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15th Annual Juried Exhibition
of the Saint Louis Watercolor Society
We are pleased to announce our annual juried show is
coming up this spring in April. The show will be held at
the Creative Art Gallery, 3232 Ivanhoe, St. Louis, MO
63129. This gallery is a beautiful facility, and the staff
does a very professional job of representing the work.
Typically about 200 paintings are submitted with 100
being accepted.
This show is always an excellent
exhibition of the work of area watercolor artists and
invites viewing from April 11 to May 10, 2013.
This annual exhibit is an opportunity for Saint Louis
Watercolor Society members to achieve signature status,
which is awarded to a member who has been accepted
into two juried shows within a ten-year period while still
maintaining his or her continuous membership in the
SLWS. The exhibition is “juried” for acceptance as well as
judged for awards, and the juror/judge will be Eric
Wiegardt, AWS DF, NWS. Wiegardt, a graduate of the
American Academy of Art in Chicago, has taught over
5,000 watercolorists his popular “Secrets of Painting
Loose” workshops. Over 4,000 original paintings have
been collected privately and corporately. He is a signature
member of the American Watercolor Society (Dolphin
Fellow), National Watercolor Society, Transparent
Watercolor Society of America (Master Status) and others.
He has been awarded the 2012 AWS Gold Medal of
Honor, among many other national and international
awards. He was invited to the Third Invitational
Exhibition of Contemporary International Watermedia
Masters in China. Featured in many publications as well as
cover artist for both The Artist’s Magazine and Watercolor
Artist Magazine, Eric is the author of the North Light Book
Watercolor Free and Easy. ‘He has a video series titled
Painting Loosely from Photographs. Eric is a nationally

recognized judge, juror, and award winner and has left an
indelible mark on the American art scene with more than
27 years of professional painting and teaching experience.
Show entry is by hand delivery. Up to three paintings
may be submitted, but no more than two will be accepted
from any artist. The entry fee is $7 per painting for
members and $12 per painting for non-members. All
paintings must be for sale and a commission will be
retained by the gallery. Complete rules for exhibition are
printed in the new directory being distributed to members
with this newsletter and can also be found on our website,
www.stlws.org. Receiving will be on Friday, April 3, 10
a.m. to noon, and Saturday, April 4, 10:30 a.m. to 1:00
p.m. The Opening Reception will be Friday evening,
April 11, from 6 to 8 p.m. Awards will be announced at 7
p.m. Refreshments for the evening will be provided.
Retrieval will be Monday, May 12th, 10 a.m. to 6 p.m.
This year we will once again be offering an e-card for
exhibitors’ use to announce the show to their family,
friends and clients. The e-card will be the postcard image
and information that will also be available in hard copy at
receiving. The e-card will be distributed by email to
members in April.

Drift

by Eric Wiegardt
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Critique by Jane Barrow
by Jane Hogg

Jane Barrow has
taught at SIUE for
15 years as a
Professor
of
Pain ting
and
prior to that at
Fontbonne. She
was the judge at
the SLWS’s 2012
Big Splash.
Jane paints in oil, but loves watercolor. At
our September membership meeting she
shared with us what she looks for as a juror
and offered ways we can raise the bar in the
paintings she critiqued. Watercolor in her
mind can offer either control to make
illusions, or a process of letting it go to
speak toward some representation. Jane
prefers the free side of expression since it is
more in keeping with the media’s quality.

Watch your compositions so they are not
too symmetrical and have one object that is
so strong it stops the eye. Asymmetry is
more interesting. Competition of the sides
creates tension.
Avoid a large space
competing with a clump of objects. Make
some of the clumped objects go back in
space for interest.
Edges are thought of in two ways: soft
edges or hard edges. Edges are color and
value oriented. Light colors against each
other create soft edges. A turtle painting
had soft edges on the shell and Jane felt the
shell didn’t need to be so soft so the body
would not be so dominate.
The abstract floral she critiqued was all
about up front patterns that made your eye
move around. She suggested some of the
pieces in the floral should be stronger so
they would hold your attention a little
longer.

As a juror she looks for other than the usual
subjects favored in watercolor, being
flowers, still life studies, and landscapes.
The quality in these subjects has to be very
high to distinguish yourself. She looks for a
real understanding of depth in landscapes.
When the subject represents real spaces she
looks for depth.
She also likes experimentation with the
media. She looks for sensitivity to water
and sky planes – they need to show spatial
dimension. If you rotate your painting you
can see where the changes are in the
modulation of your strokes. Water should
pull forward where it is close to the eye.
Clouds need to show distance between
them. You need to watch your horizon line
and how you make the foreground compete
with the horizon line. Perhaps the use of
more contrast is in order. Also watch the
integration of color changes. You need to
get landscapes to tilt backward for depth
perception. Watch shadows; don’t let brush
strokes open, meaning not following the
direction of the shape. Also, don’t be afraid
to use opaque white in highlights. Be careful
with overlapped objects; make them
pronounced, not just touching.
Jane does not like to use nonreflective glass
in framing. She thinks it makes the artwork
look too milky.

A fisherman painting had zigzag lines for the
water. Normally she does not like zigzag
lines but they were effective in this painting.
She cautioned us to watch when working
around figures to not let your wash stop
abruptly; make it look like it goes behind
the object.

Her critique of a tree painting with broken
edges suggested that all the layers should not
(Continued on page 3)

(Continued from page 2)

have the same width and be centered. She
suggested the layers be shifted off center and
be more playful.

A painting of water coming down a rocky
hill didn’t show enough depth. The rocks
should be smaller in the back and the
background color should be toned down to
create depth perception.
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LOOK WHO’S
JOINED THE
CREW
Walter Clark
761 Charleston Oaks Dr.
Ballwin, MO 63021
636-230-0726
pwclark1@charter.net
Sharon Eley
121 Applewood Dr.
Chillicothe, OH 45601
740-773-9830
sharoneley08@yahoo.com

With a pumpkin painting she suggested
taking the gold foreground and making it tilt
forward and making some of the pumpkins
recede. The painting was too flat spatially.
She wanted the foreground to guide the eye
to the pumpkins and for some of the
pumpkins to be lost in the background.

A rose painting was all about the moment
and the black background made it very
elegant. She felt this painting was quite nice.

Tom Gorman
10 York Hills Dr.
St. Louis, MO 63144
314-994-1061
thomasgorman@att.net
Mary Ann Helfrich
569 Wetherby Terrace Dr.
Ballwin, MO 63021
636-256-6940
helfrichma@gmail.com
Kendall Newbern
707 Illinois Ave.
Waterloo, IL 62298
314-623-1460
papanewbs@gmail.com

A landscape that had been cut in two and
mated individually was interesting and Jane
liked the division in the middle. She thought
it looked like you were looking out a
window at the landscape. Her suggestion
for this painting was to dull the background
to create more depth perception.

With a beekeeper painting she felt the
proportions were a little off in the figure.
The rule of figurative dimension is 3 head
heights to the groin and 3 head heights
down to the feet.

A loose landscape done with broad, soft
brush strokes and an honest view was very
nice. She suggested overlapping some of the
tree canopy shapes to improve the painting.

Jim Peters
5502 Blackberry Lane
Washington, MO 63090
636-390-4375
jpsigns@att.net
Ray Schafluetzel
10029 Northfield Dr.
Overland, MO 63114
314-423-1830
gschaz@swbell.net

Jane went on to critique all the paintings
brought in by our members and had
excellent comments and suggestions on how
they could be improved. We want to thank
our members who shared their works and
Jane for sharing her wisdom and
observations.
We all learn from these
valuable critique sessions.

Carol Valenta
1876 Clover Ridge Ct.
Chesterfield, MO 63017
636-537-1578
valentaconsulting@gmail
.com
Anu Vedagiri
920 Guelbreth Ln Apt 305
St. Louis, MO 63141
314-652-1009
anuvedagiri@yahoo.com
(Continued on page 4)
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Roger Wohlert
18719 Doctors Pass Lane
Wildwood, MO 63005
636-532-6626
rwohlert@swbell.net

INVITATION
We invite the membership to share
interesting
articles
about creativity and
art. Send them to
Jan e
Hogg
at
vividimagina-tion13slws@yahoo.com
and she will include
them in the newsletters as space permits.

Mary Mosblech Presents
Mixed Media Collage
by Jane Hogg

A t
o u r
N o v e m b e r
membership
meeting
Mary
brought
a
collection of her
collages for us to
enjoy. She said
Gerald Brommer
was her original
inspiration
for
collage, and she
has also been influenced by Shirley Nachtrieb.
To begin the presentation Mary reviewed all
the materials needed for a mixed media
collage. For glue, she uses matte medium for
thinner papers (140 lb. watercolor paper,
Massa paper, specialty Japanese papers,
magazine article paper). You can also use Yes
glue. Both glues are acid free and archival.
For heavier paper, use matte gel.
Mary uses inexpensive dollar brushes to apply
the glue, an array of cutting tools (scissors, Xacto knives), and a self-healing cutting mat
both to work on and as a tool to flatten
finished creations.
When tearing paper,
pulling the paper toward you gives a white
edge and pulling paper away from yourself
gives a dark edge to the torn pieces.
Mary prefers the Quiller watercolor palette
for her collages. Calligraphy pens, Caran
d’Ache crayons, and specialty thread/yarn to
add interest and dimension to her creations.
Fancy hole punches are also useful for
creating interesting shapes to apply to your
composition. She has found that microfiber
rags work great for cleanup instead of paper
towels and can be laundered for reuse.

she avoids mud and keeps her compositions
fresh and bright. She then tore fine Japanese
paper into interesting shapes and using a little
cup for her glue, started gluing the pieces to
the underlying composition, allowing them
to overlap and be somewhat haphazard. She
applied the glue to the underside and top of
the paper pieces so they would lay smooth
and the edges would be sealed. You can also
use prepainted Massa paper, portions from
magazines (don’t use objects in magazine
photos, just areas of color and texture or text
for words), or road maps. After everything
dries, you can add more colors, but it is best
to stick with a limited palette so the piece
does not become overly complicated and
confusing.
Let things dry again before
proceeding with calligraphy, crayon or
thread. Always have a mat handy to check
your work.

Mary’s second demonstration utilized a failed
piece of artwork that she had painted out
with black gesso. White gesso could also be
utilized. Failed artwork can also be used to
tear into interesting pieces of paper to apply
to your collage. Mary created an interesting
composition by applying torn pieces of paper
gathered from collection.
Mary doesn’t
categorize her paper used for collage by
color, but you could do so if it would help in
the process.

Collage is basically a layering process. Layers
are what create an interesting, dimensional
piece of artwork so the more the better.
Mary likes to take a half sheet of watercolor
paper and divide it into 6 pieces for her
collages.
Her first demonstration began with Mary
applying watercolor in analogous colors in a
cruciform composition on a 7 inch by 7 inch
piece of 140 lb. watercolor paper, letting it
dry before continuing. Using analogous colors

(Continued on page 5)

never in the middle of the paper. Apply your
torn pieces and use a scrapper if you have
trouble making the heavier paper lay smooth.
Follow a limited palette again to keep the
finished composition from being too busy or
complicated.

(Continued from page 4)

Mary’s last demonstration was of two 8 inch
by 10 inch abstracted landscapes, created
from an original half sheet composition she
was not satisfied with and that had been torn
in half earlier. Always start your composition
by having the horizon line either high or low,

It was a wonderful presentation and because
Mary works so quickly with so much
experience in this art form, made the process
look easy. Having said that, I know this
would be a very liberating pursuit and one
worth trying. How better to utilize some of
our failed paintings! We thank Mary for
opening up more avenues of expression to
us. She also reminded us that if mixed media
paintings are 80% or more water based, they
are eligible for entry in the SLWS shows.

On December 6, 2013, our beloved, long
time Signature Member, Miriam Krone,
passed away peacefully at her home
surrounded by family. The funeral, burial,
and memorial was held at her home in New
Haven, MO on December 7th.
Miriam had been diagnosed with a fast
moving, inoperable cancer. Her family said
in their announcement of her death that it
was her time, and she did not suffer.
The family wanted to thank everyone who was there for Miriam
through this difficult period and said there was no question that the
love and support she received helped her make this transition into
the next part of her journey.
The members of Saint Louis Watercolor extend their deepest
sympathy to the family and will miss Miriam, her beautiful artwork,
and her gentle spirit. A Memorial Award will be given in her name
at the SLWS’s 2014 Big Splash 17th Annual Awards Exhibition.
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SHOW YOUR
ARTWORK:
CJ Muggs is a themed
exhibition,
changed
quarterly, with no entry
fee or commission.
There is space for about
30 paintings. Please
contact Beth Gygax, at
314-918-7103,
to
participate. There will be
a one hour time period
immediately after our
membership meeting to
drop off submissions for
the change out exhibit,
and a half hour, from
8:30 to 9:00 a.m., the
following morning for
submissions and retrieval
of previous submissions.
Upcoming themes and
dates are:
Winter: Jan. 15/16 - Apr.
16/17, Spring: Apr. 16/17 Jul. 16/17, Summer: Jul.
16/17 - Oct. 15/16
The Showboat, at the
Foundry Art Centre,
520 N. Main Street, St.
Charles, MO, is a rented
space in an enclosed
kiosk, available to our
Signature Members for
exhibition (artists can
put this in their resume)
to showcase the Saint
Louis
Watercolor
Society.
The rate to
exhibit your work is
$20 for two months.
Artists should bring their
bio to be hung with
their paintings which
are to be matted, not
framed, and presented
in a professional layout
in a 40” x 60” space.
Twenty-five percent of
each artist’s artwork must
be originals. All sales will
be handled by the
Foundry personnel.
(Continued on page 6)

Page 6
(Continued from page 5)

There is a 35%
commission.
Call
Maggie McCarthy,
636-724-5968,
to
reserve your space.

C L A SS E S A N D W O R K S H O P S
The 2014 SLWS sponsored workshops are:
Eric Wiegardt, AWS DF, NWS, April 7 - 11 (still open);
Pat Dews, AWS, NWS, June 9 - 13 (still open);
Thomas J. Owen, AWS, NWS, September 19 - 21 (still open).
To register for the workshops please go to our website:
www.stlws.org, click on the Workshops link and download a registration form. All
registrations must be mailed to Saint Louis Watercolor Society, P. O. Box 158,
Fenton, MO 63026.

Deadline for the
next issue is
April 7, 2014.

Judy Seyfert will be teaching a portrait workshop June 6, 7 and 8, 2014, at the Maria
Center. Please contact her at judyseyfert.art@gmail.com for more information.

Please send your
articles, kudos, and ads
to Jane Hogg at
vividimagination13slws@yahoo.com

Other members offering classes are: Daven Anderson, Michael Anderson, Marilynne
Bradley, Beverly Hoffman, Carol Jessen, Maggie McCarthy, Jean McMullen, Nancy
Muschany, Shirley Nachtrieb, and Linda Wilmes. They are listed in our membership
roster if you would like to contact them for more information.

To place an
advertisement in

The Cold Press Paper,
contact Jane Hogg at
vividimagination13slws@yahoo.com
5” X 6”
5” X 3”
2½” X 3
1½” X 1½”

$75
$45
$25
$15

Copyright ©2014 by
The
Saint
Louis
Watercolor Society.
The publishers reserve
the right to limit the
number, size, and
content of advertising.

VOLUNTEER
AT A SHOW
Help at one of our
shows with receiving,
hanging, or retrieving
and you will receive a
coupon entitling you
to one free entry at
any of our shows.
Plus, it is a fun way to
see all of the entries
and meet your fellow
artists. Getting involved
is rewarding!

W E D N E S DAY S E L F H E L P PA I N T E R S
You are invited to join fellow painters in Room 54 of Lindbergh High
School. Unlike a traditional class, paint what you want using the technique
of your choice while having the support of the group as members share
methods, advice and camaraderie. The Winter/Spring 2014 session runs on
Wednesdays: Jan. 8, 22, Feb. 5, 12, 26, Mar. 5, 12, 26, and April 2, 9,
from 7 to 9 p.m. This session is free courtesy of SLWS. For more
information, contact Dave Anderson at 314-544-1774.

A R O U N D O U R T O W N KU D O S
Linda Wilmes painted a 5.5’ x 36’ mural for the American Legion in St. Charles.
Photographer Gary Rose captured the mural (which is shown on our blog). Because
this is a private organization the mural cannot be viewed without an appointment.
Maggie McCarthy was a featured guest artist at the Clayton Fine Art Gallery, 21 N.
Bemiston Ave., Clayton, MO, Dec. 6 until Jan. 4.
At The Northside Art Association’s Winter Membership Exhibition, held at the James
J. Eagan Center in Florissant from Dec. 6 to Jan. 2, the following SLWS members
who participated received awards: Janine Helton, 3rd Place for Mischief; Judy
Brown, Honorable Mention for Madrigal; and Nora Schomogy, Honorable Mention
for Squirrel.
Mary Mosblech will have 20 pieces of art hanging at the Missouri Ethical Society,
9001 Clayton Rd., St. Louis, from Feb. 19 until the end of March.

Congratulations to you all!
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Membership Invitation
We invite you to join us as a member of the Saint Louis Watercolor Society. Dues are $30 for the calendar year
October through September. You may join at any time but dues are not prorated. Please complete this form and
return it with a check in the amount of $30, made payable to Saint Louis Watercolor Society, PO Box 158, Fenton
MO 63026.
Name to appear in directory: ___________________________________________________
Address: ______________________________________________________________________
City: _____________________________________ State: ____________ Zip: ____________
Phone (include area code) ______________________________________________________
E-mail address: _________________________________________________________________
Web site: _____________________________________________________________________
Please indicate your preferences for Volunteer Work
 Exhibits
 Newsletter
 Workshops

 Hospitality
 Programs

 Publicity
 SLWS Board

BO A R D O F D I R E C T O R S E L E C T I O N
The annual election for the Board of Directors will be at the May 21st membership meeting. The SLWS
board is comprised of 11 volunteer directors serving 2 year terms. The board is a “working” board in that
each director is responsible for a specific area of the organization’s business. The terms are staggered so that
each year only 5 or 6 positions are up for election, insuring a degree of continuity.
Each year, directors with expiring terms are offered the opportunity to stand for re-election and stay in the
same position or change to another position. This year there are five positions up for election: Vice
President/Programs, Secretary, Workshops Co-chair, Exhibits Co-Chair, and Publicity.
We have volunteers for all the positions except the Exhibits Co-Chair. The Exhibits Co-Chair will work with
another Exhibits Co-Chair and perform the following duties: find venues for exhibitions; order entry forms,
ribbons, and labels as needed for different venues; arrange for contracts as needed with exhibition site
hosts; communicate as needed with venue personnel and update the venue descriptions annually;
coordinate hospitality, publicity, prizes, etc., with the various Board members responsible; create a database
of exhibition entries; secure judges; and secure an exhibition Chair for each event who in turn finds
volunteers for receiving, hanging, judging, refreshments as needed, photographing award winning entries
and retrieval.
Board meetings are held the 2nd Tuesday of the month at 9:30 a.m. at the First Congregational Church in
Webster Groves. It is preferred that all board members be able to attend these meetings to provide the best
possible level of input on matters facing the organization.
It has been our experience over the last several years that newcomers who join the board bring fresh ideas
and infectious enthusiasm. They will also tell you that working with the board is the best way to instantly
feel at home in the group and meet lots of members. Try it! You’ll like it! Please contact Mirka Fette, 314993-3135, mfette@gmail.com, if you would like to volunteer yourself or nominate someone else. We need
your participation to keep the organization viable!
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PO Box 158
Fenton, MO 63026

DATES & TIMES 2014
Meetings are held at the First Congregational Church of
Webster Groves on the corner of Lockwood and Elm
from 7:00 to 9:00 PM on the 3rd Wednesday of the
month in the Kishlar Room, on the 2nd floor of the
building, from September thru May (except Dec. ).
There is an elevator for those who cannot use the stairs.
Parking is available in the front lot off S. Elm Ave.
In case of inclement weather conditions, please check
your email for our notice of cancellations of any
meetings or activities. Members without email will be
called by 3 p.m. the day of the event.

Feb. 19, 7 p.m., membership meeting with Maggie
McCarthy demo.
Mar. 19, 7 p.m., membership meeting, Linda GreenMetzler presentation on plein air painting.
Apr. 4, 10 a.m. to noon and Sat., Apr. 5, 10:30 to 1 p.m. ,
receiving for our juried Creative Gallery show.

Apr. 7 -- 11, 9 a.m. to 4 p.m., Eric Wiegardt Workshop,
Maria Center.
Apr. 11, 6-8 p.m., Opening of our Creative Gallery show.

Apr. 16, 7 p.m., membership meeting, Florine Porter
shares her travel journal.
Apr. 16, 1 hour after membership meeting, & Apr. 17, 8:30
to 9 a.m., receiving/retrieval of paintings at C J Muggs.

May 12, 10:30 a.m. to 6 p.m., retrieval of artwork at our
Creative Gallery show.

SAINT LOUIS WATERCOLOR SOCIETY BLOG
Get all the latest postings to our blog via email.
Just go to our blog: http://stlws.blogspot.com/,
click on the “Subscribe to the Saint Louis Watercolor
Society Blog by Email” link in the upper right hand column.
You will then see a FeedBurner Email Subscription Request
box to enter your email address and a request to type
the text shown in a second box before clicking the
Complete Subscription Request button.
It’s easy!

May 21, 7 p.m., membership meeting, Carol Jessen demo.

Jun. 9-13, 9 a.m. to 4 p.m., Pat Dews Workshop, Maria
Center.
Jul. 16, 1 hour after membership meeting, & Jul. 17, 8:30
to 9 a.m., receiving/retrieval of paintings at C J Muggs.

Sept. 19-21, 9 a.m. to 4 p.m., Thomas J. Owen Workshop,
Maria Center.

