
 

SLWS  12TH   ANNUAL  WATERCOLOR  EXHIBITION 
 

The Saint Louis Watercolor Society is pleased to announce their annual juried show at the Creative Gallery was said 
by the gallery to represent our best artwork ever.  The opening reception was very well attended.  Eighty-five artists 
were represented at the show with 126 paintings.  We were honored to have Charles Reid as our juror this year.  He 
was very impressed with the quality of the artwork entered.  He graciously stayed after judging for the gallery to video 
his critique of the artwork he selected as winners which is viewable on the SLWS’s blog.  The Creative Gallery was very 
pleased to report they had 13 sales this year.   
 
Award winners were:  Andrea Vadner, $200 Juror’s Choice for Party Boat;  Charles H. Wallis, $150 SLWS Award of 
Excellence for Sledding in Forest Park; William Curtis, $100 SLWS Achievement for A Scenic View; Mary L. Henle, 
$50 SLWS Award of Recognition for Bailey; and Kathleen McDonnell, $50 SLWS Award of Recognition for Waiting 
for the Spill.  Honorable Mention went to: Dave Anderson for Woolsey, Michael Anderson for 16th Street, Granite 
City, IL, Caitlin Heimerl for Boating Party, Angie Jung for Springtime at the Garden, Steve Morris for Onion Study, 
Bettie Polites for Water Color #1, and Margaret Schneider for Fanfare.  Award winning paintings are shown on 
page 10.  Visit the SLWS’s blog, http://stlws.blogspot.com, to view the video of Charles Reid’s comments on the 
winning entries. 
 
We also wish to announce that Holly Banks was missed at the opening of the show as a new Signature Status 
member.  We apologize for this oversight and congratulate her for her achievement. 
   
 

SIGNATURE  STATUS  MEMBERS’  SHOW 
 

We are pleased to announce we are going to have another Signature Status Members‘ Show at Art Trends Gallery in 
November.  Signature Status Members are invited to participate with up to two entries per person, with a $7 entry fee 
per painting.   Our normal rules apply and all entries must be for sale.   Receiving will be on Tuesday, November 1st, 
from 1 to 6 p.m., hanging will be Wednesday, November 2nd, from 11 a.m. until finished, the 
Opening Reception with refreshments on Friday, November 4th, from 5 to 8 p.m., and 
retrieval on Thursday, December 1st, from 10 a.m. to 6 p.m.  Sandy Baker needs volunteers 
for receiving, hanging and retrieval so please contact her at babssk@earthlink.net if you can 
help.  You will receive a $7 coupon for helping to use for a future show entry. 
 

Art Trends Gallery is located at 703 Long Road Crossing Drive #1, in Chesterfield (just one 
block west of Long Road on Chesterfield Airport Road).  The gallery is handling the show 
publicity and press in the newspapers, and will handle all sales with a 40 percent commission.  
An invitation e-invite will be available and sent to those who have signed up in advance with 
Sandy Baker.  Please check out the gallery at their website:  www.arttrendsgallery.net.  We are 
proud to be holding our show at such a lovely gallery. 
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...excellence, as the river flows...
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STILL LIFE PAINTING  
by Jane Hogg

 

On the first day of the workshop, Charles 
Reid demonstrated painting a still life. The 
fresh flowers were provided from the gar-
den of Barbara Wagamon and arranged by 
Judith Reid, Charles’ wife. Other still life 
objects were provided by the Reids and 
Barbara.   
 
Contour Drawing Sketch 
Draw with a single line – do not lift the 
pencil.  The fewer strokes in the drawing 
the better and the fewer strokes in the 
painting the better.  Reid likes his arrange-
ments to look extremely informal.  He 
looks at the values and colors (how strong), 
not placement.  He also doesn’t like to do a 
little pencil sketch of objects first 
(thumbnail).  He goes right into sketching 
on his watercolor paper.  He does the table 
top front first.  Then he does a light compo-
sitional silhouette of the arrangement to 
make sure the drawing is big enough.  This 
should take up 2/3 of picture space on the 
paper.   
 
Where to start?  Charles starts in the lower 
left hand corner of the paper – the first ob-
ject will dictate the size of the rest of the 
objects and becomes his reference.  When 
he stops his contour drawing he puts a dot.  
He makes dots where things bump into 
each other also.  He doesn’t draw single 
objects – he draws connected objects – con-
nection when closer together in value 
(squint) – lose the edges.  Show separation 
where there are strong value changes.  Do 
not show boundaries of objects – they look 
isolated if you do this.  He includes his cast 
shadows in his sketches.  He doesn’t include 
any patterns in the tablecloth at this point.  
You can use your thumb or pencil handle to 
get the perspective right.  Don’t move your 
head – keep your sight line on the same 
plane.  Shapes inside (stems) a clear vase are 
more important than the vase shape.  Con-
centrate on single lines – single shapes – no 
feathery sketching.  If you find mistakes, 
you can adjust things, erase and redo.  You 
should have 2/3 of the objects overlapping.   
 
Background – if Reid has a blank back-
ground he uses a light wash to emphasize 
the shapes, but not all over and not in 
grays.  If he has an interesting background, 

he uses it and incorporates it into the paint-
ing.   
 
If you have a white tablecloth and white 
flowers, don’t get into all the little details.  
Remember your values.  If painting a white 
flower, use the next value darker for your 
shadow sections.  Charles usually mixes his 
greens with yellow, ochre or umber.  Blot 
paint with a tissue to correct.   
 
Always work in proximity – don’t bounce 
around on your paper.  Rest your hand on 
the paper.  Charles lifts with a tissue.  He 
goes into an adjacent area while still wet.  
He uses cerulean and a little orange very 
lightly to create form in white lilies; orange 
or yellow ochre and cerulean for greens 
mixed on the paper; and in the back-
ground, negative paints around white flow-
ers. 
 

 

Charles uses a lot of water when he paints.  
He splatters paint to start his background 
and then mushes it around.  He adds some 
warm color to it if he started with cool.  
Make sure you have your palette pretty 
clean.  Always paint things adjacently.  Let 
the water do its thing – don’t over paint and 
dab with your brush.  You can work on a 45 
degree angle.  To avoid over painting, 
Charles moves to an adjacent shape.  The 
fewer strokes the better. Go from dry paper 
to wet.   
 
Colors don’t matter – Charles uses 5 colors 
in most of his paintings – yellow ochre, one 
blue, and carmine as compliment.  Charles 
tries to do half wet and half dry to create 
lost and found edges.  He travels from one 
shape to another with paint.  To define a 

(Continued on page 3) 
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VOLUNTEER 
AT A SHOW 

Help at one of our 
shows with receiving, 
hanging, or retrieving 
and you will receive a 
coupon entitling you 
to one free entry at 
any of our shows ($7 
value).  Plus, it is a fun 
way to see all of the 
entries and meet  
your fellow artists.  
Getting involved is 
rewarding! 

LOOK WHO’S 
JOINED THE 

CREW 
 
Paula Ahlf 
206 Strawberry Fields Ct. 
St. Peters, MO 63376 
636-441-6034 
paula.ahlf@sbcglobal.
net 
 
Chesta Ameel 
2940 N. Kristopher Bend 
St. Charles, MO 63303 
636-947-0480 
pinkdamask@aol.com 
 
Gloria Henderson 
5 Parkview Court 
St. Peters, MO 63376  
636-397-5909 
ghenderson@umsl.edu 

white, he uses an adjacent dark.  He always 
goes from warm to cool with his compli-
ments.  Shadows are done when he does 
the object using blues or raw umber or 
ochre. For darks, he doesn’t use water – he 
goes right into paint.  If the paint is too 
dark, he drops water in.  Don’t go back 
with water and try to model – only when 
you have a lot of pigment.  He may mix 
blue and ochre right on the paper – no wa-
ter.  He does complicated objects in sec-
tions.  As he does a single object that is 
dark, he keeps looking at the rest of the 
composition and makes adjustment so it 
doesn’t stand out. It is critical to let things 
dry.  If you keep going over wet paper it 
will not dry and then you can’t get defini-
tion.   
 
A game Charles plays is how many brush 
strokes will it take to do an object – each 
stroke counts and you have to use the side 
of your brush.  He uses puddle color for 
neutral grays – good for shadows on silver 
objects.   
 
Before you overwork an object trying to 
make it the correct value, go to an adjacent 
negative shape that is darker and do that.  
It will help you define the first shape you 
were working on without overworking it. 
With fruit, Charles doesn’t stress the out-
lines; he works more on getting the interi-
ors.  Charles never goes back when he fin-
ishes.  That is when you can wreck a paint-
ing.  Words of wisdom, for sure! 
 

PAINTING FROM A  
BLACK & WHITE PHOTO 

by Gail B. Ford 
 

On the third day of Charles Reid Workshop 
our exercise was to use black and white 
photocopies of vintage photos, people, ob-
jects and various scenes to compose a paint-
ing.  Charles composed a painting utilizing 
two different photos, one of a steam loco-
motive engine and other of a group of sail-
ors posing on a schooner. The train was in 
the background and about 4 sailors were 
pictured in the foreground with their heads 
down to their waists fading to the bottom 
of the paper. 
 
A light pencil contour sketch was done first 
to place the figures.  Mr. Reid generally 
starts with the eye or eye socket in a figure 
then moves to the bridge of the nose, the 
other eye and circling around the head.  He 

relates the figures together point by point 
as he continues his drawing of all the men.  
A hint for painting hands, Mr. Reid recom-
mended that to think of hands as mittens 
instead of separate “sausages”.  The paint-
ing was done in sections, draw and paint, 
draw and paint.  One man was painted al-
most completely before moving on to the 
next one.  Mr. Reid was quite an advocate 
of lost and found edges.  He was able to 
complete this complicated and detailed 
painting within the two and one-half hours 
in the Wednesday morning session.   
 
We all had been charmed by his genuine 
Connecticut Yankee honesty and humor. I 
was very awed with his approachability. 
Definitely spared no punches in critiques. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

MODEL PAINTING 
By Jane Willhoite 

At one point during our second day of 
painting models, Charles Reid remarked, 
“This is a very difficult experience...take lots 
of breaks”.  It was during one of those 
breaks that I realized how exhausted I really 
was!  Painting from a live model was a very 
new adventure for me.  The one thing I 
really appreciated about the entire week 
was that Mr. Reid challenged us all to step 
away from our normal painting style and 
outside our comfort zone:  sit at an easel, 
place paper in a near vertical position, use a 
hand-held palette, limit your colors, and 
PRESS not stroke the paint onto the paper.  
In addition, we all painted the same sub-
jects placed in front of us.  As a result, back 
home in Kansas City, my goal is to paint 
less from photographs and more “from 
life”.  Speaking of life...our wonderful mod-
els on the first day were Charles (different 
one) and Stephanie and on the second day, 

(Continued on page 4) 
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SHOW YOUR 
ARTWORK: 

 

CJ Mugg’s is a 
themed exhibition, 

changed quarterly, no 
entry fee or  

commission.  There is 
space for about  
30 paintings.   

2011: 
October 18th/19th thru 

Janary17th/18th  
 

Do Your Thing 
2012:  

January 17th/18th thru 
April 17th/18th 

Festival of Color  
 
 
 
 
 
 

The Showboat 
at the Foundry Art 

Centre in St. Charles, 
is a rented space, 40” 
x 60”, two months 
for $20.  Paintings 

are matted, not 
framed, and are sold 

by the Foundry  
personnel.  There is a 

35% commission. 
Call  

Linda Green/Metzler,  
314-469-3205, to  

reserve your space.   
 

� � � � � � �

Jennifer and Chuck.  Mr. Reid demon-
strated for us in the mornings and we 
painted in the afternoons.  Watching the 
subjects come alive on Mr. Reid’s paper 
was a magical thing to witness.     
 
On the first day of model painting, he 
demonstrated three 30-40 minute head 
portraits of Charles - each from a different 
angle.  Explaining each step as he painted, 
he urged and encouraged us to paint each 
step along with him in our sketchbooks.  
This a very valuable learning experience 
for me.  This day, we concentrated on 
learning to paint portraits using the tech-
nique of placing shapes and shadows 
down first.  On the second day, Mr. Reid 
demonstrated the way to paint portraits 
using a first wash, letting it dry completely 
and then adding more layers, building 
color.  This day he painted Jennifer from 
head to knees including beautifully ren-
dered hands. 
 
Following are several poignant points he 
made during those two memorable days 
that have stuck with me.  Don’t make your 
pencil lines too dark.  Paint the features 
first,  starting with the eyes.  There is ap-
proximately one eye length between the 
two.  Don’t paint nostril holes.  Render 
the upper lip after painting the center lip 
line.  Never paint the lower lip, but do 
paint the shadow beneath it.  Don’t define 
the jaw line.  Put the hair in LAST.  Lose 
one side of the arm, emphasize the other.  
Try to complete a painting in no longer 
than two hours.  And . . . take lots of 
breaks!

(Continued from page 3) ANDREA VADNER ON LARGE 
FORMAT PAINTING 

by Jane Hogg

At our April membership meeting, Andrea 
Vadner made a presentation on painting in 
large format.  She also displayed some of her 
own large format paintings, often working 
on 49” x 54” paper which is mind boggling 
for many of us.  Andrea is a very high energy 
person and the night matched her energy.  
The area was under a tornado watch and 
during the presentation the sirens blew and 
we all had to go out into the hallway for 
safety.  Even with the interruption, Andrea 
was able to complete her presentation and 
allow enough time for the group to partici-
pate in the creation of two wonderful ab-
stract paintings on large format paper she 
brought with art supplies she also provided.   
 
Andrea started with the explanation of 
“brain gymnastics” which is anything you can 
do to take the problem out of your brain; 
action that reprograms your brain and helps 
you get past freezes that often occur when 
starting a painting.  Try making big figure 
eights, using your left hand if you are right 
handed.  This exercise releases the other side 
of your brain from stress.  Then when you 
return to using your right hand, you are 
freed up. 
 
Andrea sometimes works from photos she 
takes, making a proportional black and 
white study, and/or a color study, to check 
composition and whether she likes the col-
ors.  She believes everyone has to work on 
their own since the piece you are creating is 
you, and no one else can comment on your 
artwork until they have seen all of your 
work.  She does not believe in color – she 
believes in light.  Color is a vehicle to move 
the eye and has certain psychological associa-

(Continued on page 5) 
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Aug. 16, 10 a.m.-7 p.m., Big Splash receiving at St. 
Peters Cultural Arts Center. 
Aug. 21, 1-3 p.m., Big Splash Opening Reception at 
St. Peters Cultural Arts Center. 
Sept. 14, 7-9 p.m., continuing on Wednesdays 
through Nov. 2, Self Help Painters Session, 
Lindbergh High School, Room 54.  
Sept 20, 7 p.m., membership meeting, Lee Walter 
demo—pouring paint ala Jean Gastdorf. 
Oct. 11, 10 a.m.-7 p.m., Big Splash retrieval. 
Oct. 14-16, Fred Graff Workshop at the Maria 
Center. 
Oct. 18, 7 p.m. Membership meeting, NWS 2010 
show catalogue slides & Art Flea Market*. 
Oct. 18, 9-10 p.m. and Oct. 19, 9-10 a.m., 
receiving for Do Your Thing at CJ Muggs, Webster 
Groves, and retrieval for America the Beautiful. 
Nov. 1, 1-6 p.m., Signature Status Member’s Show 
at Art Trends Gallery receiving. 
Nov. 4, 5-8 p.m.. Signature Status Members’ Show 
at Art Trends Gallery Opening Reception. 
Nov. 15, 7 p.m. membership meeting, Bob 
McClelland—spirituality in watercolor slide show. 
Dec. 1, 10 a.m.-6 p.m., Signature Status Members’ 
Show at Art Trends Gallery retrieval. 
Dec. 13th, Anniversary Holiday Party ,  
7-9 p.m. at CJ Muggs— FREE to members (each 
member may bring one guest) with cash bar. 

 

Meetings are held at the First Congregational Church of 
Webster Groves on the corner of Lockwood and Elm 
from 7:00 to 9:00 PM on the 3rd Tuesday of the month 
from September thru May (except Dec).   
 
In case of inclement weather conditions, please listen to 
KMOX and check your email for cancellations of any 
meetings or activities. 

DATES   &  TI M ES     
August to December 2011 

PO Box 158 
Fenton, MO 63026 

ART FLEA MARKET 
Members interested in selling at the October 18th  

membership meeting Flea Market: Sign up for  
a half/table for $5 per seller.  

Artists keep all proceeds from the sale.  
Items to include art supplies, art books, etc.   

Please send your interest to sign up to  
Mary Mosblech at mosblchart@sbcglobal.net or 

call 314-644-5043. 
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One of Andrea’s Large Format Paintings 

Group Participation 

Another Group Painting 

tions, but Andrea believes you cannot trust 
color. 
Andrea often does 15 second gesture draw-
ings as she drives (you don’t look at what 
you’re drawing).  She keeps a folded piece of 
foam core in the car to back her drawings.  
As a mail carrier, she works 6 days a week 
and is on call 12 hours a day, so she seizes 
any opportunity she has for gathering crea-
tive inspiration.   Andrea is creative all the 
time; she is always looking at things. 
 
Andrea works in multimedia using gouache, 
oil pastels, pencils, markers, and transparent 
watercolor.  She doesn’t believe in facts and 
rules.  She likes to paint outside of the box.  
She doesn’t believe you can discover new art 
following old rules.  Sometimes she can find 
clear oil pastel and her favorite oil pastels are 
VanGogh.  She saves all her scrapings to re-
use, squishing them on paper with a scraper.  
She also soaks her old paint in water for 24 
hours after cutting the tube open.  Tools she 
uses are:  fingernails, horse syringe, wallpaper 
smoother, plastic cars and animals for per-
spective, and paint straight out of the tube.  
She also likes to draw on plastic wrap and 
then transfer it to the paper by applying pres-
sure. 
 
Andrea loves to draw and feels she really is 
not a painter, although we beg to differ.  
When preparing her paper, she prefers to 
wipe the sizing off the paper before she starts 
to paint.  When asked how often she paints, 
she said she may skip a month, but when she 
paints she always works on more than one 
thing at a time.  She paints when something 
grabs her.  To loosen up, don’t be afraid to 
screw up the paper even though it is expen-
sive. 
 
A painting has foreground, middle ground 
and distance.  The elements of basic design to 
create distance in a painting are:  size, size 
perspective, contrast, texture (details diminish 
as they go back in space), and hue/value.  
The principles of design are:  radiation, ran-
dom, symmetry, and asymmetry. 
 
“The Long and Winding Road” was the 
theme Andrea used for us to create two 
paintings on large pieces of paper she 
brought.  She started the painting with an 
abstract representation of a road from St. 
Louis to Fenton with all the roadside views 
of high tension wires being put up along the 
way.  Then we all joined in and the fun be-

gan.  Working in such large format was really 
liberating and everyone had a ball putting 
their touch on the pieces. 
 
We thank Andrea for always giving us an 
exciting presentation that encourages us to 
break with convention and infuse our paint-
ings with emotion and passion. 

 

(Continued from page 4) 
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Linda Wilmes presented her approach to 
painting iris at the May membership 
meeting.  She set up several arrangements 
of beautiful, fresh iris, and then used one of 
the arrangements as inspiration for her 
demonstration.  She had done some 
preparation work ahead of time, doing a 
black and white sketch to determine values, 
and a quick color sketch, too.  She also had 
prepared her drawing on 140 lb cold press 
paper, and had masked iris beards with 
masking fluid. 
 
Preparing puddles of Winsor blue, 
permanent rose, cobalt blue violet, and 
Indian yellow on her palette, she wet the 
first iris with clear water, and then dropped 
in Indian yellow.  Working quickly, she 
lifted color with a smaller, clean brush for 
the lighter areas.  While still wet, she 
touched a purple mixture to the edges of 
the petal to describe its ruffled edge.  While 
that area dried, she moved on to painting a 
few of the tightly-wrapped buds, using a 
twisting and lifting motion to mimic the 
bud structure and lift some of the paint at 
the same time. 
 
Next, Linda laid in the background using a 
mixture of some of the colors already on 
her palette.  She wet the background first 
with clear water, carefully putting water 
around the edges of the petals using a cat’s 
tongue brush.  Then she added the color, 
putting darker parts of the background next 
to lighter parts of the iris arrangement and 
vice versa for good contrast.  She lifted 
some of the background color with a dry 
brush to suggest the long, strappy iris leaves 

using quick, elongated strokes. 
Once her whole paper was painted, she 
used a blow dryer to speed up the drying 
process.  Then she went back in to build up 
the petal colors, again, wetting the paper 
first and then flowing in the color.  On 
some petals she put the color in first and 
then moved it around with a brush wet 
with water.  To better show the shapes of 
the petals, she lifted color with a dry brush, 
being careful to stroke with the shape of 
each petal. 
 

When Linda thought that some of the 
petals were fading into the background, she 
“pizzazzed them up” by adding pure color, 
permanent rose, in some places.  As she 
neared the end of her second layer, she put 
in her darks and details.  When she 
encountered problems, she drew on her 
extensive knowledge and study of irises to 
“wing it”.  In this way she was able to 
provide what the painting needed to make 
it better, rather than painting only what the 
arrangement looked like.  She noted that a 
dull wash painted over a section will push 
that area back and deemphasize it. 
 

She painted the leaves last, using the 
previous shapes she had lifted when doing 
the background layer plus adding new 
leaves.  Surprisingly, she did not use all 
green for the leaves!  Some were more 
purple with a green tint.  Finally, when all 
was dry she removed the masking fluid that 
was protecting the beards of the irises.  
Indian yellow plus permanent rose made a 
“dynamite orange” that she used to paint 
the beard details. 
 

Linda had several of her iris paintings on 
display, illustrating the fact that she likes to 
paint the same subject many times, learning 
a little more about her subject each time.  
She likes to take photographs of her 
subjects, using close-ups and long shots to 
add to her understanding of all parts of her 
subject – petals, buds and leaves.  She often 
combines different parts of photographs to 
make a better composition. 
 

Linda is a self-taught artist whose work has 
garnered many awards and is displayed in 
local establishments and in private and 
corporate collections across the United States.  
She is a signature member of the St. Louis 
Watercolor Society, Art Section member of the 
St. Louis Artists Guild, and belongs to the 
Gateway Pastel Society and the Oak Leaf Artist 
Guild. 

LINDA WILMES PAINTS 

Beverly Lake Hoffman

Windsor Blue
Permanent Rose

Cobalt Blue Violet
Indian Yellow
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Linda’s Demo Painting Some of Linda’s Iris Paintings 
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Well, Eb...my “90% perspiration” just washed out my 
“10% inspiration.”
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AROUND OUR TOWN KUDOS 

Bob McClelland had his painting, 
“Lifecycle”,  accepted into the Watercolor 
USA 2011 (50th Exhibition) show, at the 
Springfield Art Museum, 1111 E. Brookside 
Drive, in Springfield, MO, running from 
June 10 to August 7. He also had his 
painting “Mothers” accepted into the 
Missouri Watercolor Society’s Missouri 
National 11th Annual Open Exhibition, at 
the National Churchill Museum, Anson 
Cutts Gallery, in Fulton, MO, running from 
Apr. 1 – May 22, and received an Award of 
 Merit.  
 
 

Congratulations to Marilynne Bradley for 
having a painting accepted into Watercolor 
USA.  Marilynne also won 1st in 
Watercolors at the Art & Air Webster 
Groves Outdoor Art Fair held June 3-5.  
 
Our members Shirley Nachtrieb and 
Annie Schuchart each received awards for 
their entries at the Missouri Watercolor 
National 2011. 
 
Annie Schuchart and Margaret 
Schneider had artwork in an exhibition at 
the Front Street Gallery in Sikeston that 
opened May 13th. 
 
Loris Butterfield was the featured artist 
the month of April at Flavors Café & Wine 
Bar, 240 N. Main St., Breese, IL. 
 
The St. Louis Chapter of Women’s Caucus 
for Art presented Drawings and Paintings 
by Muriel Eulich, Apr. 21 – Jun. 15, at 
Spirits Lounge in Alton, IL. 
 
Natalie Fleming also won an award in the 
Missouri Watercolor Society 2011 Exhibit. 
 
Janet Doll had a painting accepted into 
the Louisiana Watercolor Exhibition in New 
Orleans from May 7 - 27. Her painting 
accepted into the Missouri Watercolor 
Society Exhibition qualified her for her 
signature status and also received a Merit 
Award.  Janet also had a painting accepted 
into Watercolor USA being held at the City 
o f  S p r i n g f i e l d  A r t  M u s e u m , 
Springfield, Missouri. Janet had twenty 
paintings featured at Flavors Cafe and Wine 
Bar in Breese, IL through May 31. And 
Janet’s painting, The Collector, won an 
Award of Excellence in the Illinois 
Watercolor Society Exhibition. The 

acceptance and award qualified her for her 
signature membership.  The juror was 
Robert Lee Mejer.  The winning entries can 
b e  s e e n  a t  h t t p : / /
i l l i n o i s w a t e r c o l o r s o c i e t y . o r g /
images/27show/27.html. 
 
Barbara Shafer was in a show at Meramec 
Art Gallery in Kirkwood and won an award 
there. 
 
Eugene O’Hara had a one man show of 
his artwork, through the Jefferson County 
Art Guild,  at the Arnold Recreation Center, 
1761 Jeffco Blvd., Arnold, MO, June 2 
through June 25th. 

Daven Anderson reported: 
• UPTOWN magazine is doing a two 
page article on him and his work in their 
July/Aug issue. 
• He exhibited 20 works in the 
downtown Missouri Athletic Club Gallery 
in April. 
• May 13-15 he had a booth at the 
Mercantile Library Fine Print, Rare Book 
and Paper Arts Fair.  The Mercantile has 
a 'world class' collection of Fine Art and this 
fair, now in its 5th yr, is unique in St. Louis 
and truly exceptional.  The fair was held on 
the UMSL campus.  
• “The Mercantile Library purchased two 
of his works—Chuck Berry &  
• Pushing Upstream at Sunrise. This is 
a real honor. “  
 
Daven Anderson has also opened a 
gallery!  Daven and Lisa Ober opened a 
gallery in Clayton - the Ober Anderson 
Gallery (www.oberandersongallery.com), 
located at 14 N. Meramec (ph 314-727-
1345), next to Roxane's Wine Bar  between 
Forsyth and Maryland.  The gallery will  be 
open Wed. through Sat. at this time.   
 
Phyllis Rowe was commissioned by H & P 
Consultants in Columbia, MO to do 10 
mixed media paintings for the new Boone 
Hospital Center in Columbia, MO.  All 10 
paintings were accepted and installed in the 
new wing of the hospital which will open 
by late Spring, 2011. 
 
Andrea Vadner exhibited at the 
RadArtFest at the Astral Glass Studio, 133 

(Continued on page 9) 

GO
CARDS!

Beverly Lake Hoffman

Beverly Lake Hoffman
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Front Street, New Haven, MO,  beginning 
with the WILD KICK-OFF Memorial Day 
weekend, May 28-29.   
 
Linda Green/Metzler took 3rd place on 
April 30th for her painting, “The Bike Shop,” 
judged by  Bryan Haynes, at the Grand 
Finale of Plein Air Art Festival at Mount 
Pleasant Winery.  Nearly 100 artists 
participated in this 10-day event in Augusta, 
MO, capturing the historic beauty of Augusta 
and the splendor of the Missouri River 
Valley.  Linda’s painting, “Birds in Paradise,” 
painted at Don Wiegand Studios was 
accepted for the national show, 
“Contemporary Narrative,” at the Foundry 
Art Centre, June 17-July 29. 
 
Jane M. Mason, our former president, 
receives a Masters at Harvard.  She reported 
on May 23rd: 
“So surreal; will walk across Harvard Yard 
next week to graduate with my Masters in 
Museum Studies. To quote the Grateful 
Dead, ‘What a Long Strange Trip It's Been.’ 
Weirdly emotional. Weirdly surreal.  My 
thesis has been awarded the ‘Dean’s Prize for 
Outstanding A.L.M. Thesis’ for this year at 
Harvard Extension School! The award is 
described as ‘recognizing work that 
embodies the highest level of imaginative 
scholarship.’ I like that: imaginative 
scholarship. Plus, my name will be in the 
Harvard Gazette.” 
 
Carolyn Owen Sommer has been selected 
as an Artist In Residence for the National 
Park Service at Petrified Forest National Park 
in Arizona.  She will be there for two weeks 
this summer painting watercolors and 
sketching.  While she is there she will teach 
one watercolor class, and chat with visitors 
while painting in the park. 
 
Sue "Chique" Brooks had a display showing 
through July 29 at the Arnold Recreation 
Center, Hwy 141 and Astra Way.      
 
Beverly Lake Hoffman had a one woman 
show at Creative Art Gallery through July 
15.  The opening of this show coincided with 
the wedding of Bev's daughter; many family 
and friends enjoyed the show along with the 
viewing public.   
 

Congratulations  
to you all! 

(Continued from page 8) 

 

CLASSES AND 
WORKSHOPS 
 

The 2011 SLWS 
sponsored  

3-day workshop: 
Fred Graff,  
Oct. 14-16  
(still open). 

SELF HELP  PAINTERS SESSIONS  
FREE TO MEMBERS 

held  at   Lindbergh  High  School,   4900  S. Lindbergh Blvd., 
Room 54, on Wednesday evenings from 7-9 p.m., Sept.. 14, 21, 28, 
Oct. 5, 12, 19, 26, Nov. 2 .  Drop in; share ideas and good times! 
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Deadline for the 
next issue  

is Oct. 3, 2011.  
 

Please send  
your articles,  

kudos, and ads to  
jhhx2@sbcglobal.net. 

 

The cost of an 
advertisement in  

The Cold Press Pa-
per  

is as follows: 
 

5” X 6”      $75 
5” X 3”      $45 
2½” X 3     $25 
1½” X 1½”  $15 

 

Copyright ©2011 by 
The Saint Louis Wa-
tercolor Society.  
The publishers reserve 
the right to limit the 
number, size, and 
content of advertising. 

   
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 

Check out the 
Regional Arts 
Commission 

 
Website for helpful 

Information: 
www.art-stl.com 

 
With links to Arts 
Zipper, Calendar, 
Marketing Toolbox, 
News and more. 

SLWS 12TH ANNUAL WATERCOLOR EXHIBITION 
Award Winners 

$200 Juror’s Choice 
Andrea Vadner, “Party Boat”  

$150 Award of Excellence 
Charles H. Wallis, “Sledding in Forest Park” 

$100 Award of Achievement 
William Curtis, “A Scenic View” 

$50 Award of Recognition 
Mary L. Henle, “Bailey” 

$50 Award of Recognition 
Kathleen McDonnell,  

“Waiting for the Spill” 
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Membership Invitation 
 

We invite you to join us as a member of the Saint Louis Watercolor Society.  Dues are 
$30  
for the calendar year October through September. You may join at any time but dues are  
not prorated.  Please complete this form and return it with a check in the amount of $30.00, 
made payable to Saint Louis Watercolor Society, PO Box 158, Fenton MO 63026. 

Name to appear in directory: ____________________________________________________ 

Address: _______________________________________________________________________ 

City: _____________________________________  State: ____________  Zip: _____________ 

Phone (include area code)  ________________________________________________________ 

E-mail address: __________________________________________________________________ 

Web site: _______________________________________________________________________ 
 

Interested in teaching watercolor classes?  Yes____  No____ 
 

Please indicate your preferences for Volunteer Work 

  Exhibits      Calligraphy      Newsletter       Hospitality      Publicity 

 
 
 
 
 
 
 
 
 
 
 

Arrival:  Wednesday,  
November 16th, 2 – 4 p.m. 
Departure:  Friday,  
November 18th , before 2 p.m. 
 

Cost will be divided by the number of  
participants.  It should run approximately 
$75 (+/-) plus the cost of shared food.   
You will also be asked to work on a team 
to plan and provide food for one or two 
meals.  A $75 deposit is required to hold  
a reservation. 
 
REGISTRATION FOR SLWS FALL RETREAT  
NOVEMBER 16-17-18, 2011 
 
Name          

Address          

                            Street  City  State  Zip 

E-mail         Phone     
Enclosed is my check for $75 made payable to the Saint Louis Watercolor Society. 

Listed on the back of this form are my food allergies/special needs or considerations. 

 Please send registration form and payment to: 
 Doris Schwartz, 9438 Koerber Lane, St. Louis, MO 63123 

Saint Louis Watercolor Society 2011 Fall Retreat 
November 16 – 17 - 18, 2011 

Dana Brown Overnight Center 
Shaw Nature Reserve 

 

Have you ever wanted to get away with fellow artists to share ideas, 
materials and some beautiful scenery?  This is your opportunity. 
 The Dana Brown Overnight Center is a cluster of historic buildings.  The 
Assembly Building is a large post and beam building with an open area down-
stairs where we can set up tables for painting.  Large windows and a wrap 
around porch provide excellent views of peak fall color. 
 In addition to the Assembly Hall, we also have rented a sleeping lodge.  
This building has smaller rooms and bunk beds with mattresses.  There is a half 
bath shared by all.  The shower house has modern showers, dressing stalls and 
restrooms.  Buildings are heated/air conditioned and are handicapped accessible. 
 
 

Beverly Lake Hoffman
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Aug. 16, 10 a.m.-7 p.m., Big Splash receiving at St. 
Peters Cultural Arts Center. 
Aug. 21, 1-3 p.m., Big Splash Opening Reception at 
St. Peters Cultural Arts Center. 
Sept. 14, 7-9 p.m., continuing on Wednesdays 
through Nov. 2, Self Help Painters Session, 
Lindbergh High School, Room 54.  
Sept 20, 7 p.m., membership meeting, Lee Walter 
demo—pouring paint ala Jean Gastdorf. 
Oct. 11, 10 a.m.-7 p.m., Big Splash retrieval. 
Oct. 14-16, Fred Graff Workshop at the Maria 
Center. 
Oct. 18, 7 p.m. Membership meeting, NWS 2010 
show catalogue slides & Art Flea Market*. 
Oct. 18, 9-10 p.m. and Oct. 19, 9-10 a.m., 
receiving for Do Your Thing at CJ Muggs, Webster 
Groves, and retrieval for America the Beautiful. 
Nov. 1, 1-6 p.m., Signature Status Member’s Show 
at Art Trends Gallery receiving. 
Nov. 4, 5-8 p.m.. Signature Status Members’ Show 
at Art Trends Gallery Opening Reception. 
Nov. 15, 7 p.m. membership meeting, Bob 
McClelland—spirituality in watercolor slide show. 
Dec. 1, 10 a.m.-6 p.m., Signature Status Members’ 
Show at Art Trends Gallery retrieval. 
Dec. 13th, Anniversary Holiday Party ,  
7-9 p.m. at CJ Muggs— FREE to members (each 
member may bring one guest) with cash bar. 

 

Meetings are held at the First Congregational Church of 
Webster Groves on the corner of Lockwood and Elm 
from 7:00 to 9:00 PM on the 3rd Tuesday of the month 
from September thru May (except Dec).   
 
In case of inclement weather conditions, please listen to 
KMOX and check your email for cancellations of any 
meetings or activities. 

DATES   &  TI M ES     
August to December 2011 

PO Box 158 
Fenton, MO 63026 

ART FLEA MARKET 
Members interested in selling at the October 18th  

membership meeting Flea Market: Sign up for  
a half/table for $5 per seller.  

Artists keep all proceeds from the sale.  
Items to include art supplies, art books, etc.   

Please send your interest to sign up to  
Mary Mosblech at mosblchart@sbcglobal.net or 

call 314-644-5043. 

G
iddy-Up to the Big Splash!


