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14th Annual Juried Exhibition of
t h e S a i nt L o u i s Wat e r c o l o r S o c i e t y
We are pleased to announce our annual juried show is
coming up this spring in April. The show will be held at
the Creative Art Gallery, 3232 Ivanhoe, St. Louis, MO
63129. This gallery is a beautiful facility, and the staff does
a very professional job of representing the work. Typically
about 200 paintings are submitted with 100 being
accepted. This show is always an excellent exhibition of
the work of area watercolor artists and invites viewing
from April 12 to May 11, 2013.
This annual exhibit is an opportunity for Saint Louis
Watercolor Society members to achieve signature status,
which is awarded to a member who has been accepted
into two juried shows within a ten-year period while still
maintaining his or her continuous membership in the SLWS.
The exhibition is “juried” for acceptance as well as judged
for awards, and the juror/judge will be Christopher
Schink, an internationally known painter, author and
instructor. He holds a B.A. degree in Fine Arts from
Stanford University and has studied privately with Rex
Brandt, Edward Betts, and Barse Miller. Schink is an elected
member of the National Watercolor Society and an
Honorary Member of the Federation of Canadian Artists.
His paintings have been included in numerous national and
international exhibitions including Watercolor USA, The
National Watercolor Society Annuals, and Watercolor
West. He has exhibited at one- and two-man shows at The
Asheville, NC Museum, The Columbia, SC Museum, and
The Jackson, MS Municipal Art Gallery. His paintings are in
many private and corporate collections. He has conducted
workshops in 45 states in the U.S. as well as classes in
Canada, Mexico, Australia, and Europe. He has served as
juror for over 40 state, regional, national, and
international exhibitions. Schink is the author of several
popular books and the co-editor of the quarterly
publication The Palette Magazine. His work has been

featured in many books and magazines including The
American Artist, The Artists' Magazine, and International
Artist.
Show entry is by hand delivery. Up to three paintings may
be submitted, but no more than two will be accepted from
any artist. The entry fee is $7 per painting for members
and $12 per painting for non-members. All paintings must
be for sale and a commission will be retained by the
gallery. Complete rules for exhibition are printed in the
new directory being distributed to members with this
newsletter and can also be found on our website,
www.stlws.org. Receiving will be on Friday, April 5, 10
a.m. to noon, and Saturday, April 6, 10:30 a.m. to 1:00
p.m. The Opening Reception will be Friday evening, April
12, from 6 to 8 p.m. Awards will be announced at 7 p.m.
Refreshments for the evening will be provided. Retrieval
will be Monday, May 13th, 10 a.m. to 5 p.m.
This year we will once again
be offering an e-card for
exhibitors’ use to announce
the show to their family,
friends and clients. The ecard will be the postcard
image and information that
will also be available in hard
copy at receiving. The ecard will be distributed by
email to members in April.

“Blue Table” by Christopher Schink
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Jacqueline Weatherly -

Painting on Silk
by Jane Hogg

Jackie has a BA degree
with a focus in fiber art.
She is also a macro photographer and has been
a part time teacher at
Craft Alliance for years.
Jackie finds painting on
silk more conducive to
experimentation which
is why she prefers it to
watercolor; she said the more you play the
more you learn. She also machine quilts her
silk painted pieces for fine art wall hangings.
There is a spray you can apply to the painted
silk to keep it from slipping and it is attached
to flannel before machine stitching.
Jacquard Silk Colors (Green Label) is the dye Jackie
prefers and is available through Dharma Trading
Company (www.dharmatrading.com) or Dick
Blick. The dye comes in about 40 different
colors but Jackie likes to mix a lot of her own
colors. Jackie uses the dyes straight out of
the bottle as she likes vibrant color, but you
can dilute the dyes with water to change
their value. You can apply the dyes with a
brush and an eye dropper and can layer your
colors as you paint, wet into wet or allowing
the first layer to dry first.
Eight mummy (“mummy” is the term used to
grade thickness of silk) is the thinnest silk and
allows the dye to soak all the way through so
the design is the same on both sides. The
thicker the silk the less it will soak through.
Blank silk pieces can be purchased already
hemmed. Dharma Trading Company sells
the silk. Fine mesh elastic available at JoAnn
Fabrics is pinned to the blank silk piece with
gold safety pins. Twine is then looped in the
pins and around nails put in the stretcher
frame to pull the silk piece taught. The holes
the safety pins make in the silk will disappear
when the piece is rinsed and ironed.
Jackquard No-Flow Primer is used on the
blank silk pieces to keep the dyes from
spreading out on the silk when applied. It
dries clear and won’t change the color of the
dyes and leaves no line when you paint (just
keeps the stroke tight) . Jackie uses Elmer’s
Gel Glue to draw flowers out on her silk – it
acts as a resist. If you don’t like what you
have drawn out you can rinse the resist out if

you have not steam ironed it yet. You must
iron the resist or let it dry for 24 hours before
you start painting or it will dissolve. Resist
leaves a hard line. Little plastic bottles are
available with a range of tips for applying the
resist. Always make sure you apply a good
amount of dye to the hems of your pieces.
For special effects, apply salt (iodized table
salt is best, then sea salt, and less is more) or
91% alcohol to the silk while the dye is still
wet. Stain glass pattern books are a good
resource for ideas. You can also use a squirt
bottle with water to wash out your dyes as
you paint if you want to change things.
Never use bleach on your silk; it eats right
through it.
Dharma sells
a chemical set
that you use
in a tray to
set the dye
colors in the
silk,
but
Jackie prefers
to set her
colors with steam heat instead of chemicals.
She uses a 12 qt. double boiler (designated
forBLH
her silk work and never used for use with
food again). The finished silk painting is
backed with 2 sheets of plain packing paper
on each side, then saran wrap, and the edges
are sealed with painters tape. She rolls the
wrapped piece up tightly and then coils it to
fit into the double boiler using a Pyrex bowl
to keep it off the bottom of the pot. She
lines the double boiler lid with carpet pad
and puts a towel between the lid and the pot
to keep the drips off the wrapped piece. Any
water that gets into the finished artwork will
spoil it as it washes out the dye. Steam the
piece for an hour, minimum.
When it is finished, put the piece in a sink
and let it cool, then unwrap it and rinse it
out with plain water until the water runs
clear. Lay the piece flat on a towel to dry
and then iron it to take the wrinkles out.
Jackie has a designated iron that she uses only
for her silk work (never used on clothing
again). The steaming process brightens the
colors and sets the dye. If you just steam iron
the painted silk it will continue to lose dye
with each laundering or dry cleaning as the
dye will not be set.
You are also welcome to contact Jackie
at her website for more information:
www.jlpweatherly.com.

Elizabeth Concannon Inserting Textures into
Your Watercolor Painting
by Jane Hogg

Betty
loves
to
experiment with new
techniques to achieve
cutting edge art. She
loves to put textures in
her watercolor paintings
to create interest and
often uses print plates
that she creates from
recycled
Styrofoam
meat trays. Betty shared this technique with
the membership at the November meeting.
When Betty taught school she had to come
up with ways to save money on supplies and
hit on meat trays as a way to devise
handmade paper screening trays for her
students. She cut the center out of the meat
trays and taped a piece of screen in them
with duct tape. Since she never threw these
supplies out, she now has an abundance of
rectangular pieces of the meat trays which
she uses for print plates.
To prepare a meat tray for a print plate, first
put it in your dishwasher on the top rack
and wash. Next, to make the tray receive
and hold paint you must wet sand the
surface of the tray with a Scotchbrite,
rubbing in all directions, until the surface is
shiny. Use a ballpoint pen, a sharp pencil or
a toothpick to imprint your design in the
tray, altering the depth of the imprint if you
like.
Next, wet your brush and apply
undiluted paint to the tray to complete your
design; the imprinted design will be white
when the plate is pressed on paper.
M. Graham donated a set of their
watercolor paints which Betty used in her
demonstration. Their brochure sent along
with the paints explains, “Honey with
balanced amounts of gum Arabic and water
creates a fluid binding medium in which
we’re able to disperse exceptional amounts
of pigment.
The higher pigment loads
provide greater color saturation and richness
for a complete range of performance from
delicate tints to dark, concentrated color.”
Once the plate is fully painted, it is applied
to paper. Betty used screen printmaking
paper to imprint her design. Apply pressure
with a brayer and then lift the plate off. You

can use these prints as collage in a painting
or as note cards. You can also apply your
print plate directly to a painting. Betty loves
to use shorthand to create interesting texture
designs, but tries all sorts of texture designs
to create interest in her paintings. The plate
should be washed off between uses, but is
easily reused for repetitive designs in your
paintings.
When creating your print plates, design
interesting shapes. You can combine your
shapes by laying them down on contact
paper and then cutting the excess contact
paper from around the edges of your design.
You can cut areas completely out of the
plate so you have a void in the design, or
play with interesting edges or shapes of the
print plate.
When Betty worked at Washington
University years ago she asked a professor
about the rules differentiating lithography
from etchings and will never forget his
answer. He said, “Young lady, there are no
rules in art.” This is something we should
always remember. This freedom is what
Betty thrives on in her artistic expression.
She likes the freedom to use whatever the
painting’s design calls for, so is no longer a
strict transparent watercolorist. She mixes
water media, collage and print plates to
create her paintings. For collage, Betty also
likes to use Edward Hamilton’s books. He
has color catalogs that work well to insert
text into your paintings.
Betty shared some of her paintings with us to
show how she has inserted textures into her
paintings.
Her latest painting is an
expression of how everyone is struggling
with what to think, and was also influenced
by Ken Burns’ latest documentary on the
“Dust Bowl”. People are important to Betty
so she often inserts figures of people in her
paintings. The figures in the painting were
done with a print plate.
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Another painting she shared with us was of
Sugar Creek, with three blocks expressing the
creek and the objects in and around the creek
-- water, rocks, leaves, movement, etc. The
rocks were made with a print plate.

Mary Ann Barr
183 Rutterglen
Valley Park, MO 63088
314-607-4735
mabarr221@yahoo.com
Janet Pomeroy
43 Ridgeview Circle Ct.
Ballwin, MO 63021
636-230-9304
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Bill Schenlinski
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St. Louis, MO 63126
314-821-2404
bill.schelinski@yahoo.com
Dolores Stover
305 Barrett Lake Dr.
Swansea, IL 62226
618-277-6944
dfstover@att.net

Betty has made two books using her
handmade paper and designs from print
plates. She also enjoys making her holiday
cards with print plates.
After Betty’s demonstration the membership
had an opportunity to try the technique with
trays Betty brought and M. Graham’s
donated set of their watercolor paints.
Members created designs and printed them
on note cards that will be showcased at our
annual holiday party in December.
Party attendees voted on the cards and the
winning cards are being displayed in the
SLWS’s kiosk at the Foundry during February
& March. The winners were:
Suzanne Galli Koenen
Jeannie Thomas
Mary Nienhaus
Fran Kempin
Mary Mosblech
Barb Shaffer
We thank Betty for opening new doors of
creativity to our members and reminding us
that there are no rules in art so revel in the
freedom of creative expression.
We are also grateful to M. Graham for giving
us the opportunity to sample their paints.
For more information visit mgraham.com.
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Marilynne Bradley Critique & News in the Art World
by Jane Hogg

Marilynne Bradley
graced our January
membership meeting
with her expertise and
keen eye, critiquing
paintings offered by
our members. Always
able to focus on
composition, contrast,
and the use of value
and color. Marilynne offered excellent suggestions
on how to improve the paintings. It was a real
treat to see a master critique artwork.
This painting was technically
excellent but Marilynne
noted a little sliver of blue
background between the
hands that needed to be
toned down and shadow
added to the back hand to
help show dimension and
make the focal point pop.
This painting was
lovely and the only
s u g g e s t i o n
Marilynne had was
to show movement
if the artist decides to
paint the fish again.
Marilynne
talked
about her professional background and career
progression, using examples of her artwork
done over the years to show how her style is
always changing as she continues to try new
things. Recently she has been fascinated with
shapes and the spaces between them which is
taking her in a more abstract direction. She also
shared some of the things that motivated her
new ideas.
Last, she shared some of the scams that are
going on in the art world today and how to
help prevent reuse of your artwork images
posted on websites (keep them small so they
cannot be blown up with good resolution).
We enjoyed a very informative presentation
and left with a better understanding of how to
critique our artwork. Turning a painting upside
down is one clever way to check composition
and balance. Check our Marilynne’s workshop
under classes on page 6.

A Good Time Was Had by All Who Attended the
SLWS 2012 Fall Retreat, November 13 - 16, at the
Dana Brown Overnight Center/Shaw Nature Reserve
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SHOW YOUR
ARTWORK:
CJ Muggs is a themed
exhibition,
changed
quarterly, no entry fee
or commission. There is
space for about 30
paintings. Please contact
Karl Zickler, at 314-8490209, or Beth Gygax, at
314-918-7103,
to
participate.

The

Ultimate

Quest,

Jan. 15/16 - Apr. 16/17;
Freedom to Explore,
Apr. 16/17 - Jul 16/17;
Getting To Know You,
Jul. 16/17 - Oct. 15/16;
Make It Happen, Oct.
15/16 - Jan. 21/22, 2014;
Colorful Corners, Jan.
21/22 - Apr. 15/16.
Photos courtesy of Cindy Klatt

Dawn Murray, Doris Schwartz, Diana Leszcz
(Event Chair), and Linda Lynch

The Showboat, at the
Foundry Art Centre in
St. Charles, is a rented
space, 40” x 60”, two
months
for
$20.
Paintings are matted,
not framed, and are
sold by the Foundry
personnel. There is a
35% commission. Call
Maggie McCarthy, 636724-5968, to reserve
your space.

BLH
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Deadline for the
next issue is
Apr. 5, 2013.

Please send your
articles, kudos, and ads
to Jane Hogg at
vividimagination13slws@yahoo.com

CLASSES AND WORKSHOPS
The 2013 SLWS sponsored workshops are:
Christopher Schink, April 8 - 12 (still open);
Carl Purcell, July 29 - August 2 (still open);
Guy Corriero, September 27 - 29 (still open).
To register for the workshops please go to our website: www.stlws.org, click on the
Workshops link and download a registration form. All registrations must be mailed
to Saint Louis Watercolor Society, P. O. Box 158, Fenton, MO 63026.
Marilynne Bradley is offering her 35th Annual Watercolor Workshop in Arrow
Rock, MO, July 7-11, 2012. Fee $180. Contact Marilynne at mb@mgbrad.com or
call her at 314-968-1439 for registration form and information on lodging.

To place an
advertisement in

The Cold Press Paper,
contact Jane Hogg at
vividimagination13slws@yahoo.com
5” X 6”
5” X 3”
2½” X 3
1½” X 1½”

$75
$45
$25
$15

Copyright ©2013 by
The
Saint
Louis
Watercolor Society.
The publishers reserve
the right to limit the
number, size, and
content of advertising.

VOLUNTEER
AT A SHOW
Help at one of our
shows with receiving,
hanging, or retrieving
and you will receive a
coupon entitling you
to one free entry at
any of our shows ($7
value). Plus, it is a fun
way to see all of the
entries and meet
your fellow artists.
Getting involved is
rewarding!

W E D N E S D AY S E L F H E L P PA I N T E R S
WINTER/SPRING SESSION
You are invited to join fellow painters in Room 57 of Lindbergh
High School to trade tips, techniques, and good company. The
winter/spring 2013 session runs on Wednesdays: Jan. 9, 16, 23, Feb. 6, 13,
20 & 27, Mar. 6 & 20, and April 3, from 7 to 9 p.m. This session is free
courtesy of SLWS. For more information, contact Dave Anderson at 314-

B O A R D O F D I R E C TO R S E L E C T I O N
The annual election for the Board of Directors will be at the May 21st membership meeting.
The SLWS board is comprised of 11 volunteer directors serving 2 year terms. The board is a
“working” board in that each director is responsible for a specific area of the organization’s
business. The terms are staggered so that each year only 5 or 6 positions are up for election,
insuring a degree of continuity.
Each year, directors with expiring terms are offered the opportunity to stand for re-election
and stay in the same position or change to another position. This year there are five positions
up for election: President, Treasurer, Workshops Co-chair, Exhibits co-chair, Graphics &
Design, and Hospitality. We have volunteers for all the positions except the Graphics &
Design position which will be responsible for show programs’ cover designs and contents,
title cards for show artwork, and logos and stationery as necessary.
Board meetings are held the 2nd Tuesday of the month at 9:30 a.m. at the First
Congregational Church in Webster Groves. It is preferred that all board members be able to
attend these meetings to provide the best possible level of input on matters facing the
organization.
It has been our experience over the last several years that newcomers who join the board
bring fresh ideas and infectious enthusiasm. They will also tell you that working with the
board is the best way to instantly feel at home in the group and meet lots of members. Try it!
You’ll like it! Please contact Mirka Fette, 314-993-3135, mfette@gmail.com, if you would like
to volunteer yourself or nominate someone else. We need your participation to keep the
organization viable!
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Membership Invitation
We invite you to join us as a member of the Saint Louis Watercolor Society. Dues are $30 for the calendar year
October through September. You may join at any time but dues are not prorated. Please complete this form and
return it with a check in the amount of $30, made payable to Saint Louis Watercolor Society, PO Box 158, Fenton MO
63026.
Name to appear in directory: ___________________________________________________
Address: ______________________________________________________________________
City: _____________________________________ State: ____________ Zip: ____________
Phone (include area code) ______________________________________________________
E-mail address: _________________________________________________________________
Web site: _____________________________________________________________________
Please indicate your preferences for Volunteer Work


Exhibits
Newsletter
Workshops

!

Hospitality
Programs

Publicity
SLWS Board

A R O U N D O U R TO W N “ KU D O S ”

Maggie McCarthy had two paintings juried into the Foundry Art Centre exhibition, “Watercolor II: Paper & Pigment.” The
two paintings are “Marbled Canyon” and “Water Power.” Other members who had their artwork juried into this show were
Mirka Fette, Lon Gilbert and Mary Mosblech. The exhibition opened December 21 and ran to February 1.
LaVerne Emanuel won the Gettemeier Award in the Northside Art Association art show displayed during the month of
December at the Eagan Civic Center Theater Gallery in Florissant, Mo.

Congratulations!

to you all!

I know its a medium of happy accidents, but this
guy is really Accident Prone!
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“Presidents Day”
DATES & TIMES 2013

Meetings are held at the First Congregational Church of
Webster Groves on the corner of Lockwood and Elm
from 7:00 to 9:00 PM on the 3rd Tuesday of the month
from
September
thru
MayFirst
(except
Dec. ) We are
nowof
Meetings
are held
at the
Congregational
Church
meeting
Memorial
Hall,
a larger
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WebsterinGroves
on the
corner
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andfirst
Elm
floor
at to
the9:00
south
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the3rd
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from
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onofthe
TuesdayParking
of the month
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lotMay
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the are
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from September
thru
(except
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off S.
Gore Ave.
In case ofHall,
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a largerweather
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check
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the to
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building.
Parking
cancellations
of lot
anyoff
meetings
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available
in the front
S. Elm Ave.
and the rear lot
off S. Gore Ave. In case of inclement weather conditions,
please listen to KMOX and check your email for
cancellations of any meetings or activities.
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SAINT LOUIS WATERCOLOR SOCIETY
BLOG
Get all
the latest
postings
to our blog via SOCIETY
email. Just
SAINT
LOUIS
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Feb. 19, 7 p.m., membership meeting, Margaret Keller retrospective
slide show.
TIMES
2013
Mar. 19, 7 p.m., membership meeting, Beverly Hoffman Feb. 19,
7 p.m., membership meeting, Margaret Keller invented
shapes.
retrospective
show. for the SLWS 14th Annual Juried
Apr.
5 & 6,slide
receiving
Mar.at19,
7 p.m.,
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invented
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9 a.m. - 4 p.m., Christopher Schink Workshop
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6, receiving for the SLWS 14th Annual Juried
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the Maria
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Apr. 12, 6-8 p.m.,
opening of the SLWS’s 14th Annual
Apr.
8-12,
9
a.m.
- 4 Gallery.
p.m., Christopher Schink Workshop
Juried Show at Creative
at
the
Maria
Center.
Apr. 16, 7 p.m., membership meeting; movie night - 2011
Apr. 12, Watercolor
6-8 p.m., Society
openingAnnual
of the Exhibition
SLWS’s 14th& Annual
American
2012
Juried
Show
at
Creative
Gallery.
Transparent Watercolor Society of America Annual Exhibition.
Apr.16,
16,9-10
7 p.m.,
meeting;
movie
nightof- The
2011
Apr.
p.m. &membership
Apr. 17, 9-10
a.m.,
retrieval
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Watercolor
Society
Annual
Exhibition
&
2012
Ultimate Quest & receiving for Freedom to Explore at CJ Muggs.
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AnnualJuried
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May
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of the
SLWS’s
14th Annual
Show
Apr.
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p.m.
&
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of The
at Creative Gallery, 10 a.m. to 5 p.m.
Ultimate
Quest
&
receiving
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Freedom
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Explore
at
CJ
Muggs.
May 21, 7 p.m., membership meeting, Shirley Nachtrieb - fixing
Maypaintings
13, retrieval
of the SLWS’s 14th Annual Juried Show
failed
with collage.
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Creative
Gallery,
5 p.m.
Jul. 16, 9-10 p.m.10&a.m.
Jul.to17,
9-10 a.m., retrieval of
membership
meeting,
Shirley Nachtrieb
fixing
May
21,
7
p.m.,
Freedom to Explore and receiving for Getting
to Know- You
failed
paintings
with
collage.
at CJ Muggs.
Jul.2916,
9-102,p.m.
& Jul.Workshop
17, 9-10ata.m.,
retrieval
Jul.
- Aug.
Carl Purcell
the Maria
Center.of
Freedom
to
Explore
and
receiving
for
Getting
to
Know
Sept. 27-29, Guy Corriero Workshop at the Maria Center.You
at CJ15,
Muggs.
Oct.
9-10 p.m. & Oct. 16, 9-10 a.m., retrieval of
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Purcell
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Know2,You
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for Make
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at
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Guy
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Workshop
at
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CJ Muggs.
Oct. 15, 9-10 p.m. & Oct. 16, 9-10 a.m., retrieval of
Getting to Know You and receiving for Make It Happen at
CJ Muggs.

•
•

•
•

