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We are pleased to announce our plans for this year’s Big 

Splash, our 19th Annual Membership Awards Exhibition, 

to be held at the OA Gallery, located at 101A W. 

Argonne, directly across the street from the Kirkwood 

Train Station in the Kirkwood, Missouri business district.  

Argonne is between I-64 or I-44 on N. Kirkwood Road 

which is named Lindbergh Blvd. after you leave 

Kirkwood.  There is excellent parking nearby including 

two new, large  lots just one block away from Jefferson.   

 

The gallery is located in the lower level and excellent 

space will be dedicated to our exhibit.  There is a chair lift 

for those who cannot do stairs.  

 

Show entry is by hand delivery with a limit of one 

painting per artist and an entry fee of $5.  All paintings 

must be for sale and a commission will be retained by the 

gallery.  Complete rules for exhibition are printed in our 

directory distributed to members and can also be found 

on our website, www.stlws.org, along with the entry 

form.   

 

Receiving at the gallery will be held on Monday, 

September 26th from 2 to 7 p.m. The Opening Reception 

will be on Friday, September 30th from 6 to 9 p.m. with 

awards announced at 7 p.m.  Refreshments for the 

evening will be provided. Retrieval will be held on 

Monday, October 31st, from noon to 6 p.m. 

 

Gallery hours are Wednesdays, Thursdays, Fridays and 

Saturdays, noon to 5 p.m., or by appointment.  Gallery 

contacts: 314-821-6241, by email at info@oagallery.com, 

or visit their website, www.oberandersongallery.com.  

Join us at this year’s retreat at the Toddhall Retreat & 

Conference Center, 320 Todd Center Drive, Columbia, IL  

62236, (618) 281-8180, www.toddhallretreat.org.  

Located on 45 acres, Toddhall is a people and wildlife 

sanctuary. This is truly a “get away” place…a haven for 

study, reflection and renewal. Fall is beautiful here with 

the woodland trails to hike.  
 

 Arrival:  Monday, October 17, after 9 a.m.            

Departure:  Wednesday, October 19, by 4 p.m. 
 

Complete the registration and mail it in to hold your 

reservation.  The cost of the retreat is $140 per person 

with a double occupancy room, or $184 per person with a 

single occupancy room.  The following meals are included 

in the cost:  Monday lunch at noon and dinner at 5:30 

p.m., Tuesday breakfast at 9:30 a.m. and dinner at 5:30 

p.m., Wednesday breakfast at 9:30 a.m. and then snacks 

from our group pantry.  Hearty home-cooked meals are 

served cafeteria style in a communal dining room.   Each 

room has a private bath and individually controlled 

thermostat. All linens are provided.  We encourage our 

male members to attend.  You can paint outdoors or 

gather in the conference center.  After dinner we will offer 

videos and movies, or you can just enjoy socializing or 

continue painting.   

 

The registration form will be posted on the SLWS website:  

www.stlws.org.  Please send your completed registration 

form and check made payable to Saint Louis Watercolor 

Society to:  Saint Louis Watercolor Society, P. O. Box 

16893, St. Louis, MO 63105. 

 

The deadline to register is September 19, 2016.   

Cancellations are nonrefundable. 

S a i n t  L o u i s  W a t e r c o l o r  S o c i e t y  F a l l  2 0 1 6  R e t r e a t  

http://www.toddhallretreat.org
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Sterling started 

painting at age 

12.  He spent 16 

years taking 

Zoltan Szabo’s 

workshops, his 

mentor.  The 

key to Szabo’s 

technique was 

to put the dark 

values in your paintings which really took 

Sterling to a new level of painting.  Sterling has 

been teaching for 20 years and on the 

workshop circuit for 15 years.  He currently likes 

to offer workshops on how to be creative. 

 

Sterling said the goal you should set for 

workshops is to take some of the artist’s ideas 

and incorporate them into your style.  

Workshops are to try new things and make 

mistakes (you learn through mistakes), so go 

into workshops with an open attitude and 

don’t be afraid to waste paper.  They are not to 

create masterpieces.   

 

His core principles in the 4 step process (done 

after you do your preliminary sketch) are: 

 

 Tone everything down with mid tones first 

except your center of interest where you 

should leave a lot of whites. 

 Put your darkest darks in next - using some 

nice strong, rich darks. 

 Selectively eliminate the whites you don’t 

want in the composition. 

 Refine the piece by adding detail – mostly 

in the center of interest.   

 

Follow the rule of opposites:  if you do a lot of 

warms, pop in some cools, etc.; do positive and 

negative painting to define shapes; use hard and 

soft edges on shapes. 

 

Study what you want to paint and establish 

what you want to do.  Sterling painted photo 

realistically for 40 years and when he was called 

a “technician “ by a critic, he decided to 

become an “artist” by loosening up.  He now 

enjoys stylistic and abstract painting.     

 

Visit his website for more information on his 

preferred watercolors, custom designed palette 

and line of synthetic brushes (which include his 

stiff bristled glazing/blending brushes), books, 

D V D s  &  n e w s l e t t e r :  

www.sterlingedwards.com. 

 

His Painting Philosophy:  Sterling does not want 

to replicate a photo – it should be used for 

inspiration.  He loves the thrill of discovery – he 

doesn’t like to paint things twice.  Plan your 

choices of composition, colors, and center of 

interest – you need a vision, but be flexible 

enough to let the piece unfold as you paint and 

run with it – see where it goes with your 

intuitive painting skills and you will be creating 

an original vs copying something.  Sterling 

wants movement in his work and always plans 

where he will leave whites in the composition.   

 

Starting with a thumbnail sketch without a lot 

of details in it, Sterling then sketches out the 

composition on his watercolor paper.  He uses 

the rule of thirds for determining his center of 

interest.  Without becoming a slave to his 

thumbnail sketch, he uses his intuitive skills once 

he starts painting.  He liberally wets the paper 

with his 3” flat brush (on 140 lb. or 300 lb.).  

Then he mixes colors.  He goes back and rewets 

the paper again if using 300 lb. paper. 

 

Not worrying 

about using local 

color in his 

paintings, Sterling 

uses colors to 

interpret the 

shapes.  Using his 

3” flat bristle brush 

he blocks in colors with a watery wash, going 

back with thicker paint to block in more 

definition in the shapes (he likes to use negative 

painting to create shapes). He uses nice warms 

and cools for his colors rather than what was in 

the photo.  At this point the reference photo is 

irrelevant – he paints intuitively from this point 

on.   

 

He drops in darks to accentuate lights.  He uses 

the 1” flat bristle brush (wiped almost dry) to 

soften some edges.  With the 1” flat brush he 

drops in more details.  To soften edges, he 

always rinses and wipes the brush before he 

reuses it to blend.  He negative paints trees in 

the background, creating only suggestions of 

trees.  Before the paper dries, but after the shine 

is gone, he takes a credit card, holding it down 

low, to scrap out paint for textures, then uses 

the blending bristle brush to soften edges.   

 

Don’t let your supporting elements take away 

from our focal point.  When you start to see 

dry brush strokes, stop and dry your paper.  

Then you can put in your hard edges.  Hard 

edges stop the eye so you have to be careful 

where you put them. 

(Continued on page 3) 

Sterling Edwards Workshop 

April 4 – 8, 2016  
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LOOK WHO’S 

JOINED THE 

CREW 

 

Toni Dosser  

 

Christine Anderson  

 

Marilyn King  

 

Loretta Pfeiffer  

 

Sharon Hutson  

 

Lisa Langen  

 

Ramona V Tabeta  

 

Tammy Smith  

 

 

Always leave options in a painting.  From a 

distance you see shapes and colors (no details).  

That should draw people in.  Details are the 

icing on the cake.  People like interpretive art 

where not everything is finished.  Expressive 

brush work and colors can make a painting.  

Also think about where you want to sign the 

painting (leave some open space there).  Sterling 

suggested always signing your name with the 

copyright symbol after it. 

 

With abstract painting, loosening up is how 

you apply paint to your sketched shapes.  

Don’t totally finish things and don’t use small 

brushes.  It’s all about edges.  Make sure you 

have hard and soft edges on shapes.  Don’t try 

to make everything perfect. 

 

Abstracts are 

b a s e d  o n 

expressive design 

a n d  c o l o r .  

Sterling’s process: 

he likes to 

photograph piles 

of trash.  He then 

uses his Zoom Finder over the photo to locate 

odd and interesting shapes, colors, and 

textures.  This becomes a starting point for an 

abstract composition. 

 

Sterling’s left us with the following advice.  

Paint what you want to paint in the style that is 

yours and it will be your best work.  Don’t let 

criticism or show rejections affect you.  Keep 

painting!  Practice the elements of painting and 

learn to control the water in your brush and on 

the paper.  Don’t let your progression into a 

new style stop you when it brings criticism.  

 

It was a hot week in 

June, but Don Andrews 

was a cool drink of 

water.  His demonstra-

tions were enthusiastic, 

concise and full of 

useful information.  Don 

left plenty of time for 

thought, practice and 

was quick to give 

meaningful suggestions 

and ideas.  Each day he 

did two demonstrations 

(morning and afternoon), gave participants 

two large spans of time to follow up on the 

demos and at the end of the day had one 

more mini session for us to ponder 

overnight. 

 

First off, Don explained painting figures in 

perfect proportion, and making them 

interesting using a variety of values and 

colors, incorporating warm and cool, busy 

and calm and light against dark creating that 

contrast that makes them come alive.  Don 

says that the one piece of advice he would 

give if he could give just one piece of advice 

is to use CONTRAST. 

 

Next, he zeroed in on using a limited palette 

to achieve harmony.  Wow! What an 

amazing assortment of colors a person can 

create with just three colors and by mixing 

like crazy!  He advised to repeat color in 

various parts of the painting.  Got some on 

top?  Put some on the bottom.  Got some 

on the right?  Put some on the left and so 

on. When using photos to create, remember 

that you are the artist and are in 

control.  Think about how to make the 

photo more interesting than it already is.  Be 

an organizer of your art.  As an artist, you 

have permission to arrange photos into a 

painting of your liking. 

 

Don places great 

emphasis on the 

use of light.  He 

says the most 

important thing 

you will ever do 

is place the best 

light on the 

most important character. Think, ‘spotlight’ 

on the main character.  Paint in layers and 

start by carving out different sizes of whites 

that are not very geometric.  Oblique shapes 

are much more interesting and since nature 

sprinkles light around, it is our job to 

organize it.   Add a second layer of mid 

values and a third layer which should be the 

darkest darks. Create granular washes in 

your piece by wetting the paper and letting 

colors flow on the page.  Most importantly, 

allow plenty of drying time before adding 

the mid and dark value layers. 

 

Don spent some time discussing edge quality 

(horizons on oceans should be softened), 

softened edges are done with a damp brush, 

hard edges are painted on dry paper and 

(Continued from page 2) 

(Continued on page 4) 

Don Andrews Workshop 

June 13 - 17, 2016  

by Kari Blum 
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Angie Jungbluth on  

Nature Journaling  

lost edges are when you paint through the 

lines. 

 

 

 

 

 

 

 

 

 

Don is definitely a charmer.  That southern 

accent somehow made his instruction melt 

into our hearts, showed in our work and 

helped us develop some skills we didn’t 

know we had. 

 

Visit www.DonAndrews.net for books and 

DVDs. 

 

 

 

 

 

Angie believes there 

is so much to explore 

and discover in the 

n a t u r a l  w o r l d 

(animals, plants, 

n a t u r e  c y c l e s , 

ecology relation-

ships, and geological 

phenomena).  At our 

April membership 

meeting she shared 

her ideas on how we 

can explore the outdoors and record our 

discoveries through nature journaling. 

 

Nature journaling records your discoveries 

about nature, involves no rules, and allows 

you to explore things that interest you in 

your world.  Journaling engages you in your 

connection to nature and enriches the 

experience.  Going back in time, journaling 

has always been a tool for recording travels 

and observations.   

 

Some of the different techniques Angie uses 

for nature journaling are: 

 Compare & Contrast: recording the 

different species that make up a mass 

planting. 

 Leaf Rubbings: a quick way to gather 

information.   

 Maps: best way to record information 

on things along a trail or route. 

 Gesture Drawings: way to gather masses 

of things or quick studies. 

 Using Reference Material: way to gather 

more facts for your journal on your 

observations. 

 Observations Over Time: way to gather 

information on a subject from season to 

season. 

 Zoom In/Zoom Out: sketch an object 

from a distance and then close up with 

details. 

 Listing: way to record a number of 

things observed, like birds you see. 

 

The materials Angie uses are: 

 Small sketch books. 

 Day Planner with cut paper she puts in 

them (some pages she makes wider and 

folds to fit in the book for bigger 

sketches.)  The pages can be transferred 

to 3 ring binders to archive. 

 Pens and pencils (ever sharps are nice if 

you don’t carry a sharpener) carried in a 

zippered pencil case (she recommends 

the Pilot G2 pen). 

 Small plastic palette filled with 

watercolor paints and a water filled 

brush. 

 

Angie reminded 

us that you 

don’t have to 

wait for a big 

trip to start 

j o u r n a l i n g .  

You can check 

out what is in 

your own backyard. And when you journal, 

remember you can record sounds you hear 

to go with your sketches.    

 

In closing, Angie passed out a sheet of 

Nature Journaling Resources and told us 

about monthly journaling programs offered 

through the Missouri Department of 

Conservation: http://mdc.mo.gov.  We 

thank her for an inspiring presentation, 

giving us a way to enrich our experiences 

when out in nature. 

 

 

 

 

 

 

 

 

 

 

(Continued from page 3) 

(Continued on page 5) 

 

INVITATION 

to share interesting 

articles about creativity 

& art: please send to 

vividimagina-tion13-

slws@yahoo.com and 

they will be included as 

space permits.  

http://mdc.mo.gov
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SHOW YOUR 

ARTWORK: 
 

CJ Muggs is a themed 

exhibition, changed 

quarterly, with no entry 

fee or commission.  

There is space for about 

30 paintings. Please 

contact Beth Gygax to 

participate.  There will 

be a one hour time 

period immediately 

after our membership 

meeting to drop off 

submissions for  the 

change out exhibit, and 

a half hour, from 8:30 

to 9:00 a.m., the 

following morning for 

s u b m i s s i o n s  a n d 

retrieval of previous 

submissions.  Upcoming 

themes and dates are: 
 

Summer:   Apr. 20/21 - 

July 20/21. 

Fall:  Jul. 20/21 - Oct. 

19/20. 

Winter:  Oct. 19/20 - Jan. 

18/19, 2017. 

VOLUNTEER 

AT A SHOW 
  

Help at one of our 

shows with receiving, 

hanging, or retrieving 

and you will receive a 

coupon entitling you 

to one free entry at 

any of our shows.  

Plus, it is a fun way to 

see all of the entries 

and meet  your fellow 

artists. Getting in-

volved is rewarding! 

Angie shows her artwork at the Missouri 

Artists On Main Gallery.  She has sketched 

her whole life with color entering her work 

12 years ago.   

 

 

 

 

 

 

 

 

 
 

Charles gave a retrospective slide 

presentation of his artwork over the years 

and the stories that went with the paintings 

at our May membership meeting.   

 

Charles always enjoyed plein air watercolor 

painting and found sunlight his prime 

motivator for a composition, but with plein 

air painting the light keeps changing so he 

started taking photographs for a reference 

collection.  However, Charles found that 

photos make all the colors in the picture 

boring.  Painting plein air gives your subject 

better color and dimension.    

 

Over the years Charles has collected 2,500 

slides, which he has categorized, and 3,000 

digital images that he has on his hard drive 

for reference material.  If he was lucky, some 

of his slides and photos wound up being 

paintings.  He mainly uses his reference 

photos for individual elements he puts in his 

artwork when his compositions need 

something.  He finds studio painting easier 

to capture the light in a composition, 

working from his reference photos. 

 

Charles doesn’t like to use masque so he 

saves his whites, working from light to dark 

values.  He works out problems with 

compositions with small preliminary sketches 

before starting his paintings.  In his later 

years he has moved into oil painting, but 

tends to use his oils like watercolors (in thin 

washes).   

 

He shared his interesting stories of plein air 

painting with us.  He worked for 

Southwestern Bell in their downtown St. 

Louis office so saw a lot of buildings going to 

and from work, both new and in stages of 

demolition.  They became the subject of 

many of his paintings.  Once he started a 

painting of a building being demolished (for 

the development of the new convention 

center) while sitting in his car in a parking lot 

downtown early in the morning.  He was so 

preoccupied while painting that he didn’t 

notice all the cars parking around him as he 

painted.  When he finished his painting he 

noticed the lot was full, making it hard for 

him to find a way out of the lot.    

 

Charles finds ordinary things quite 

interesting , focusing on the light, shadows, 

and angles in the subjects.  He loves to take 

the back roads to discover old buildings, 

interesting scenery, and candid shots of 

people.  He never wants the people he 

photographs to know they are being 

photographed as it gives them a more 

natural appearance.  He also loves snow 

scenes as the play of light and shadow make 

them so interesting. 

 

We thank Charles for sharing his wisdom 

and amazing talent with us. 

 

Here are a few of his pieces he shared with 

us: 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

(Continued from page 4) 

Charles Wallis 

Retrospective 
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To place an  

advertisement in  

The Cold Press Paper,  

contact Jane Hogg at  

vividimagination13-

slws@yahoo.com 

 

5” X 6”      $75 

5” X 3”      $45 

2½” X 3     $25 

1½” X 1½”  $15 

 

Copyright ©2016 by 

The Saint Louis 

Watercolor Society.  

The publishers reserve 

the right to limit the 

number, size, and 

content of advertising. 

Deadline for the 

next issue is  

Oct. 17, 2016.  

Please send your 

articles, kudos, and ads 

to Jane Hogg at 

vividimagination13-

slws@yahoo.com 

Classes Offered 

by Members 

 

Daven Anderson, 

Michael Anderson, 

Marilynne Bradley, 

Alicia Farris, Beverly 

Ho f fm an ,  T om 

Hohn, Carol Jessen, 

Maggie McCarthy, 

Jean McMullen, 

Nancy Muschany, 

Shirley Nachtrieb, 

Judy Seyfert, and 

Linda Wilmes.   

Use our membership 

directory to contact 

them for more 

information. 

 

AROUND OUR TOWN KUDOS 

 

Kathy Kelly sold a painting at CJ Muggs during the past quarter. 

 

Linda Green-Metzler exhibited her watercolor and mixed media paintings at Framin’ Place 

in Chesterfield, MO, which opened on May 26th. 

 

Maggie McCarthy was honored to have received the Bob White Memorial Award of 

Excellence at the Springfield Artsfest on Walnut Street on Mothers Day Weekend, May 7-8. 

The $400 cash award is provided by the Bob White Family.  Bob was a well respected artist 

in the Springfield area and long time organizer and supporter of the Artsfest Show.  Maggie 

was also honored to be invited to serve as the Wednesday, June 8, judge for the Steelville 

Plein Air Event. The Event was sponsored by the Steelville Arts Council and ran from June 6

-10. Plein Air paintings went on exhibit June 12-July 31 at Gallery Zeke, 106  Main Street, 

Steelville, Mo. It was a wonderful event and was very well run with generous cash awards 

each day. 

 

Linda Wilmes exhibited her new and recent works in a show entitled “A New Direction” at 

The Lillian Yahn Gallery in O’Fallon, MO, which opened on June 4
th
.  Linda also plein air 

painted the outdoor theater while the orchestra played at the Chesterfield Amphithester on 

June 9
th
 during the free concert featuring the Genesis Jazz Project.  This event was part of 

the art and orchestra music series sponsored by Chesterfield Parks and Recreation. 

 

Daven Anderson’s watercolor series:  THE RIVERS: A Celebration of Life and Work on 

America’s Waterways, scheduled through five museums with three considering it, opened 

May 5
th
 with a gallery talk and reception at the CRISP MUSEUM, Cape Girardeau, MO.  It 

then moves to St. Louis in early 2017 for a two month exhibition before moving to Los 

Angeles for three months and then back east.  A 108 page exhibition catalog with an Intro 

by the Pres., Port of New Orleans, and an article by the Curator of the Herman T. Pott 

National Inland Waterway Library and Collection accompanies the exhibition.  

Daven’s Mackerel Sky  was selected for the American Society of Marine Artists’ 17
th
 National 

Exhibition.  It will be exhibited in six museums over the next year and a half. The exhibition 

closes in 2019 in Mystic Seaport’s Gallery.  Daven and his river travels and paintings were 

featured in an article in the June 2016 issue of THE AMERICA ART COLLECTOR. 

Daven, a US Coast Guard artist, had Clean Up selected for inclusion in the USCG’s 

collection at its Washington DC headquarters.  It joins Hull Inspection which was selected a 

few years ago.  Approximately 50 of Daven’s non-river series paintings were exhibited at 

the 1900 Park Gallery in Lafayette Square in June.   

 

Marilynne Bradley’s opera artwork was on display at Grafica Fine Art Gallery and Framing, 

in Webster Groves, from June 10 to 30
th
. 

 

Barbara Martin Smith and Fr. Ralph Wright, illustrator and author of “Dogs, A Global 

Alphabet,” gave a talk about their collaboration on their book and had a book signing 

through the AKC Museum of the Dog Book Club at the Museum of the Dog in St. Louis on 

June 4
th
 . 

 

Making a Difference, One Birdie at a Time is the official painting of the Price Cutter Charity 

Championship of the Web.com Nationwide PGA Tour.  Alicia Farris  was honored to be 

commissioned to create this acrylic piece which will be auctioned off for the event. She is 

thrilled to be a part of this Charity Championship, which contributes to 42 different 

children's charities of the Ozarks! Alicia is extremely proud that there will be a print of the 

painting in great company with others done by well known artists over the last 26 years, 

displayed permanently in the Missouri Sports Hall of Fame.   
 

 

Congratulations to you all! 

http://l.facebook.com/l.php?u=http%3A%2F%2FWeb.com%2F&h=sAQGBktf-AQEL6rFfVUduaQIyDZnGAQalZbX7QqkWNY8f2Q&enc=AZPAMIyqUEJ_vEK6ik_Ykk86sAwWyI7rRa7BUjHVOesSIIqU9FPBBR1KQZunv6jfYg08cSX96bjlyKMKE_BezcP6CKwcMbwa2Nt5lq-zy2xeLrfGZQYQdU7aGtvLXugBFIAzteoK8sGLKMVHJ-nn2Wn
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Membership Invitation 
 

We invite you to join us as a member of the Saint Louis Watercolor Society.  Dues are $35 for the calendar year July 

1, 2016 to June 30, 2017. You may join at any time but dues are not prorated.  Please complete this form and return 

it with a check in the amount of $35, made payable to Saint Louis Watercolor Society, PO Box 16893, Clayton, MO 

63105. 
 

Name to appear in directory:  ___________________________________________________ 

Address: ______________________________________________________________________ 

City: _____________________________________  State: ____________  Zip:  ____________ 

Phone (include area code)  ______________________________________________________ 

E-mail address: _________________________________________________________________ 

Web site:  _____________________________________________________________________ 

 

I would like to “go green” and read my newsletter on line instead of receiving a printed copy:  ______ 

 

Please indicate your preferences for Volunteer Work: 

  Data Entry      Phone Calls    Hang Exhibits      Receiving at Shows        Set Up for Meeting Programs       

  Write Articles for Newsletter       Social Media: Facebook Adm          Hospitality: Set Up for Refreshments        

  Greeter at Meetings          Solicit Donations           Press Releases          Keep Track of DVD Rentals             

  Help with Set Up for Workshops          Projector Operator at Meetings  

 

SAINT LOUIS WATERCOLOR SOCIETY’S SPONSORED WORKSHOPS 

 

       Our Remaining  2016 Workshop  

 

Anne Abgott, $285 members, $310 non-members; Oct. 7 - 9, 2016; www.anneabgott.com.   

 

 Our 2017 Workshops  

 

Alvaro Castagnet, $400 members, $435 non-members, Apr. 3 - 6, 2017; www.alvarocastagnet.net . 

Janet Rogers, $220 members, $255 non-members, Aug. 3 - 5, 2017; www.watercolorsbyrogers.com  

Frank Francese, $235 members, $270 non-members, Sept. 15 - 17, 2017; www.ffrancese.com . 

 

Advance notice and registration forms for our 2017 workshops will be mailed out in early August to members whose 

2016-2017 annual dues were received in July, 2016.  On September 1, 2016 the registration for our workshops will be 

opened to everyone with the workshop announcements and registration forms posted on our website.   

 

Our workshops are held at the Maria Center, 336 E. Ripa Avenue, St. Louis, MO  63125. 

 

Complete our registration form available on our website (www.stlws.org) and mail a non-refundable $100 deposit to 

our P. O. Box to hold your place for the workshops. 

 

Announcing the Fall 2016 Self Help Painters Sessions 
 

This SLWS sponsored event has been ongoing for 6 years.  Held at Lindbergh High School, 5000 S Lindbergh Blvd., St. 

Louis, MO, on Wednesday evenings from 7-9 pm in Room #54, this year’s dates are:  Sep 7, 14, 28; Oct 5, 12, 26; 

Nov 2, 9, 30; Dec 14.  The rented space has room to seat 18 members for an evening of painting, sharing tips and 

techniques, or just visiting.  The fee is $30 for the 10 sessions.  If you would like to participate, please make your check 

out to the "St Louis Watercolor Society" and mail it to David P. Anderson.   



Page 8 

PO Box 16893 

Clayton, MO 63105 

DATES & TIMES - 2016 

Sept. 7, 7 – 9 p.m. – Self Help Painters class at Lindbergh 

High School, Room 54. 

Sept. 14, 7 – 9 p.m. – Self Help Painters class at Lindbergh 

High School, Room 54. 

Sept. 21, 7 p.m. – membership meeting; Tom Crall from 

Dick Blick – framing and giclee printing. 

Sept. 26, 2 - 7 p.m. – receiving for Big Splash at OA 

Gallery. 

Sept. 28, 7 – 9 p.m. – Self Help Painters class at Lindbergh 

High School, Room 54. 

Sept. 30, 6 – 9 p.m. – Opening Reception for Big Splash at 

OA Gallery. 

Oct. 5, 7 – 9 p.m. – Self Help Painters class at Lindbergh 

High School, Room 54. 

Oct 7 – 9,  9 a.m. – 4 p.m., Anne Abgott Workshop, 

Maria Center. 

Oct. 12, 7 – 9 p.m. – Self Help Painters class at Lindbergh 

High School, Room 54. 

Oct. 17, 18 & 19 – SLWS Fall Retreat at Toddhall Retreat & 

Conference Center, Columbia, IL. 

Oct. 19, 7 p.m. – membership meeting; Sophie Binder – 

travel journaling. 

Oct. 19, 1 hour after membership meeting & Oct. 20, 8:30 

– 9 a.m. – receiving/retrieval of paintings at CJ Muggs. 

Oct. 26, 7 – 9 p.m. – Self Help Painters class at Lindbergh 

High School, Room 54. 

Oct. 31, 12 - 6 p.m. – retrieval for Big Splash at OA Gallery. 

Nov. 2, 7 – 9 p.m. – Self Help Painters class at Lindbergh 

High School, Room 54. 

Nov. 9, 7 – 9 p.m. – Self Help Painters class at Lindbergh 

High School, Room 54. 

Nov. 16, 7 p.m. – membership meeting; Shelley Dieterichs 

– watercolor illustrations for chlldren’s books. 

Nov. 30, 7 – 9 p.m. – Self Help Painters class at Lindbergh 

High School, Room 54. 

Dec. 7. 6:30 - 9 p.m. – Holiday Party at CJ Muggs in 

lower level party room. 

Dec. 14, 7 – 9 p.m. – Self Help Painters class at Lindbergh 

High School, Room 54. 

Dec. 21 – no membership meeting. 

Meetings are held at the First Congregational Church of 

Webster Groves on the corner of Lockwood and Elm 

from 7:00 to 9:00 PM on the 3rd Wednesday of the 

month in the Kishlar Room, on the 2nd floor of the 

building, from September thru May (except Dec).  
 

The building is equipped with an elevator.   

Parking is available in the front lot off S. Elm Ave.  
 

In case of inclement weather conditions, please check your 

email for our notice of cancellations of any meetings or 

activities.  Members without email will be called  

by 3 p.m. the day of the event. 

http://anneabgott.com/
http://www.ssnd.org/ministries/where-we-serve/maria_center
http://www.toddhallretreat.org
http://www.toddhallretreat.org
http://www.cjmuggs.com/webster.htm

