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BIG SPLASH 2013
We are very excited to announce our plans for this year’s
Big Splash, our 16th Annual Member Awards Exhibit, to be
held at the Ober Anderson Gallery, located at 101A W.
Argonne, directly across the street from the Kirkwood
Train Station in the Kirkwood, Missouri business district.
Argonne is between I-64 or I-44 on N. Kirkwood Road
which is named Lindbergh Blvd. after you leave
Kirkwood. There is excellent parking nearby including
two new, large lots just one block away from Jefferson.
Although the gallery is new, its artists, Lisa Ober, Daven
Anderson, M. Shawn Cornell, Bryan Haynes, Don Kelley,
Mark McCullough and Abraham Mohler, have decades of
combined talent and experience as working professionals
in the field of fine art, bringing prestige to the gallery.
The gallery is located in the lower level and excellent
space will be dedicated to our exhibit. Show entry is by
hand delivery with a limit of one painting per artist with
an entry fee of $10. All paintings must be for sale and a

commission will be retained by the gallery. Complete
rules for exhibition are printed in our directory distributed
to members with the February newsletter and can also be
found on our website, www.stlws.org.
Receiving will be held on Tuesday, September 3rd, from
10 a.m. to 6 p.m. The Opening Reception will be on
Friday, September 6th, from 6 to 9 p.m. with awards
announced at 7 p.m. Refreshments for the evening will
be provided. Retrieval will be held on Monday,
September 30th, from 11 a.m. to 6 p.m.
This year we will once again be offering an e-card for
exhibitors’ use to announce the show to their family,
friends and clients. The e-card will be distributed by email
to members in August. Gallery hours are Wednesdays,
Thursdays, Fridays and Saturdays, noon to 5 p.m., or by
appointment. Gallery contacts: 314-821-6241, by email at
info@oberandersongallery.com, or visit their website,
www.oberandersongallery.com.
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Margaret Keller Retrospective
by Jane Hogg

Margaret has an
impressive background
in art: Bachelor of
Fine Arts, Magna Cum
Laude,
Drawing,
Painting, Art History,
University of MissouriColumbia; Master of
Fine Arts, Washington
University, St. Louis,
Painting, Drawing,
Printmaking; and PostGraduate Study, Electronic media, Webster
University. However, it was interesting to hear
Margaret say that she doesn’t feel she learned
anything in class and considers herself self-taught in
her pursuit of art. She works in oils and watercolor.
In 1985 she was accepted as a Signature Member
into both the National Watercolor Society and the
Transparent Watercolor Society of America.
Margaret has taught painting, drawing and design
for 20 years, currently teaching painting at
Meramec Community College and also running the
college gallery which hosts around 11 shows a year.
She said she is a very opinionated teacher and feels
she brainwashes her students into following her
suggestions to guide them into becoming better
artists.
When asked to come to our February membership
meeting, Margaret gave a lot of thought to what
she could talk about. After reviewing her work
over the years she noticed numbers, and decided to
talk about numbers representing significant
achievements in her life. They are:
1 video game she designed and created
(“Dragonfly”)
4 colleges and universities she has taught at for the
past 20 years (University of Missouri, Washington
University, Webster University and Meramec
Community College)
6 museum shows she has been in
7 galleries she has been represented by
16 shows she has juried
17 different series she has had
21 reviews she has had about herself or done on
others (she has written for Art in America, Review
Magazine, and the St. Louis Post Dispatch)
40 shows she has curated
5,673 students she has taught.
Margaret believes the function of art is to transport
you, taking you somewhere new, and to stimulate
you. She likes visual novelty and seeing something
new. It should affect the viewer and generate

thought. A landscape artist put it this way: “Art is
where you visualize your view of the world and
share it with others. “
Margaret likes to work in a series. A series is where
an artist gets an idea or theme and develops it
(investigating something of interest), and more than
one series can be worked on at one time. She also
feels titles are very important and essential to your
artwork; they add to the work and help guide the
viewer into the work. She doesn’t believe in
technique or gimmicks. Visual intelligence and
awareness with the ability to analyze what you see
is key to creating good artwork: values, shapes,
edges, textures, what space is doing and what lines
are doing.
The medium Margaret shared with us were her
beginning watercolors, oils, charcoal drawings, and
a video game she developed. Change is necessary
as an artist progresses in their development, as is
experimentation and combining things. Art history
is also essential. You don’t want to have to reinvent
the wheel so studying what has already been done
becomes our vocabulary.
We viewed a selection of slides of her work that
demonstrate her awareness of pattern and shape.
She started out with photo realistic watercolor and
moved to oils of forests based on how the camera
focuses and gets out of focus. This series led to a
more abstract style of pattern where the” space
between” was her next series. Tension is a good
thing in a composition – soft/hard, light/dark,
transparent/opaque.
She moved back to
watercolor paintings of disasters outside her studio
window(s) (in Soulard) combined with blind
contour drawings in pencil with bugs inside the
studio tied to the disasters. Her latest watercolor
series combines surveillance devices with nature.

We thank Margaret for a very mind expanding
presentation. For more information, visit the
Meramec Community College website link for
Margaret at:
users.stlcc.edu/departments/
mcart/htm/Keller44.htm.

Beverly Lake Hoffman
“Invented Shapes”
by Jane Hogg

Bev spoke at our
March meeting on
her fascination with
invented
shapes
and how she looks
for new ways to
come
up
with
compositions that
are like puzzles.
Bev’s compositions
evolve as she goes
along
with
the
painting and she
paints as the design solutions appear.
Bev is on a quest to do a series of her teapot,
mug and lemon composition 100 times. To
avoid having to sketch her composition each
time, she made a template and takes it to all
the workshops she attends so she can use it
to do more paintings that incorporate the
new techniques she is learning.
Chairs and paper bags are great subjects to
work with when you are exploring shapes.
In her classes she teaches she often has her
students use their names to come up with an
interesting composition. She has even used
shorthand to create interesting shapes. Bev
likes to take ordinary things and arrange
them so there is a rhythm in the composition.
Flexible rulers have become Bev’s latest tool
for creating interesting planking patterns in
wet paint, similar to the use of plastic wrap
to create interesting patterns in paint. The
rulers have raised edges with a depressed
section in the middle. When applied to wet
paint, lined up, with a board and weights
applied to them, they move the paint and
create a planking pattern when removed
after allowing at least 15 minutes to dry.
Bev uses a Frank Webb palette because it
has wells with no obstructions to the mixing
area, allowing you to use a large brush. She
arranges her palette with warm colors on the
left, earth colors on the top, and cool colors
on the right, using all transparent colors
other than Cerulean blue. She likes to wet
the area she will be applying paint to so the
paint incorporates into the paper better.
Avoid wetting the edge of shapes so when
you add paint it will make a hard edge.
Arches 140 lb. cold press paper is Bev’s

preference for everything other than full
sheets; then she prefers 300 lb. cold press
paper. Bev finds that a chisel brush works
best for a straight line and curved edge – she
places the brush next to the edge and pulls it
away for a crisp hard edge. Brighter colors
should be used closer to the center of
interest with cooler colors off to the edge of
the composition.
Stripes are also useful to create elements that
you can add to compositions. Bev paints a
quarter sheet of paper with different colored
stripes, using painters tape to grid off the
area and using whatever color she has mixed
at the time. When you have your sheet
completed, cut it in strips that run the
opposite direction of the stripes, creating
interesting multicolored strips. These can be
used in compositions, alone or together. to
create a division of space that you can adapt
to any subject matter for your painting.
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LOOK WHO’S
JOINED THE
CREW
Cynthia Akos
7052 Maryland Ave.
St. Louis, MO 63130
314-749-9003
cyakos@sbcglobal.net
Linda Hagemann
11920 Country Club Dr.
St. Louis, MO 63131
314-692-8181
lindasue1723@hotmail.com
Timothy Grotrian
1230 Waldron Ave.
St. Louis, MO 63130
573-855-6306
labyrinth_stl@hotmail.com
Jan Merritt
9433 Chavez Dr.
St. Louis, MO 63127
Chris Fischer
1334 Crooked Stick Dr.
O’Fallon, MO 63366
314-374-2280
chris.fischer27@yahoo.com

Judi Betts uses grid patterned backgrounds
and Bev has found that these can work to
create interesting portraits. She paints an
irregular checkered grid around the edges of
a piece of paper in neutrals, leaving the
center open to drop in her artwork and then
works the grid into the subject matter as she
paints it.
Bev left us with her belief that we should
exhibit our artwork because as artists we
have a gift and it should be shared with the
world.
We
thank
Bev
for
a
wonderful
demonstration and helping us take our
creative ideas to another level with invented
shapes.

Lorraine Gergeceff-Cooper
443 Sherwood Dr.
Webster Groves, MO
63119
314-961-3748
lorpaint@aol.com
Gloria Henderson
5 Parkview Court
St. Peters, MO 63376
636-397-5909
glowilhenderson@
juno.com
Kathy Winkelmann
7 Joan Dr.
St. Louis, MO 63128
314-849-0582
kwinkelmann@charter.net
Donna Nokes
10 Silvercreek Lane
Ballwin, MO 63011
314-971-6078
dhnokes@gmail.com
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Leah Tomsky
Our member Leah
Tomsky
achieved
Signature Status at
our 14th Annual
Juried
Exhibition.
We apologize for
missing this at our
opening
reception
and in our show
p r o g r a m .
Congratulations
Leah!

AWARD WINNERS

1 4 t h A N N U A L J U R I E D E X H IB I T I O N
a t C r e a t iv e A r t G a l l e r y & F r am in g
With a record turn out 108 artists entering 239 paintings of which 73 artists had 101 paintings
selected, we have a beautiful exhibition this year. We congratulate everyone juried into the
show. Here is the Juror’s Statement from Christopher Schink:
“I’m honored to have been invited to judge the Saint Louis Watercolor Society Exhibition. I

would like to congratulate the members of the society for their fine work. I selected 101
paintings (and awarded 16), but I did not select the 101 best paintings; I have no idea how I
(or anyone) could do that. I selected the 101 paintings I liked best, and my criteria was simple:
I picked the paintings that interested, excited or moved me, the works in which I could detect
and respond to the artists’ imagination, involvement, and sincerity.
Technique, by itself, was not a consideration in my selection. I view it as simply the artist’s
means to an end. I expect the artist to be proficient enough to effectively convey his idea.
Nor was I looking for work that was merely eccentric or bizarre. However, I did respond to
paintings that I felt were imaginative and original. It was not an easy task and picking the
award winners was equally challenging. The award winners represent the paintings I particularly like. And there were many to like. My congratulations to all the artists selected and
awarded.”

AWARDS
$200 Juror's Choice
Elizabeth Concannon
“Blue Series: Afterward”
$150 Award of Excellence
Shirley Nachtrieb
“Garden of Golden Light #2”
Elizabeth Concannon’s
“Blue Series: Afterward”

Mary Elllen Maender’s
5 1/2 lbs.

$100 Award of Achievement
Gloria Henderson
“Dual Portrait - S”
$50 Award of Recognition
M. E. Maender
“5 ½ lbs.”
$50 Award of Recognition
Kathy Decker
“Hanging Out”

Kathy Decker’s
“Hanging Out”
Shirley Nachtrieb’s
“Garden of Golden Light #2”

Gloria Henderson’s
“Dual Portrait - S”

$50 Beverly Lake Hoffman Award of Recognition
P. R. Damsgaard
“A Day in Venice”

HONORABLE MENTION

P. R. Damsgaard’s
“A Day in Venice”

Bettie Polites, “Color Afloat”
Gail Crosson, “Laurie & Lilly”
Jane Hogg, “Spring Floral”
Angie Jung, “Hope”
Mary Lou LaFloure, “Sisters”
Nancy Muschany, “Attraction”
Allyn O’Byrne, “Men of Marrakech”
Leah Tomsky, “With Strings Attached”
Carol Jessen, “Falling Down, Falling Down”
Vera Clark, “Only the Shadow Knows”

AROUND OUR TOWN

KU D O S

Jan Faulk won 2nd place in the “Golden Moments” art show and competition at the St. Peters
Cultural Art Centre, in St. Peters, MO, exhibited from Dec. 7—Jan. 28.
Amelia Lottes, Mary Mosblech, Shirley Nachtrieb and Linda Wilmes had artwork accepted in
the “Luminous Language” show at the Foundry Art Centre in St. Charles, MO, exhibited from
March 20 — May 10.
Judy Brown won 1st place, LaVerne Emanuel won 3rd place, Kathy Dowd won 4th place, and
Diane Edgar won 7th place in the annual Thomas Dunn Award Show, a competition of all the
award winners of five art shows in 2012, featuring artwork of members of the Society of
Independent Artists. The artwork was on display at the Thomas Dunn Center during the
month of March, 2013.
Linda Wilmes had a show of her artwork at the Soulard Coffee Garden, 910 Geyer Avenue, in
St. Louis, April 21 — 23.
Maggie McCarthy and Mary Mosblech were both juried into the Art Fair @Queeny Park and
Mary won Best of Show for 2D work. The show ran April 5,6,7, at Queeny Park, inside at
the Greensfelder Recreation Complex. Maggie was also one of the co-chairs of the show.

Congratulations to you all!

BO A R D O F D I R E C T O R S E L E C T I O N
The annual election for the Board of Directors will be at the May 21st membership meeting.
The SLWS board is comprised of 11 volunteer directors serving 2 year terms. The board is a
“working” board in that each director is responsible for a specific area of the organization’s
business. The terms are staggered so that each year only 5 or 6 positions are up for election,
insuring a degree of continuity.
Each year, directors with expiring terms are offered the opportunity to stand for re-election
and stay in the same position or change to another position. This year there are five
positions up for election: President, Treasurer, Workshops Co-chair, Exhibits co-chair,
Graphics & Design, and Hospitality. We have volunteers for all the positions except the
Graphics & Design position which will be responsible for show programs’ cover designs and
contents, title cards for show artwork, and logos and stationery as necessary.
Board meetings are held the 2nd Tuesday of the month at 9:30 a.m. at the First
Congregational Church in Webster Groves. It is preferred that all board members be able to
attend these meetings to provide the best possible level of input on matters facing the
organization.
It has been our experience over the last several years that newcomers who join the board
bring fresh ideas and infectious enthusiasm. They will also tell you that working with the
board is the best way to instantly feel at home in the group and meet lots of members. Try
it! You’ll like it! Please contact Mirka Fette, 314-993-3135, mfette@gmail.com, if you would
like to volunteer yourself or nominate someone else. We need your participation to keep the
organization viable!
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SHOW YOUR
ARTWORK:
CJ Muggs is a themed
exhibition,
changed
quarterly, no entry fee
or commission. There is
space for about 30
paintings. Please contact
Karl Zickler, at 314-8490209, or Beth Gygax, at
314-918-7103,
to
participate. Upcoming
themes and dates are:
Freedom to Explore,
Apr. 16/17 - Jul 16/17;
Getting To Know You ,
Jul. 16/17 - Oct. 16/17;
Make It Happen,
Oct. 16/17 - Jan. 15/16;
Colorful Corners ,
Jan. 15/16 - Apr. 16/17.
The Showboat, at the
Foundry Art Centre,
520 N. Main Street, St.
Charles, MO, is a rented
space in an enclosed
kiosk, available to our
Signature Members at
the rate of $20 for two
months. Artists should
bring their bio to be
hung
with
their
paintings which are to
be matted, not framed,
and presented in a
professional layout in a
40” x 60” space. All
sales will be handled by
the Foundry personnel.
There
is
a
35%
commission.
Call
Maggie McCarthy, 636724-5968, to reserve
your space.
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CLASSES AND WORKSHOPS

Deadline for the
next issue is
July 9, 2013.
Please send your
articles, kudos, and ads
to Jane Hogg at
vividimagination13slws@yahoo.com

The 2013 SLWS sponsored workshops are:
Carl Purcell, July 29 - August 2 (still open);
Guy Corriero, September 27 - 29 (wait list).
To register for the workshops please go to our website: www.stlws.org, click on the
Workshops link and download a registration form. All registrations must be mailed to Saint
Louis Watercolor Society, P. O. Box 158, Fenton, MO 63026.
Marilynne Bradley is offering her 35th Annual Watercolor Workshop in Arrow Rock, MO,
July 7-11, 2012. Fee $180. Contact Marilynne at mb@mgbrad.com or call her at 314-9681439 for registration form and information on lodging.

A conversation Carl Purcell had with Dan Podgurski about his upcoming workshop:

To place an
advertisement in

The Cold Press Paper,
contact Jane Hogg at
vividimagination13slws@yahoo.com
5” X 6”
5” X 3”
2½” X 3
1½” X 1½”

$75
$45
$25
$15

Copyright ©2013 by
The
Saint
Louis
Watercolor Society.
The publishers reserve
the right to limit the
number, size, and
content of advertising.

VOLUNTEER
AT A SHOW
Help at one of our
shows with receiving,
hanging, or retrieving
and you will receive a
coupon entitling you
to one free entry at
any of our shows ($7
value). Plus, it is a fun
way to see all of the
entries
and
meet
your fellow artists.
Getting involved is
rewarding!

“Since I first started teaching it has been my goal to help people see the way artists see. In drawing, I
noticed that certain problems of perception were universal, so I started studying the brain to see how
visual information, what we see, was processed after it hit the gray matter. I surmised that one area of the
brain processed it spatially, recording where thing were, how big they were, distances and spaces etc. but
without naming items. That another area of the brain processed it as data,: what the things were we were
seeing, what their name and color and category was, and then linked it with previously stored knowledge
about those things. That study led to my book on drawing, Drawing With Your Artist's Brain.
That made me wonder what we actually see when we look at a subject for painting. I was surprised to
learn that we don't see what we think we see. For example, we see far less clearly. Softened edges, lost
edges and blurred edges are fixed in our data storage part of the brain. We think we see everything
distinctly - we don't. Artists since Caravaggio have taken note of this and painted what they actually saw
without cleaning up all the edges. The result was paintings that were more realistic. Painting With Your
Artist's Brain, was the result of this extended study of the brain. I was pleased to learn from a professor in
England who teaches about the brain and its processes that I was "spot on" with my analysis.
I have noticed that we actually see patterns in nature. But unlike man-made patterns like wall paper, etc.
which repeat a motif with boring regularity, nature repeats a motif type with infinite variety. Thus every
pattern of slightly darker value we see repeated in grass or weeds is similar but different. Every limb of a
birch tree is very much Birch, but no two on the tree are exactly the same. Nature has thus become the
standard of beauty for us, and realism in painting is highly praised outside the circle of illuminated critics
who push art that either shocks or bewilders. My workshop will help people recognize the underlying
patterns seen in Nature and give them keys to respond to those patterns with watercolor. This will include
tips on basics, like how to hold the brush for maximum effect and control, how to use water to move the
paint more brilliantly, and how to avoid cliche symbols by observing more closely.
The patterns I will cover are:
Patterns of Color - There is surprisingly more color out there than we imagine, and we will move past the
"one item, one color" approach.
Patterns of Line -From cracks in rocks to branching of trees the linear patterns of Nature are a recipe for
rhythm and movement.
Patterns of Value - Nature is organized by value not identification. She connects things by value that are
not connected in fact.
Patterns of Shape - There is an organization in Nature that is bewildering simple. When we see it, it makes
painting much easier.
I submit that any subject that strongly exhibits one or more of these visual components (color, value, line
or shape) will attract our attention, and that it is not the subject itself that attracts us, but the visual
component. Responding to the shapes, lines, colors or values is what professional artists do. Responding
to the individual items in the subject is what we often do and our paintings suffer as a result. My joy is in
helping people see clearly what makes things visually enchanting, and helping them to respond
accordingly with their paints.
Cheers, Carl”
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Membership Invitation
We invite you to join us as a member of the Saint Louis Watercolor Society. Dues are $30 for the calendar year
October through September. You may join at any time but dues are not prorated. Please complete this form and
return it with a check in the amount of $30, made payable to Saint Louis Watercolor Society, PO Box 158, Fenton
MO 63026.
Name to appear in directory: ___________________________________________________
Address: ______________________________________________________________________
City: _____________________________________ State: ____________ Zip: ____________
Phone (include area code) ______________________________________________________
E-mail address: _________________________________________________________________
Web site: _____________________________________________________________________
Please indicate your preferences for Volunteer Work
 Exhibits
 Newsletter
 Workshops

 Hospitality
 Programs

It is with great sadness that we
announce the passing of Loris S.
Butterfield, of Collinsville, IL, on
April 8th.
She was a Signature
member of the SLWS and always
had a ready smile. Our condolences
go out to her family members.
Visitation was at Herr Funeral
Home with burial at St. John
Cemetery in Collinsville. Loris loved
to paint and her paintings reflected
her spirit. We will miss Loris and
honor her by giving a Loris
Butterfield Memorial Award to one
of the selected winners at Big Splash
this year.

 Publicity
 SLWS Board
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PO Box 158
Fenton, MO 63026

DATES & TIMES 2013
Meetings are held at the First Congregational Church of
Webster Groves on the corner of Lockwood and Elm
from 7:00 to 9:00 PM on the 3rd Tuesday of the month
from September thru May (except Dec. ) We are now
meeting in Memorial Hall, a larger space on the first floor
at the south end of the building.

Starting in September, 2013, our meetings will be held
from 7:00 to 9:00 PM on the 3rd Wednesday of the
month in the Kishlar Room on the 2nd floor of the
building. There is an elevator for those who cannot use
the stairs.

Parking is available in the front lot off S. Elm Ave. and
the rear lot off S. Gore Ave. In case of inclement weather
conditions, please listen to KMOX and check your email
for cancellations of any meetings or activities.

SAINT LOUIS WATERCOLOR SOCIETY BLOG
Get all the latest postings to our blog via email. Just
go to our blog: http://stlws.blogspot.com/, click on
the “Subscribe to the Saint Louis Watercolor Society
Blog by Email” link in the upper right hand column.
You will then see a FeedBurner Email Subscription Request box to enter your email address in and a request
to type the text shown in a second box before clicking
the Complete Subscription Request button. It’s easy!

May 13, 10 a.m. - 5 p.m., retrieval of the SLWS’s 14th
Annual Juried Exhibition at Creative Gallery & Framing.
May 21, 7 p.m., membership meeting, Shirley Nachtrieb Fixing Failed Paintings With Collage.
Jul. 16, 9-10 p.m. & Jul. 17, 9-10 a.m., retrieval of
Freedom to Explore and receiving for Getting to Know
You at CJ Muggs.
Jul. 29 - Aug. 2, Carl Purcell Workshop at the Maria
Center.
Sept. 3, 10 a.m. - 6 p.m., receiving for Big Splash at Ober
Anderson Gallery, 101A W. Argonne, Kirkwood, MO.
Sept. 6, 6 - 9 p.m., Opening Reception for Big Splash.
Sept. 18, 7 p.m., membership meeting, guest artist to be
announced. NOTE: this is the start of our change to

meeting on Wednesdays in the Kishlar Room on the 2nd
floor of the church.

Sept. 30, 11 a.m. - 6 p.m., retrieval for Big Splash,
Sept. 27-29, Guy Corriero Workshop at the Maria Center.
Oct. 16, 7 p.m., membership meeting, guest artist to be
announced.
Oct. 16, 9-10 p.m. & Oct. 17, 9-10 a.m., retrieval of
Getting to Know You and receiving for Make It Happen
at CJ Muggs.
Nov. 20, 7 p.m., membership meeting, guest artist to be
announced.
Dec. 18, 7-9 p.m., tentative plan for annual Holiday Party
at CJ Muggs. Will give further updates as plans firm up.

