain” won the $250 Cash Award and
the Holbein Artist Material Award in the Watercolor USA 2014 exhibition.
Crystal Dietiker Goldkamp placed first in watercolor in the 12th Annual Augusta Plein
Air Art Festival, an event held every April in Augusta, MO, and one she has enjoyed painting in since it's beginning in 2003.
Linda Green-Metzler received third place in mixed media at the 2014 August Plein Air
Festival for her painting, “Waiting to Put Down Roots,” painted at Frizella’s Nursery in
Defiance, MO.
Marilynne Bradley was invited by Opera Theatre St. Louis to interpret the 2014 opera
season’s shows in watercolor. She also painted the lovely gardens that enhance the Opera
Theatre experience. Her paintings were exhibited at the Grafica Fine Art Gallery, Webster
Groves, opening on May 30th.
Linda S. Wilmes exhibited her works from travels along the West Coast to the East Coast,
and lots in between, and more from Italy to Eastern Europe, at the Kisker Road Library in
St. Charles, June 14th. She also had her artwork featured in an exhibition entitled
“Favorites” at Framations Art Gallery, in St. Charles, that opened on July 25th.
Andrea Vadner exhibited 40 pieces of her artwork at a show she entitlted “Under the
Moon” at Creative Gallery, St. Louis, during June and July.
Diana Leszca, Jeanne Thomas and Mary Ellen Maender recently started a volunteer program to bring art to the seniors. They led a one hour session at the Mother of Good
Counsel Home and the St. Agnes Home. More information is posted on the SLWS blog.

Congratulations to you all!
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Membership Invitation
We invite you to join us as a member of the Saint Louis Watercolor Society. Dues are $35 for the calendar year
October through September. You may join at any time but dues are not prorated. Please complete this form and
return it with a check in the amount of $35, made payable to Saint Louis Watercolor Society, PO Box 16893,
Clayton, MO 63105.
Name to appear in directory: ___________________________________________________
Address: ______________________________________________________________________
City: _____________________________________ State: ____________ Zip: ____________
Phone (include area code) ______________________________________________________
E-mail address: _________________________________________________________________
Web site: _____________________________________________________________________
I would like to “go green” and read my newsletter on line instead of receiving a printed
copy: ______
Please indicate your preferences for Volunteer Work
 Exhibits
 Newsletter
 Workshops

 Hospitality
 Programs

 Publicity
 SLWS Board

Wednesday Self Help Sessions Continue to Inspire Creativity
What do the Wednesday Self Help Painters do? They produce work that appears in exhibits
including SLWS shows. This spring, eleven Wednesday Self Help painters had 14 pieces accepted
into the annual juried show at Creative Art Gallery. Of the paintings, one received an
honorable mention and another sold. The Wednesday Self Help group provides a place to
paint and a supportive atmosphere to create. Join us! Whether you are new to painting or are
looking for inspiration, all are welcome.
Fall 2014 dates have been scheduled. The group will meet in Room 54 of Lindbergh High School, from 7-9 pm, on the
following dates:
September 3, 10, 24; October 1, 8, 22, 29; November 5, 12, and December 3
A total of ten meetings will cost between $35-$40 based upon the number of participants. Please note, the group does
not meet the third Wednesday of each month to allow members to attend monthly SLWS meetings. Contact Dave
Anderson at (314) 544-1774 to reserve a spot.

Registration for SLWS 2014 Fall Retreat, Oct. 7, 8 & 9
at Il Ritiro Franciscan Retreat, Dittmer, MO
Name
Address
City/State/Zip
E-mail

Phone

Enclosed is my check for $100 made payable to the Saint Louis Watercolor Society.
Listed below are my food allergies/special needs or considerations:

Please send registration form and payment to: Diana Leszcz, 1113 Winter Lake Drive, Fenton, MO 63026
The deadline to register is September 19, 2014.
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PO Box 16893
Clayton, MO 63105

DATES & TIMES 2014
Sept. 2, 10 a.m. to 7 p.m., Big Splash Receiving at OA
Gallery, 101 A West Argonne, Kirkwood, MO.
Sept. 5, 6 to 9 p.m., Big Splash Opening Reception at OA
Gallery, 101 A West Argonne, Kirkwood, MO.
Sept. 17, 7 p.m., membership meeting; Alicia Farris demo.

Sept. 30, 11 a.m. to 6 p.m., Big Splash Retrieval at OA
Gallery, 101 A West Argonne, Kirkwood, MO.

Oct. 15, 7 p.m., membership meeting; Jane Barrow
critique (bring work for her to evaluate).
Oct. 15, 1 hour after membership meeting, & Oct. 16, 8:30
to 9 a.m., receiving/retrieval of paintings at C J Muggs.
Nov. 19, 7 p.m., membership meeting; Elizabeth
Concannon - alternatives to framing (skip the glass).
Dec. 17, no membership meeting. Holiday Party date and
details to be announced.
Jan. 21, 7 p.m., membership meeting; Annie Smith Piffel resist and collaging.
Jan. 21, 1 hour after membership meeting & Jan. 22, 8:30
to 9 a.m., receiving/retrieval of paintings at C J Muggs.
Feb. 18, 7 p.m., membership meeting; Mary Mosblech/
Mirka Fetté - matting and framing.
Mar. 18, 7 p.m., membership meeting; Nancy Muschany experimental / abstract.
Apr. 15, 7 p.m., membership meeting; Andrea Vadner how to rescue bad paintings.
Apr. 15, 1 hour after membership meeting, & Apr. 16, 8:30
to 9 a.m., receiving/retrieval of paintings at C J Muggs.

May 20, 7 p.m., membership meeting; M. Goerke - using
old watercolor to make books.
Meetings are held at the First Congregational Church of
Webster Groves on the corner of Lockwood and Elm
from 7:00 to 9:00 PM on the 3rd Wednesday of the
month in the Kishlar Room, on the 2nd floor of the
building, from September thru May (except Dec. ).
There is an elevator for those who cannot use the stairs.
Parking is available in the front lot off S. Elm Ave.
In case of inclement weather conditions, please check
your email for our notice of cancellations of any
meetings or activities. Members without email will be
called by 3 p.m. the day of the event.

SAINT LOUIS WATERCOLOR SOCIETY BLOG
Subscriptions to our blog are temporarily not
going out to all our subscribers.
Just go to our blog: http://stlws.blogspot.com/,
manually to check for news.
We are in the process of finding a new entity to
send out recent posts via email to our subscribers
and will notify you by an e-blast as soon as
this service is up and running again.
Thank you for your patience.

