
SLWS 11TH ANNUAL WATERCOLOR EXHIBITION 
 

 

The Saint Louis Watercolor Society is pleased to announce their annual juried show at the Creative Gallery was met 
with great success this year.  The opening reception was very well attended despite threatening weather warnings, and 
fortunately the storm held off until the reception ended.  Eighty-two artists were represented at the show with 108 
paintings.  Judy Morris was our juror this year and it thrilled us that she was able to attend the reception and comment 
on the show and quality of the artwork.  The Creative Gallery was very pleased to report they had 8 sales this year 
which was very good given our economy.   
 

Award winners were:  Bettie Polites, $200 Juror’s Choice for Scotsman; Orlanda D. Kuether, $150 SLWS Award of 
Excellence for Wooded Beauty; Donna A. Johnson, $100 SLWS Achievement for One-Way Street; Janet Doll, $50 SLWS 
Award of Recognition for White Moth; and Lyn Zick, $50 SLWS Award of Recognition for Stones V.  Honorable 
Mention went to: Bill Curtis for Times Square #1, Gloria Goellner for Blue Peril, Linda J. Green/Metzler for Claire’s 
Piano, Wiegand Museum, Caroline G. Heck for Interior Spaces II, Annie Schuchart for Good Day Sunshine, Doris 
Schwartz for Prairie Flowers, and Charles Wallis for The Ole Teakettle.  We also wish to announce that Barbara Berg 
was missed at the opening of the show as a new Signature Status member.  We apologize for this oversight and 
congratulate her for her achievement. 
  
 

  

SIGNATURE MEMBERS SHOW 
 

We are excited to announce we had 47 members exhibit 87 paintings at the Signature 
Members Show at Art Trends Gallery, in Chesterfield, which opened with a reception on 
June 4th.  We thank all the volunteers who helped with  receiving and hanging  the show, 
and Doris Schwartz for doing a fine job with the reception food. The gallery manager, 
Nancy Dorwart, was so impressed with our artwork that she offered to extend the show.  
Our original retrieval date was planned for July 1st, but has been extended to August 2nd.   
 

Photo of Gallery with our New Banner, Linda Meyer and Mary Mosblech 
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     Scotsman Wooded Beauty 
 One-Way Street 

    White Moth     Stones V 
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By Annette McGarrahan 

 
Judy Morris loves to paint, and with 30 years of experience 
teaching high school art, she definitely knows how to teach 
artists to paint better.  From April 26-30, 24 lucky workshop 
participants were treated to Judy’s enthusiasm, knowledge, 
and generosity in sharing her many watercolor secrets. 
 

Right away she taught the participants the proper use of salt 
which differs from what most watercolor books advise.  She 
showed how to lay the paint on, quite wet with a lot of pig-
ment, and then sprinkle on the salt (from 8—12 inches away). 
while there is still plenty of moisture to absorb.  When put on 
this way, it creates wonderful squiggles that resemble rough 
texture like you might see on stucco, stone, or old bricks.  

Judy enjoys creating texture in her paintings using kosher salt for large, rough texture, and table salt for 
smaller, finer texture. 
 

Judy emphasizes four steps in creating a painting:  inspiration, design, color scheme, and using painting 
techniques you love.  Judy often “shops” for paintings when she travels, using her camera to capture 
whatever catches her eye.  She uses these photos as her inspiration to start designing a painting. 
 

In the next step, design, she makes grayscale enlarged copies of the photo and uses cool gray markers 
and cropping corners to play with the composition by eliminating unnecessary or confusing details, 
highlighting interesting parts, moving objects to a more pleasing arrangement, and refining values.  
This is her favorite part of the process, and she spent a good part of the workshop working with each 
participant on their own photos, helping them to design better paintings. 
 

Once the design is complete, Judy says a color scheme or chord should be chosen.  Think about what 
pigments you want to use in your painting.  Do you want to have a monochromatic painting with 
only subtle color variations, an analogous color scheme, or a triad of three colors to give more varia-
tion?  Two of Judy’s favorite triads are the desert triad (Indian red, yellow ochre, and cerulean) and 
the transparent triad (French ultramarine, permanent alizarin crimson, and quinacridone gold).  She 
will add other colors to the triads, but she tries to limit her palette so that color harmony in her paint-
ings is preserved.  One way to develop an eye for color schemes is to cut out magazine pictures that 
have color scheme that please you, then try to mix colors to duplicate them. 
 

The last step in the painting process is doing the actual drawing and painting.  Judy uses drawing paper 
to draw the picture, then goes over the lines with a thin black Sharpie marker.  She tapes that drawing 
to the back of her watercolor paper (she likes 300 lb. cold press), and then uses a light box in a com-
pletely dark room to transfer the design to the paper using a 2 HB pencil, eliminating the need to erase 
and possibly mar the paper.  Then she uses painting techniques she loves to get paint everywhere on 
the paper.  Once most of the paper is covered it’s easier to make adjustments and develop it just the 
way she wants.  She often uses patterns in her backgrounds to add another layer of interest to her 
paintings.  Judy wants the patterns to be subtle so the viewer discovers them as they examine the 
painting more closely. 
 

Some of Judy’s tricks included: using needlepoint plastic for splattering (apply paint to it and blow 
onto your paper), placing paintable acetate over part of a painting to try things out without marring 
your painting, using copyright-free stamps and stencils to add pattern to a painting, and holding the 
painting up to a “Claude glass” (glass that’s been painted with black paint on one side) to see only the 
values of a painting in the reflection. 
 

Judy is a member of the American Watercolor Society and the National Watercolor Society, and this 
year was chosen to be a juror for the AWS 143rd Annual International Exhibit.  She explained the jury 
process in detail which was very interesting.  Paintings submitted are initially projected before the ju-
rors for only a few short seconds.  For this reason Judy advises strong design in a painting to grab the 
viewer’s attention.   
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Page 3   MURIEL EULICH — THE INNER GAME OF ART & 
PAINTING 

AN INSIDE APPROACH TO BEING AN ARTIST 
by Jane Hogg 

 
Daughter of a French mother and an American father, 
Muriel Eulich came from a long line of painters, 
ceramicists, and silver designers.  She was born in Paris, 
France, where her maternal grandparents, renowned 
artists, had a big studio on the grounds of their home.  
Her parents moved to the suburb of Chicago when 
Muriel was 5.  Although she took art classes at Lesley 
University in Cambridge, Massachusetts, she majored in 
international studies, later earning a graduate degree in 
art therapy.  As a trained art therapist, Muriel spent 
many years working in prisons, community centers, 
hospitals, and in private practice, and also taught at the 
college level and directed the art therapy program at 
Maryville University.  After her third child she decided 
to retire from her art therapy career and renew her 
commitment to her own watercolor painting.  As she 

works in her studio each day, she reflects on the challenges faced by an artist.  At our April 
membership meeting she shared her thoughts on the importance of preparing the mind and 
body for the creative process.  
 

THE DELICATE BALANCE FOR CREATIVE WORK 
Criticism / Negativity / Judgment of Self & of Work / Process vs. Product / Thinking Too 
Much – Getting Out of Our Heads 
 

Muriel feels that art is an act of faith and a creative need to express ourselves.  Painting is a 
solitary journey, sometimes lonely, and takes a lot of trust.  Artists need to focus on the 
process, not the product, and follow the voice within.  Believe that one day you will do a 
great painting so keep painting. 
 

When asked why we make art, Muriel believes it is because it makes us feel good and makes 
us happy.  In other cultures the shamanic healers are also the creative people.  We heal others 
when we share our vision and art is a way to share our vision.  
 

Our creative flow can get clogged up.  We have to be centered, clear headed, and leave 
expectations at the door.  We have to trust the process.  Useless criticism is not helpful; 
however, useful criticism, when another set of eyes brings a fresh perspective to our work, is 
very beneficial.  Self criticism and being judgmental is also not helpful.  Don’t let negativity in 
or you’ll have to feed it to help it grow.  Thinking too much is also not helpful.   
  
THE MIND AND BODY CONNECTION 
Our bodies influence what goes on in our heads so we need to get outside and exercise to 
invigorate ourselves.  Activities that are rhythmical can lead to a meditative state, allowing 
your mind to be more creative.  The practice of yoga can also bring balance to your mind 
and body. 
 

Muriel demonstrated stretches and breathing exercises you can do with a chair, and shared 
the mental phrase she uses with breathing exercises: “breathe in – CALM; breathe out – I 
SMILE”.  We all practiced the exercises Muriel demonstrated:  Shoulder Shrugs, Arm Stretches, 
Neck Stretch, Leg Extension, Hip Opener, Twist, Chest Opener, Bow, Half Moon, Table Top 
Stretch, and Relaxation. 
 

Muriel ended the evening with the following words of encouragement: Be inspired / Do 
things that make you happy / Trust where the process takes you / Care for your instrument / 
Make wonderful art. 

VOLUNTEER 

AT A SHOW 

  
Help at one of our 
shows with receiving, 
hanging, or retrieving 
and you will receive a 
coupon entitling you to 
one free entry at any of 
our shows ($7 value).  
Plus, it is a fun way to 
see all of the entries and 
meet  your fellow art-
ists.  Getting involved is 
rewarding! 

LOOK WHO’S 
JOINED THE 

CREW 
 

Janice Helton 
124 Garner Place 
St. Charles, MO 63301 
636-947-9243 
j9tiffany@yahoo.com 
 

Richard Bacon 
7624 River Walk Place 
Oakville, MO 63129 
314-578-5362 
rlb@bcd-llc.com   
  

Joyce Rothermick 
12 Huntleigh Ct.   
St. Charles, MO 63301 
636-723-6861 
joycer12@sbcglobal.net 
  

Daniel  Podgurski      
2239 Kehrs Ridge Dr. 
Chesterfield, MO 63005  
636-532-5361  
dpodgurs@gmail.com  
  

Sharon Hutson 
PO Box 551 
St. Albans , MO 63073 
636-458-4637  
sharonhutson@mac.com 
 

LaVerne Bond 
Emanuel     
3568 San Jose Lane     
St. Ann , MO   63074   
314-429-4845   
Caricature_stl@yahoo. 
com 
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Big Splash 
2010 

 

Don’t forget this year’s 
Big Splash, our 13th 
annual member awards 
exhibit, to be held at 
t h e  S t .  P e t e r ’ s 
Community & Arts 
Center, 1035 St. Peters-
Howell Road, St. Peters, 
MO.  Receiving will be 
Tuesday, August 31, 
from 10 a.m. to 6 p.m., 
with the Opening 
Reception on Saturday, 
September 11th, from 1 
to 3 p.m., and retrieval 
on Monday, October 
25th, from 10 a.m. to 6 
p.m.   
 

Also, remember that the 
exhibitors are asked to 
bring an hors d’oerve or 
dessert to share at the 
Opening Reception.  
Bring your friends and 
family to the opening 
for  a  wonderfu l 
afternoon of art and 
fellowship. 

 
 
 
 

SLWS Board 
Election 
Results 

 

By a quorum vote of 
68, the following 
people were elected 
Directors for two year 
terms to the following 
positions: 
 

Sandy Baker, Exhibits 
Jim Brauer, Workshops 
Jane Hogg, Secretary 

Mary Mosblech, 
Programs 

Diane Brown, 

TOM FRANCESCONI WORKSHOP 

By Betty Siems 
 

Tom Francesconi introduced himself to the Saint 
Louis Watercolor Society by telling us about his 
“love affair with watercolor.”  We were treated to a 
view of several of his gorgeous, expressive 
watercolor paintings as he presented a lively lecture 
and demonstration.  He said four things should be 
present at a workshop:  classroom, laboratory, 
advancement, and playground.  He told us it was 
important that our “studies” (paintings) be creative, 
adventuresome, daring,  and most importantly 
show that we had grown as artists.  He said, 
“Painting is more about letting go than adding — 
less is more — it is about subtracting.”  meaning it is 
more important to paint shapes and eliminate 
details, making shapes more important.  He also 
feels we should not duplicate fact, but rather 
capture the essence of our subject, chosen because it 
stirs us emotionally so we paint with passion.  Art 
equals freedom with restraint.   
 

He stressed the importance of value, which is the lightness or darkness of something 
exclusive of color, which is the structure that holds the painting together.  Value 
relationships allow the painter to convey spatial dimension that guides the eye from 
foreground to background.  Big shapes define patterns, and light, middle, and dark values 
create design.  Doing value studies gives you time to test things and get the design juices 
flowing.  He said the design tools, or the “nouns” of painting, are line, directions, shape, 
value, color, and texture.  The nouns are activated by the “verbs” which are dominance 
with restraint, contrast, and variety.  Dominance and contrast create interest by having a 
focal point.  Value is the most important of all contrasts, restraint is the subtraction of 
unimportant details, and variety sustains viewer interest.  Painting is a language and the 
artist orchestrates where the viewer will go and how long they stay there.   
 
The workshop lasted five days.  Tom demonstrated daily, painting subjects ranging from 
landscapes to a clothed figure  to a portrait.  He stressed the importance of developing our 
drawing skills, but to strive for gestural drawings that celebrate what is uniquely our own 
rather than perfect renderings.  He believes a good painting doesn’t just happen, but is 
composed thoughtfully with a value study, which becomes our road map, that emphasizes 
the interesting patterns created with lights and darks.  The value study should then be used 
as our reference as we paint, allowing ourselves the freedom to respond spontaneously to 
the paint as we progress.  Tom likes to paint with bold colors (accomplished with more 
fresh paint and less water) and lively, fresh brush strokes.   
 
Each day we did value studies from reference photos we brought, and then painted from 
our value studies.  Tom made suggestions as we painted and then critiqued our paintings 
with the group at the end of the day.  The critiques compared our value studies to our 
paintings, pointing out good points and showing us how we could improve our paintings if 
necessary.   
 
The week passed quickly and the workshop was totally enjoyable and informative thanks to 
Tom’s excellent teaching skills and fantastic sense of humor.  As we packed up to go we 
were all impressed with how much we had grown thanks to Tom pushing us to try 
something new, be more creative, and think outside the box even if it was uncomfortable 
and risky. If you would like to view some of Tom’s paintings, please visit his website:  
www.TomFrancesconi.com. 
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By Jane Hogg 

 
Judy started her presentation with some wonder-
ful quotes on the struggles of being an artist, and 
for fun passed out index cards for members to 
write their thoughts on “You know you are an 
artist if”.  The collection is posted on the back 
cover of the newsletter.  Thanks to Judy, we had 
a great night. 
 

Judy always tells her students that art is intellec-
tual, which entails learning how to use the paints, 
paper, and techniques, and emotional, which 
involves learning how to convey your feelings 
about the subjects you paint.  When painting, 
don’t paint fast — think about what you are do-

ing.  Since high school Judy has loved portraiture, drawn to photographs of people with 
dramatic light and shadow.  As she progressed her art became more intellectual as she 
tried to figure out how to portray things, tried out techniques, and figured out how she 
did things.  Judy sees her artwork changing over time and becoming more impressionistic.   
 

Judy learned that you must use your own photos to paint from if you are entering a 
show, not from copyrighted photos.  Historical reenactment festivals are a great place to 
take photos for portraits.  Do not use a camera flash if you want photos with dramatic 
lights and shadows.  She also suggests practicing portrait painting with strangers so you 
won’t be upset if your attempt fails. 
   
As an example of how Judy works on a subject in a series, she shared paintings of a farm 
house scene she did many times, manipulating the elements by changing value schemes, 
colors, orientation, etc. until she achieved a composition she found pleasing. 
 

Judy’s color palette is made up of all transparent paints with no cadmiums.  She has two 
favorite color palettes she uses for portraits:  Aureolin, Permanent Rose, Cobalt Blue and 
Daniel Smith’s Viridian; and Daniel Smith’s Carmine, French Ultramarine, New Gamboge, 
and Quinacridone Gold or Raw Sienna.  Judy prefers 140 lb. cold pressed paper that she 
wets and stretches on a board before she paints on it.  She lays her paper on a slight angle 
so gravity helps move the paints.  She uses an antique baked enamel tray for mixing her 
paints and uses a sponge to remove excess water from her brush.  She prefers a #16 Daniel 
Smith Kolinsky brush because it holds a lot of water and comes to an excellent point.  Af-
ter trying many brands of paint, she prefers Winsor Newton paints, but recommends you 
always test your paints on a piece of paper before proceeding to your painting.   
 

Judy feels you need to know the color wheel to handle your paints and should always 
check your values.  When painting a portrait, shapes are made by the values.  You need to 
concentrate on shapes for the first glaze; try to make it look unlabored with all shaped 
integrated.  Judy demonstrated how she starts a portrait by building contours with watery 
washes of color.  She mixes her colors on the paper, dropping color in wet washes to keep 
them interesting and pulls some of the color from the portrait out into the background to 
integrate it.  If she works from a photo, she does not copy it; she enhances it.  Your paint-
ing should look spontaneous.  If you do a drawing you love, take it to a copy shop or 
make a tracing of it so you have a backup before you paint over the original should you 
want to paint it again.   
 

Judy is past president and co-founder of the Saint Louis Watercolor Society.  She has 
served on the boards of the American Art Alliance, the Missouri Watercolor Society and 
the St. Louis Artists’ Guild.  Currently she is a signature member of the St. Louis Artists’ 
Guild, the Saint Louis Watercolor Society, the Kentucky Watercolor Society and a member 
of Watercolor USA Honor Society.  She teaches watercolor at Missouri Botanical Garden;  
check out their website (www.mobot.org) for more information on classes. 

SHOW YOUR 
ARTWORK: 

 

CJ Mugg’s is a themed 
exhibition, changed quar-
terly, no entry fee or 
commission.  There is 
space for about 30 paint-
ings which are allotted 
based on sign up at meet-
ings.   Call Barbara Mar-
tin  Smith 314-961-6047 
if you wish to participate 
but cannot attend the 
meetings.  Receiving is on 
the third Tues. from 9-10 
PM and the third Wed. 
from 9-10 AM..  Upcom-
ing themes are:  Oct. 
2010, Wordplay (printed 
words in paintings). 
 
 

The Showboat, at the 
Foundry Art Centre in St. 
Charles, is a rented space, 
40” x 60”, two months 
for $20.  Paintings are 
matted, not framed, and 
are sold by the Foundry 
personnel.  There is a 
35% commission.  Call 
Linda Green/Metzler, 
314-469-3205, to reserve 
your space. 
 
 

The Pilot House, at 
First Bank Des Peres, is 
open to anyone who has 
volunteered in any way.  
Four artists are featured, 
each taking a wall with 
their name prominently 
exhibited.  Full or 1/2 
sheet size is recom-
mended.  The artwork 
changes on the third 
Wednesday of October  
and January with receiv-
ing times from 10-noon.  
To sign up for a show, 
call Sandy Baker at 314-
821-3309.  Please note, 
January 2011 will be 
our last Pilot House 
show.   
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To place an  
advertisement in  

The Cold Press Paper,  
contact Jane Hogg,  

314-961-7626 
 

5” X 6”      $75 
5” X 3”      $45 
2½” X 3     $25 
1½” X 1½”  $15 

 

Copyright ©2010 by 
The  S a i n t  Lou i s 
Watercolor Society.  
The publishers reserve 
the right to limit the 
number, size, and 
content of advertising. 

Deadline for the 
next issue  

is Oct. 4, 2010.  
Please send  

your articles,  
kudos, and ads to  

Jane Hogg, 
554 Sheffield Ave. 

St. Louis, MO 63119 

 

Check out the  
Regional Arts  
Commission  

website for helpful  
information:  

www.art-stl.com  
 

with links to Arts Zipper 
Calendar, Marketing 

Toolbox, News Room 
and more. 

DRIPS AND DRABS 
 

 Call to instructors.  To all SLWS members who teach watercolor, we will be glad to 
announce your class or workshop in the newsletter and on our blog.  Please email Jane 
Hogg, jhhx2@sbcglobal.net or Linda Hammelman, Hammelman@aol.com, with your infor-
mation.  Persons or organizations outside of SLWS may purchase advertising space in the 
newsletter to announce their classes or workshops. 

CLASSES AND WORKSHOPS 
 

The 2010 SLWS sponsored workshops:  Mark Mehaffey (wait list only), Sept. 24-26.  
 
Judy Seyfert is teaching watercolor classes at Missouri Botanical Garden this fall:  Painting 
With An Artist’s Eye, Sept. 17th, 8 weeks; Exploring Watercolor, Sept. 13th, 5 weeks;  
Interpreting the Landscape in Watercolor, Oct. 23; Watercolor Rescue, Jan. 14, 2011,  
weeks.  The fall class schedule will be on the MBG website Aug. 1st, http://www.mobot.org, 
to register.   

  Beverly Lake Hoffman is teaching watercolor classes this Fall at Meramec Community 
  College, Continuing Education Department, Oasis, Chesterfield Arts, and the Shepherd 
  Center. 

PLEIN AIR PAINTERS 
 

Hog Hollow  paint out 
is coming again this Fall.  

Watch for details.  
DANA BROWN SHAW NATURE CENTER  

RETREAT 
 

How to spend a perfect day - a fabulous breakfast with fabulous 
artist friends, conversation and a good laugh - then pick up your 
sketch book, pencils, paints, camera, and head outdoors to enjoy 
the fresh air, quiet, nature undisturbed - or if you choose, settle in 

at your work table inside the assembly building to paint.  Undecided, enjoy a rocking chair on 
the covered porch.  Don’t forget to head in for lunch.  Again, something delicious, and again 
following lunch do your own thing inside or outdoors, you need only be interrupted for din-
ner.  Spend the evening painting, drawing, chatting or watching an artist video while enjoying 
the fire in the huge fireplace.  Not only are your companions great artists, they are also great 
cooks.  No one wanted to leave for home last year, a testimony to having enjoyed the Nature 
Center Retreat. 
 

REGISTRATION FOR SLWS FALL RETREAT OCT. 18-20, 2010 
 

Name             
Address            
City/State/Zip            
E-mail           Phone       
 

Enclosed is my check for $40 (deposit to hold reservation) payable to the Saint Louis Water-
color Society.  Final fee will be between $40 & $80 (cost will be divided by the number of  
participants). On the back of this form are my food allergies/special needs or considerations. 
 

Please mail registration form and payment to: 
Doris Schwartz, 9438 Koerber Lane, St. Louis, MO 63123 

REGISTER FOR NEXT YEAR’S WORKSHOPS 
 
In September you will receive an invoice for $30 dues payable for the coming year.  Your pay-
ment will be due October 1, 2010.  The SLWS practice is to send registration forms for next 
year's workshops to those whose dues have been received by October 1.  The letter and forms 
will be sent in early October to those paid-up members .  Don't miss the opportunity to register 
at the front of the crowd!  Pay your dues by October 1!  
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Membership Invitation 
 

We invite you to join us as a member of the Saint Louis Watercolor Society.  Dues are $30  
for the calendar year October through September. You may join at any time but dues are  
not prorated.  Please complete this form and return it with a check in the amount of $30.00, 
made payable to Saint Louis Watercolor Society, PO Box 158, Fenton MO 63026. 

Name to appear in directory: ____________________________________________________ 

Address: _______________________________________________________________________ 

City: _____________________________________  State: ____________  Zip: _____________ 

Phone (include area code)  ________________________________________________________ 

E-mail address: __________________________________________________________________ 

Web site: _______________________________________________________________________ 
 

Interested in teaching watercolor classes?  Yes____  No____ 
 

Please indicate your preferences for Volunteer Work 

�   Exhibits    �   Calligraphy    �   Newsletter     �   Hospitality    �   Publicity 
 �  Workshops    �  Programs       �   SLWS Board   

AROUND OUR TOWN KUDOS 
 

Marilynne Bradley was accepted in the Southern Watercolor Society’s 33rd Annual Exhibit that ran from Mar. 26th to 
Apr. 30th in Madisonville, KY, and also had a piece accepted into the Watercolor USA 2010 exhibition, their 49th annual 
national competitive exhibition of aqueous media painting, that showed from Jun. 12th to Aug. 8th in Springfield, MO.  
Congratulations Marilynne! 
 
Janet Doll had a painting accepted into the WAS-H 33rd International Exhibition in Houson, TX.  She also had paintings 
accepted into the Louisiana Watercolor Society 40th International Exhibition in New Orleans, the Red River 17th Na-
tional Watermedia Exhibition in Moorhead, MN, the Illinois Watercolor Society Exhibition in Dixon, IL, Watercolor USA 
at the Springfield Art Museum in Springfield, MO, and the 29th Adirondacks National Exhibition in Old Forge, NY.  We 
are impressed!  Congratulations Janet! 
 
Muriel Eulich’s paintings were featured in the background of the fashion pages shoot of the May 2010 issue of Saint 
Louis Magazine.  How exciting! 
 
Linda Hammelman and her artwork were featured in the May/June 2010 “Lake Lifestyles” at Lake Ozark, MO.  She was 
very honored to have been contacted for this interview.  She now has 15 paintings in the series and plans 3 more.  Giclee 
prints are sold at Lake Galleon and Art-Pho at the lake and have become very popular.  Congratulations Linda! 
 
Maggie McCarthy received the ArtMart award at the Spring 2010 Queenie Art Fair.  Congratulations Maggie! 
 
Eurene O’Hara had a one man show of his watercolors at the Arnold Recreation Center, in Arnold, MO, for the month 
of June 2010.  Way to go, Gene! 
 
Natalie Fleming had a showing of her watercolors at Framations Gallery in St. Charles, MO, that ran from June 12th to 
Jul. 3rd.  Very nice, Natalie! 
 
Mary Mosblech was selected to judge the Arts Group of Union Avenue Christian Church’s show Obsession, running 
from Aug. 15—Sept. 19th, 733 Union Blvd.   
 
Linda Hammelman, Rosie Phillips, and Barb Wagamon are currently showing at The Pilot House, First Bank in Des 
Peres, which runs until October. 
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PO Box 158 
Fenton, MO 63026 

Aug. 31, 10 a.m.- 6 p.m., Big Splash 2010 receiving at St. Pe-
ters Community Arts Center. 
Sept. 11, 1-3 p.m., Big Splash Opening Reception (exhibitors 
bring a food treat), St. Peters Community Arts Center. 
Sept. 21, 7 p.m., membership meeting; Michael Anderson, on 
Keeping a Notebook. 
Sept. 24-26, Mark Mehaffey workshop at Maria Center. 
Oct. 18-20, SLWS Fall Retreat at Shaw Nature Reserve.  Arrival 
Mon. Oct. 18, 2-4 p.m.; departure Wed. Oct. 20, before 2 p.m. 
Oct. 19, 7 p.m., membership meeting; guest to be announced. 
Oct. 19, 9-10 p.m. and Oct. 20, 9-10 a.m., receiving for 
Wordplay (printed words incorporated in painting) at CJ 
Muggs. 
Oct. 25, 10 a.m.-6 p.m., Big Splash 2010 retrieval, St. Peters 
Community Arts Center. 
Nov. 16, 7 p.m., membership meeting; Marilyn Mackris 
demo. 
Dec., no membership meeting; party date to be announced. 
Jan. 18, 7 p.m., membership meeting; Marilynne Bradley will 
critique members’ paintings brought to the meeting. 
Jan. 18, 9-10 p.m. and Jan. 19, 9-10 a.m., receiving for All 
You Need is Love at CJ Muggs. 
Feb. 15, 7 p.m., membership meeting; guest to be announced.  
Mar. 15, 7 p.m., membership meeting; guest to be an-
nounced.  
Apr. 19, 7 p.m., membership meeting; Andrea Vadner presen-
tation. 
Apr. 19, 9-10 p.m. and Apr. 20, 9-10 a.m., receiving for 
Thinking Green at CJ Muggs. 

Meetings are held at the First Congregational Church 
of Webster Groves on the corner of Lockwood and 
Elm from 7:00 to 9:00 PM on the 3rd Tuesday of the 
month from September thru May (except Dec).  In 
case of inclement weather conditions, please listen to 
KMOX and check your email for cancellations of any 
meetings or activities. 

DATES & TIMES 2010/2011 

YOU KNOW YOU’RE AN ARTIST IF 
. . . you buy expensive exotic fruit like prickly pear and star 
fruit for their beauty instead of their taste. 
. . . you find yourself staring at shadows, analyzing the mix 
of colors you’d need to use to duplicate the shades. 
. . . you go out in the rain without an umbrella because all 
your umbrellas are still posing for an unfinished still life – 
and the you end up buying a new one. 
. . . two days go by and you haven’t “done” something and 
the world feels strange. 
. . . there is no room in the guest room for a guest. 
. . . no matter where you look, you think “How can I paint 
that?” 
. . . you almost have accidents looking at clouds and land-
scapes. 
. . . everything you look at you are looking for lights and 
darks. 
. . .  all your clothes have paint stains on them. 
. . . you think about your current painting while you swim 
laps. 


